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FOR THE 
QUALITY 
YOU DESERVE 


In the exacting 8mm movie field quality is an absolute essential ; 
and only a quality camera can give you the results you want— 
and your efforts deserve. 

The superb quality of design and precision manufacture of an Agfa 
8mm movie camera will ensure that your results are not just good — 
but outstandingly brilliant. 


MOVEX 88L 


* Built-in photo-electric exposure meter 
with view-finder needle-indicator 
permitting accurate exposure 
adjustment during filming. 


f1.9/13mm Agfa Movexar focusing lens 


Alternative methods of focusing—fixed 
focus or focusing from 7%” to infinity 


Single speed— 16 frames 

Stainless steel filmgate—automatically 
positioned on closing camera, easy 
removal facilitates cleaning 


Single picture device 


Footage counter—shows clearly length 
of exposed film in feet and metres 


Governor controlled powerful motor 
—with automatic cut-out #@§Q.4.§ 
Leather Ever Ready Case £4. /2. 7. 


MN 





MOVEX 88 
f2.5/IImm Agfa Kine Anastigmat fixed focus lens * Built-in 
exposure guide - Powerful governor controlled motor with 
automatic cut-out * Single picture device £32.6.2 
Leather Ever Ready Case £3. 15.7 
A range of useful accessories are available including Lens Hood; 
U.V. Filters; Agfa Supplementary Lens; Agfa Telelongar telephoto 
lens and Agfa Curtar wide angle lens with viewfinder attachments 
Interesting and informative booklets about all Agfa Cameras 
and Products FREE on application to your dealer or direct to: 


* Registered Trade Mark of the Manufacturers Agfa A.G., Leverkusen/ Western Germany 


AGFA LIMITED 27 REGENT STREET - LONDON - S.W.I - REGENT 8581/4 
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PAY US A VISIT 








When next in town why not come and see us? 

It’s easy to get here: 

Bus Services—Bond Street—No. 25 (Victoria to Beacon- 
tree Heath)—passes door. 

Oxford Street—Nos. 6, 7A, 8, 12, 13, 15, 23, 73, 88, 113, 
137, 269, 289, 291, 294—Alight at Bond Street stop (2 


minutes walk). 


Underground—Fast connections with all main line 
termini. 
Central Line—Bond St. Station—turn right (5 minutes 


walk). 
Oxford Circus Station—turn left (5 minutes walk). 


Piccadilly Line—Green Park Station—turn left (10 
minutes walk or No. 25 bus to door). 
Bakerloo Line—Oxford Circus Station—turn left (5 


minutes walk). 

By Car—Parking meters are provided in Brook Street, 
Grosvenor Street, Grosvenor Square, and adjacent areas. 
(It is advisable to come early). Charges 6d. per hour, I/- 
per 2 hours. 


Our Hours of Business are: 
9 a.m. to 5.30 p.m. weekdays. 
9 a.m. to | p.m. Saturday. 





The HAYNOR CINE 





FOR TROUBLE-FREE TITLE 

MAKING use a G.B.-Bell & Howell 

8mm. Movie Titler. Two models 

are available for G.B.-Bell & Howell 624 

and Sportster models with ‘“Mytal’’ and 

“Trital” lenses. Price: oa 9 
Post and Packing 2/-. 


READ THE PAILLARD BOLEX 
8MM. CINE GUIDE 


This is the official Paillard Guide to the 
Bolex 8 camera that no owner can 
afford to miss. Packed from cover to 
cover with absorbing articles, diagrams, 
charts, data and hundreds of illustra- 
tions (many in colour), it provides 
every scrap of information needed to 
take first rate movies with your 
Bolex 8. 


The Bolex 8mm. Cine Guide is conveni- 
ently shaped to fic in the pocket. It 
measures 6jin.x4fin. and has 100 
pages. Price: 8/6. Post 9d. 


EDITOR 8mm. 


This is a new model of smart design with 
alarge3in. x 2in. curved optical screen. 
Brilliant illumination by new KRYPTON 
low wattage lamp. Spring loaded 
notcher. Extremely quick and simple 
threading. Exceptionally smooth move- 
ment. The film travels with the 
emulsion side, away from the filmgate 
eliminating risk of scratching. Gravity 
diecast throughout with superb high 
grade 2 tone wrinkle enamel finish. 
Focusing lens. 

Price: £16 17 6 . 

Rewinder with Base Board £4 18 6 


WALLACE HEATON LTD., LONDON, The Leading Cine Specialists 


127 New Bond Street, W.1! 


47 Berkeley Street, W.| 


166 Victoria Street, S.W.1 
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AS THE LEADING BELL & HOWELL DEALER 
WE KEEP THE ENTIRE RANGE OF EQUIPMENT IN STOCK 


For over 30 years we have been the leading distributors of Bell and Howell cine cameras and projectors—in fact WE 
imported the first Bell and Howell 16mm. equipment sold in England. 

The Bell & Howell products described on this page are manufactured in Great Britain by Rank Precision 
Industries from the finest possible materials and employing the most modern manufacturing processes to ensure 


reliability and a high standard of performance. 


Lenses are by Taylor Hobson of Leicester, the world famous optical manufacturer whose lenses are fitted to 80% 


of Hollywood's professional motion picture cameras. 


If you would like to know more about Bell & Howell cameras and projectors, we shall be pleased to send you 


AUTOSET CAMERA WITH 
“ELECTRIC EYE” AUTOMATIC 
EXPOSURE CONTROL 










| fyou want to take good 
quality home movies 
without having to 

e with technicali- 


nis is the camera 


nple, error-proof 
vie incorporates an 
ectric Eye auto- 
tic exposure regulator 
that sets the lens to the 
correct aperture as the 
subject is sighted 
igh the viewfinder 

A coloured indicator tells 
you when the light is 
igh to take 

ms The 
large, brilliant viewfinder, wide aperture 











Autoset has a 
{/1'9 lens—permanently set to take sharp pictures, 
mple spool loading 


Price: £49/19/4. Outfit type leather carrying case, 


£5106. Ever-Ready case, £2/13/10. Telephoto lens 
attachment, £9/11/3. Wide-Angle lens attachment, 
£9/11.3 


s- >. > 


Bell & Howell Cine Titler 


MODEL 625 PROJECTOR 


watt light 
coated lens, 
speed control, motor 
rewind, die-cast alu- 


nium case with 
carrying handle. Op- 
erates on A.C. 220 





250 volts. Price £35. 





Or with “Filmovara 
variable-angie zoor 


ens, £38 0 0. 




















THE 
8mm. 


The “Sportster” camera 
is one of the most 
successful 8mm. movies 
ever produced with over 
20 years’ reputation as 
a fine quality equipment. 
It is available in three 
versions—to take one 
two or three lenses, but 
the basic specification is 
the same in each model. 
The ‘“Sportster’’ is 
simple to load with easy 
drop-in spool loading 
and has variable speeds, 
8-32 f.p.s., single shot 
release, type ‘““D"’ lens 
mount and tripod socket. 
The “Duo” and “ Tri- 
lens" models have 

mounted on 


“SPORTSTER” 
CINE CAMERAS 





positive 
the turret so that 





SERIES OF 


viewfinders 
the viewfinder is 
changed automatically as the turret is turned. In 


type 


addition the Tri- 
lens camera is fit- 
ted with a “Criti- 
cal Focusing find- 
er’ through which 
the actual image 
projected by the 
lens can be seen, 
enabling the lens 
to be accurately 
focused. 


Prices: 
Sportster 605A 
(Single lens), with 
T.T.H. fixed focus 
/2°5 lens, €39/8/9. 
Sportster 605A 
(Single lens), with 
| I 


T.T.H. focusing f/1°9 lens...............0..... 


Sportster 605B ‘‘ Duo,” 


FIR CACHE T/2 SD FOI. 0 ..ccsceseceoseraseses 


Sportster 605B ‘‘ Duo,” 
Focusing f/1°9 lens ... 


Sportster 605C “ 


Focusing f/1°9 lens 


Tri-lens,” 
Pee SIC FFG BU sc ccnseserecssancvsnss 
Sportster 605C “ Tri-lens,”’ 


with 


with 


with 


T.TH 

£48 8 O 
T.T. 

£55 11 5 
T.T.H 

£53 6 7 
Tet. 

£60 10 0 




















BY APPOINTMENT TO 





H.R. 
THE DUKE OF 
EDINBURGH 






HEATON 





HAVE YOU SEEN THE BRILLIANT LITTLE MOVILUX 8A? 


The new Philips 8 volt, 50 watt projector lamp, with low power 
consumption and low heat generation has revolutionized the design 
of many 8mm. projectors. This is why it has been possible to make 
the new Movilux 8A projector so extremely small and compact, 


only 7in. 10in. without loss of performance or efficiency. 

The exceptionally bright lamp produces an evenly illuminated 
and very brilliant image. The lens, a Zeiss Sonnar f/1-3 with a focal 
length of 20mm., gives very crisp definition. A heat protection 
filter guards the film against overheating and the blower fan ensures 
that the projector hardly becomes hand-warm. 

Large, handy knobs are provided for focusing and framing and 
since the frame is corrected by moving the claw, the screen image 
always remains on the optical axis so that it is always uniformly 


a ak, i 





illuminated. 


The Movilux 8A requires no oiling, all bearings are provided with 
a permanent lubrication system. Both the pressure-plate and the 


lens are detachable to simplify cleaning. 


The induction motor is very quiet and gives an extremely 
Power 


uniform speed, so important for sound synchronisation. 


rewind is provided. 


A special sound coupler costing only £9 12 6, will be available 


in a few weeks time. 


Price: Movilux 8A Projector 





£52 19 6 








TAKE ADVANTAGE OF OUR EASY PAYMENT TERMS 
TO BUY A BETTER CINE OUTFIT 
PLEASE WRITE FOR DETAILED LEAFLET 








A REALLY COMPACT LIGHTWEIGHT 
16mm. CAMERA 


BELL & HOWELL 603T AUTOLOAD 
l6émm. 


Loads _ rapidly 
in a few sec- 
onds with 
standard 
Kodak maga- 
zine type 
films, black 
and white or 
colour. This 
model has a 
two lens tur- 
ret centrally . 
pivoted to ensure rapid interchange of lenses. The 
use of positive type viewfinders which change as the 
turret is rotated ensures that the correct field of 
view is always seen when looking through the 
viewfinder. Other features of the Autoload include 
five filming speeds from 16 to 64 f.p.s., single shot 
release, continuous lock run and built-in exposure 
calculator. 
Prices: 
With lin. f/1°9 T.T.H. Serital coated lens £101 18 1 
OR £15/18/1 Deposit and 18 monthly instalments 
of £5/6/4. 
With lin. f/1°4 T.T.H. lvotal coated lens £116 4 II 
Outfit type carrying case to hold camera, two films, 
additional lenses and exposure meter £715 4 


FULL DETAILS OF ADDITIONAL T.T.H. 
LENSES ON REQUEST 








NOW YOU CAN MAKE PROFESSIONAL 
QUALITY 16mm. SOUND RECORDINGS 


BELL & HOWELL 640 MAGNETIC 
OPTICAL SOUND PROJECTOR 


This 16mm. projector, the latest of 
a long line of Bell & Howell sound 
models, incor- 
porates all the 
newest and finest 
features in sound 
film projection. As 
a magnetic track 
recorder and re- 
producer it is a 






superb machine 

producing results that can 
only be termed = “Pro- 
fessional.” Even with 
narrow edge stripe sound 
tracks, running at 16 f.p.s. 


—a really severe test—it 
produces sound, so clear and steady, as to satisfy a 
critical user. 


The specification includes: two interchangeable 
magnetic heads, printed circuit construction ampli- 
fier with latest type valves, separate controls for 
optical and magnetic sound, bass and treble tone 
controls, 750 watt or 1,000 watt lighting, 2,000fc. 
spool arms, reverse control, still picture clutch, 
variable size aperture plate, I3in. loudspeaker. 


Price, with transformer £366. 
Or £55 deposit and 24 monthly payments of £14/18/-. 
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NEW &mm. CAMERAS 








Agfa Movex 88, f/2'5 Kine eect ern £32 6 2 
Bell & Howell 624B, filegy. £25 10 10 
Bell & Howell “Autoset,” f/19 . .. £4919 4 
Bell & Howell “Sportster,” f/2 ey «. aes * Joinrendered 
Bolex B.8L, “Compumatic” f/2:'5 ¥Yvar... £74 19 9 virtually 
Bolex B.8L, “‘Compumatic,” f/I-'9 Yvar £88 15 10 invisible. 
Bolex B.8 V.S., f/i-9 Yvar : uw oe ee. 
Bolex C.8, f/1-9 Yvar Z . 6 3 
Bolex C.8, f/2:5 Yvar ; . £4219 2 ‘ oe 
Bolex C.8S, f/25 Litar _ £35 17 0 Particularly 
New Model Brownie Movie, f/1-9 £18 16 5 useful on 
Eumig C.3, f/1'9 Eumigon, Coupled small 8mm. 
Lightmeter é £64 10 7 frames. 
| An easy to use 8mm. * Avoids — 
Cine Camera composite 
frame at 









join overlap. 


BOLEX C.8S-L 
£/2-5 Yvar with a built-in 














through-the-lens light * Essential for 
cell. | l6mm. 
iginal and 
£49 17 10 rey smal 
editing. 
Part Exchanges £7.17.6 





Lowest Credit Terms 





£15.15 .0 (with 


Auto Scraper). 








NEW . Cirse-Fix slide 
attachment makes slide projec- 
tion possible on all sizes of 
all popular makes of cine 
projectors. Now you too can 
complete your home shows by 
interspersing cine with slides 
easily, quickly and at only a 
third of the cost of a separate 
slide projector Cirse-Fix, 
steady, efficient and only 
£7 15 0 






























The accessories shown here are only a part of the comprehensive range of 
cine projection equipment that we handle. Your local Photographic Dealer 
will be pleased to demonstrate any of the models shown or, for full details 
please write to the address below c/o Dept. G54. 


Have you an attachment for your projector 


NEW... The Prora 8mm.- 
cine film editor is irreplaceable 
for the accurate editing of 
your films. Wide vision lens, 
(22 wide x 12") with except- 
ionally steady animation, bril- 
liant pictureand sharp definition 


Com ... a» easels © 
For full information write or 


phone the 


SOLE DISTRIBUTOR 
















MASK LINE 
FILM JOINER 


(16/8mm.) 





SETTING A NEW 
STANDARD FOR JOINS 
ON I6émm. AND 8mm. 













(Auto Scraper can be fitted.) 


ROBERT 
RIGBY LTD. 


NORTHINGTON ST., 
LONDON, W.C.1 



































DEPT. G.54 
14-18 HAM YARD 





| Telephone: Sumnt 7491 

















SY ArromtmenT TO 


THE "pune or 
EDINBURGH 


- WALLACE f HEATON | 


“nen ff OF Everything | 3 ‘Photographie fe 





ouee 
‘itizacern 
THE QUEEN 


upp! 4 
Photog pe Equipmen 


47 BERKELEY STREET 


PICCADILLY, 


LONDON, W. 


(GRO. 2691/2102) 








G.B.-BELL & HOWELL 
“AUTOSET” 


Simplicity itself. Sight and shoot, 
and you're taking brilliant movies 





625 
PROJECTOR 


The perfect companion to the 624EE 
Autoset and 624B. 500 watt illumina- 
tion, easy film loading, 400ft. capacity, 
variable speed control, motor rewind. 


£35 0 0 











G.B.-BELL & HOWELL 
624B 


A first-class camera, bringing 
Home Movies within your reach. 














every time. The electric eye gives Setting dial automatically sets 
perfect exposures at all times. your lens. Large viewfinder, 
Large viewfinder, giving bright 10mm. f/1-9 lens, giving wide 
life-size picture. Wide coverage coverage. Easy loading, 50ft. 
10mm. lens, f/1-9 capacity, black & white or colour. 
A Lens with Built-in Meter 
PERSONAL “ ” HP FACILITIES 
ELGEET 
EXPORT SYNCHROMEX 8 LENS 12 MONTHLY PAY- 
, Turn your 8mm. Camera into an Electric Eye. 
SEND FOR DETAILS Fits all D mounts. 600 MENTS. is DEP. 
USED EQUIPMENT LENSES AND NEW 
‘ CAMERAS ACCESSORIES EQUIPMENT 
mm. Kodak Triple Lens Camera I4in. 2°9 Dallmeyer for 
£38 10 0 Viceroy £14410 | gk tee 2 
8mm. Eumig C4, 2°5 lens. Battery 6$mm. 11-75 Taytal for pes - oki Ana i . 
driven £10 0 0 Viceroy £21 10 3 See etn Pee eee OS 
8mm. Kodak model 20, f/3°5 lens 9in. £/4°5 Dells Tele, 8mm. G.B.-Bell & Howell 605A, 
£12 10 0 C mount - £48 7 11 25 lene 2 6 
8mm. Kodak demamnte e 0°95, lin., Angenieux, ‘cS “at's 8mm. G.B.-Bell & ‘Howell 605B 
; ‘ ee twin turret, f/2°5 £48 8 
9°5 Pathe H,2°5lens £10 0 0 8mm. Moviscop Animated 8 Paillard. Bol C8, f/1°9 
oon Filmo Auto-load, mag., Viewer £38 2 6 shack aillar — £56 15 3 
15 Cooke £70 10 0 16mm. Moviscop Ani- =" 
lémm. G.B.-Bell & Howell 603T, mated Viewer .. £3816 6 gps Paillard Bolex ge So oe 
Twin turret, 1°9 lens 8mm. Prora Animated Peel daa ey 
mm. Bell & Howell 70 DR, 
£53 10 0 Viewer complete with 100f ipl 1-9 
l6mm. Filmo 7ODA, 100ft. cap., rewind arms ... £17 17 0 | Se See £198 0 0 
1S Cooke, Tripple turret 8mm. Haynor Animette 16 seg -- 
mm. Eumig a 16, — light 
£85 10 0 Viewer, complete with 19 | "4131 9 0 
l6mm. Kodak BB Junior, 50ft. rewind arms ... £10 17 6 = pag 
cap., I'9lens ... £2410 0 Twin Bar-light with inde- 
l6mm. Kodak BB Junior, 50ft. pendent switches and PROJECTORS 
cap., 1°9, interchangeable with pistol grip , aac ET 6 8mm. G.B.-Bell & Howell 625, 
3in. F4. Tele lens £35 10 0 8-16 Nizo Splicer aw ow.e 500 watt ... £35 0 0 
PROJECTORS 8-16 Marquet Splicer ... £4 0 0 8mm. G.B.-Bell & ‘Howell 606H, 
8mm. G.B.-Bell & se 606H, 8-16 LPL Splicer a eee 8 500 watt ... £63 
500 watt ... 10 0 8-16 Ising Splicer as 42 17 6 — Sepaier Bolex M8R, 500 
= Paillard ny G3, - G.B. Titler for 605 <<) on, 2 £59 17 6 
Wata pistol grip, with Sun. isin “500 watt 
Pines Bell & Howell 130D, 750 release 41 8 I 710 0 
or 1,000 watt, 1,600ft. cap. Cine tripod, with Pan and 16mm. G.B.-Bell & Howell, 750 
£50 10 0 Tilt head une as» en watt £90 0 0 
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Established over 200 years 









aoe. Eumis P38 Imperial 


A further develop- 
ment of the famous 
Eumig P.8 projector 
containing all the well- 
proved features of 
this, but now combin- 
ing sound coupler for 
synchronising any 
tape recorder having 
a speed of 32in. per 
sec. No separate con- 
nections or accessor- 
ies are mecessary. 

Power rewind which 
automatically switches 
off the lamp; takes 400ft. spools without special arms. 
For use on A.C. mains from 110-240 volts. 





8mm.G.B. aor’ “Duo™ | 


A twin lens 
swing turret 
version of the 
well-known G.B. 
Sportster single 
lens camera. 
Features in- 
clude: the lens 
and optically 
matched positive 
viewfinders 
automatically 
aligned on rapid 


swing turret 
plate; universal 
type “D” screw 


12.5 


5-speeds complete with 


thread lens mount; 
mm. f/2.5 universal ‘Trital’’ lens. 


£48 .8.0 


Or Dep. of £7/5/3 with 12 monthly payments of £3/13/9 
7 


£37.10.0 


Or Deposit of £5/12/6 with 12 monthly payments of £2/17/1 





















SECOND-HAND APPARATUS 


8mm. Cine Kodak Eight-20, f/2.7 lens, £12 10 0 Combination case, £5/7/7. 
pone. So. Reeeaes See ee €27 10 0 = SINGLE LENS SPORTSTER with features as 
8mm. Paillard B8, f/1.9 Yvar .. £5210 0 d ed <b d } ith 12.5 12.5 
8mm. Paillard L8, {/2.8 Yvar se eg ee eee ee en 
8mm. Paillard L8, f/2.8 Yvar, I}in., £/1.9 a: son eee 
Dallmeyer telephoto ies . £45 00 ube + | 
lé6mm. Paillard H16, f/1.4 Switar . £125 0 0 £39 - 8 o 
l6émm. Zeiss Movikon, |00ft. spool loading, Or Dep. of €5/18/4 with 12 hl f 
f/1.4 Sonnar, 75mm. f/4 Sonnar slat . £100 0 0 rag ote ni care ade tet gage cg 
16mm. Keystone A-9, f/2.5 lens PR £57 10 O TRI-LENS SPORTSTER is similar to the well- 
6mm. Bell & Howell 240A, f/1.9 Sunomatic £79 10 O known 3-lens turret Viceroy camera. With features 
9.5mm. Specto Projecter, 500 watt, shop as the models described above and complete with 
soiled .. .. £3910 0 12.5mm. f/2.5 “Trital” lens. 
9.5mm. Pathescope Gem Projector £19 10 0 ome . 
9.5/l6mm., Paillard G916, 500 watt, case £45 0 0 Le 3 - 6 . 7 
9.5/16mm. Specto Projector, 100 watt, £29 10 0 Or Deposit of £8 with 12 monthly payments of £4/1/3 


3mm. Paillard M8R 


The M8R is 
the ideal 
projector 
for home 
use. To be 
used on A.C. } 
200 — 250 
volt. Manual 
or motor re- 


“624EE” 


On the left you see 
illustrated the very 
latest thing in 8mm. 
cine cameras — the 
G.B. “624 EE” Auto- 
set with the remark- 
able “Electric Eye”’ 
which judges expesure 
for you! Just load with 





3mm. G.B. 





colour film, aim and wind. With 
press the button. It 20mm. lens; 
even tells you if the 500 watt 
light is too poor for lamp; 4 or 
colour shooting! With lin. coated 
10mm. f/1.9 universal lens; 400fc. 
focus lens. reel in can. 

Now re- 

duced in 

£49.19.4 Sa 





Or Dep. of £7/19/4 with 12 monthly payments of £3/16/I 


Accessories for “624 EE” 

Telephoto attachment . isk ai 3 
Close-up attachment : = eee ee is 0 
Ever ready case oa £2 13 10 


SWANSEA 
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£59.17.6 
Or Deposit of £8/19/8 with 12 monthly payments of £4/11/2. 


34 CASTLE STREET Tel.: Swansea 54420 

















DOLLONDS 





Established over 200 years 








, HAVE YOU MADE THE 
» PART EXCHANGE YET? 


/ FOR YOUR B8 CAMERA BODY AND 
A CASH BALANCE WE SHALL BE 
VERY PLEASED TO SUPPLY YOU 
WITH THE LATEST B8L COMPUMATIC 
CAMERA WITH AUTOMATIC ExX- 
POSURE SETTING BEHIND THE LENS! 




























Measures the exposure behind the lens; the cell thus sees exactly 
what the lens sees. Regardless of the lens in use (and remember 
this is a twin-lens camera like the B8-VS) the photo-electric light 
computor in this new B8L camera can only see what the lens sees 
and thus has the particular angle of acceptance of the lens in use. 
At the moment you commence filming the light computor auto- 
matically swings away from the light-path to the film; and between 
sequences it may be quickly re-introduced to make a further check 
on changing light conditions. 12 to 64 f.p.s.; twin-lens turret; 
variable shutter; viewfinder with variable field frames; film counter 
marked in metres or feet with end-of-spool signal. 


We recommend the use of the Pistol Grip with this camera which provides a most comfortable and 
steady hold, with built-in trigger release. Price £6.5.5. 


With 12.5mm. fixed focus Yvar £7419 9 Please ask for descriptive leaflet on the B8L and 
- , in fi Pd ae about our allowance on your 8mm. cine camera— 
With 13mm. f/1.9 Yvar in focusing mount £88 I5 10 you cannot obtain a better price! 


AND NOW-BOLEX “LIGHT COMPUTOR” MODEL—UNDER £50! 


With behind-the-lens Exposure Meter, 12.5mm. f/2.5 fixed focus Yvar, for only 
£49 .17.10 


Here is a brilliant combination of the C8S camera which has been so 
successful, and the “Light Computer” of the B8L which has also had a 
phenomenal success during the last five months. They are brilliant features 
brought together to make this new model—the C8SL—by the skill and 
experience of the Paillard Bolex designers. The result has produced 
another camera fully in the Paillard tradition and marketed at a most 
attractive price. The !ens is interchangeable and the viewfinder has 
engraved frames for 25mm. and 36mm. focal lengths. Single speed of 18 
f.p.s. 


Easy Payment Terms: C8SL with f/2.5 Yvar, £49 17 10. Or Deposit of 
£7 9 8 with 12 monthly payments of £3 16 0. 

C8SL with f/1.9 focusing Yvar, £63 13 11. Or Deposit of £9 If I with 
12 monthly payments of £4 17 0. 


Lonpon,w.. 28 OLD BOND STREET itt: Hirde Park 5048/9 
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Bennet? 


27 and 117 OXFORD peal 
Telephone: GER. 995 


CINE SPECIALISTS 


THE LEADING 





117 REGENT ST., LONDON, W.1 
Telephone: REG. 33/18 


9 CRANBOURNE ST.., ceanok. W.C.2. 64NEW BOND ST., LONDON, W.1 


Telephone: 


The PAILLARD BOLEX B8L 


The ONLY CINE CAMERA with the LIGHT CELL BEHIND THE LENS 


* BUILT-IN COUPLED LIGHT METER that takes its 
reading from behind the actual lens giving exposure 
control hitherto unobtainable. 


% THE SPECIAL DESIGN OF THE LIGHT CELL 
enables the use of individual ultra sharp long focus wide- 
angle and standard lenses, not optical attachments. 


%* VARIABLE SHUTTER with new safety lock enables 
shorter exposures to be made at the same filming speed 
giving sharper pictures. Fades can now be added between 
each sequence giving your film a professional finish. 


% REDESIGNED TWIN TURRET LENS PANEL with 
wider lens spacing allows the use of the new f/0°95 lens. 


% MODIFIED GATE DESIGN incorporating special 
springs to hold the film even steadier than before. 











AVAILABLE AGAIN 
FROM STOCK 











* ZOOM VIEWFINDER from !2°5 to 36mm. lenses. 


* AUTOMATIC re-setting device for film counter. 
sx NEW CABLE RELEASE socket with improved safety lock. 


GER, 9953 Telephone: MAY. 8757 





PART EXCHANGE OFFERS- 
SECOND TO NONE! 
B8L with small flxed focus Yvar lens 
CASH PRICE £74.19.9 
H.P. Deposit £24.19.9 
12 monthly payments of £4. 10.10 





B8L with f/I'9 focusing Yvar lens 
CASH PRICE £88.15. 10 
H.P. Deposit £22.15 .10 
12 monthly payments of £5.7.3 


Second Hand 8mm. BOLEX BARGAINS 





(from Cranbourne St.) 

















* C8 £/2°5 fixed focus 
AS NEW a. £35.19.6 


* B8 = £/2°5 fixed focus 
AS NEW -- £44.17.6 


* BS f/I'9 focusing 
AS NEW -- £58.13.7 


B. BENNETT | 


Please send me: Camera on 7 days approval (I 
enclose full cash/cheque cover) @ Details only of 
Camera @ Pay Cash/H.P. e@ I wish to part 
exchange. 











BETTER COLOUR MOVIES ARE 
GUARANTEED WITH THE NEW 





THE MOST ACCURATE 
EXPOSURE CONTROL 
CAMERA IN THE WORLD 


PRICE 





£49-17-10 


with Yvar 12°5mm. f/2°5 lens 


A fully illustrated brochure is in the course of 


preparation. 
A full range of accessory lenses available. 


EX 


ACCURACY 


With the exposure meter of the C8SL 
actually behind the lens, perfect movies are 
easier to make than ever before. This is 
because the meter of the Bolex computes 
the lighting conditions from immediately 
behind the lens and it therefore measures 
only the light that is transmitted to the film 
—It Gives More NATURAL COLOUR 
REPRODUCTION AND SHARPER PICTURES. 
And the photo-cell always covers the exact 
area of the scene being viewed—no other 
exposure control system can offer this 
degree of accuracy. 

The C8SL is a simplified version of the 
famous Model B8L that revolutionised 
accurate exposures when it was introduced 
late last year. The B8L, of course, is a more 
advanced camera with every desired 
technical feature for the ambitious 
cinematographer. 


SIMPLICITY 


Simplicity is allied to accuracy in the 
C8SL. All you have to do to make wonder- 
ful movies is to look through the viewfinder 
and turn the lens ring until a small pointer 
is superimposed on a fixed guide mark— 
press the starting button and you’re taking 
superb colour films. What could be easier? 
It’s the ideal camera for the newcomer to 
cinematography—even your children can 
use it! And what’s more, it’s at a realistic 
price that brings 8mm. Swiss precision 
equipment within the reach of everyone. 


CINEX LIMITED - BOLEX HOUSE - BURLEIGH GARDENS - SOUTHGATE - LONDON n.14(&) 
Telephone: FOX LANE 1041 (4 lines) 


1199 

























ITS 
GLASS 

FOR 
PERFECTION 


YOU GET 
PERFECT PROJECTION 
ON A 


HUNTER 


CRYSTAL GLASS BEADED 


SCREEN 





) 


This is the 
HUNTER STARLIGHT 


Quick opening leg device and speedy 
height adjustment. Rubber feet 
end-caps prevent damage to 

floor and ensure firm standing grip 
on any surface. This screen folds 

up most compactly and has a 
carrying handle. Made in normal 
cine shape and also in ‘ A’ sizes which 
extend to square for slide 


THE SECRET OF SUCCESS res seb ely 

is that the Hunter Crystal Glass Prices from £7. II. 6. 
Beaded surface is composed of 
myriads of tiny glass spheres, 
densely packed, each throwing back 
the brilliance” which can only be 
achieved by glass, over the widest 
possible angle. These tiny spheres 
are equally distributed over the 
whole surface, giving a brilliantly 
luminous picture, without glare 
and perfect in every detail. 



























HUNTERS MAKE THE FINEST SCREENS IN THE WORLD 
ASK FOR THEM BY NAME. 
The Hunter Screen Brochure is available at your dealers. It 


will enable you to choose the style, size and price best suited to 
your requirements and gives much other useful information. 











TRAVELLER 
Wali Type 


Manufactured in England by 


SAFARI CELFIX HUNTSMAN 













































t. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.1. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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4 BURLINGTON 








com, Ti 

| oe 1- 

: i <3 f, 54 25 BURLINGTON ARCADE - PICCADILLY 
Bo rlington for B... irisical 


(a ape a 
<S SY 
<7 
AGAIN 


THE ESTABLISHED DEALERS 


or BOLEX are proup To 
ANNOUNCE THEIR FORTHCOMING 


EXHIBITION OF BOLEX 
a EQUIPMENT 


TO BE HELD ON THESE PREMISES 
DAILY 9 a.m. to 5.30 p.m. 


SATURDAY CLOSE: | p.m. 


MAY 18th to 30th 


. Olenclose£ : s. : d.as cash price for B.8.L. with............ 
B . 8. L. with | 1] Please send me full details of the B.8.L. | 
YVAR. 12-5mm. f/2:5 £74 19 9! © Please send me your easy terms for B.8.L. with................06+ 
YVAR. I3mm. f/1-9 £88 15 10 | | have the following equipment to offer in part exchange: | 




































SWITAR, 12-5mm. f/I-5 £1209 2 7 | 

PPPTTTITITITITITITIII TIT TTTTTTTTTT | 
_— Daina cd latte adh | 
YVAR. 12:5mm. f/2-8 Foc. Mt. with | IR i 2500iscaievabossebiagicmensanphvaktuop yhoo em leest espbeovelensree ree | 
built in filters me - ee 4| . | 
ALL accessories for B.8 VS except | UPUIOES 505s SaiesiessdnnssncssasavacesVenpentusts bac anecd pause ube simedepeneneioiont | 
genders ccepdrlop get: -gage COR REE NRT Let l 
are suitable for the ‘‘B.8.L.”’ l 


COMPUMATIC. 











LLY 


eras 


S 


e e ~ ® e , ir . 
: $ $ $ : @o : ° 
sacri wieinieiei caiebihlenite diac deal 














MERAS [te 


LONDON W.1 - 


MEANWHILE HERE 
ARE A FEW ITEMS 


Telephone: HYDe Park 0040 


THAT YOU 
MAY WISH TO CONSIDER 


speed 





Bolex 
Accessories, 
etc. for B.8, 
C.8 & H.16 
Reflex 


Available from Stock 


Accessories for B.8/C.8 and L.8: 
Twin zip soft leather carrying case. For two 
2 films, sundries. Code Besac 


Solid type de luxe carrying case in oneeih 
leather for two 25ft. films, exposure 
meter. Code Luxca ‘ wis 

Ever Ready leather case for B. 8/C. 8. 


Parallax corrector prisms (set of 2 in maaees 
10in. and 20in. Code Prism . . $a 


Ift. and 2ft. Code Prift 
Bagom adaptor for using 16mm. lenses on B. 8 
Afbal lens hood and filter mount 


Tripod: Code PoDOM, with 50cm. Cable 
Release a 


BOLEX M8R PROJECTOR, 500 watt lamp. The optical system to this highly 
efficient Projector will give impeccable results at distances of 40-50ft. Now reduced 
to £59 17 6. Synchroniser Unit also available for this model. 


£4 
£4 


£3 
£3 
él 
él 


£27 


C.8.S. with 


YVAR 12:5mm. f/2:5 
YVAR [3mm. f/I-9 ... 
LYTAR 12-5mm. f/2-5 aint 











B.8 Fitted with 


12-5mm. £/2:5 Yvar fixed focus lens... £54 18 2 
13mm. f/1-9 Yvar in focusing mount £68 14 3 
12-5mm. f/1-5 Switar in focusing mount £100 7 7 
£38 3 6 B.8 VS Fitted with 
12-5mm. f/2-5 Yvar fixed focuslens ... £60 18 II 
£5119 7 13mm. f/1-9 Yvar in focusing mount £74 15 0 
125mm. f/1-5 Switar focusing mount £106 8 4 
C.8 Fitted with 
12-5mm. f/2-5 Yvar fixed focus lens... £42 19 2 
£35 17 0 13mm. f/I-9 Yvar in focusing mount £56 15 3 
BOLEX H.16 REFLEX (ONE LENS), 
With 25mm. f/1-5 Pizar Reflex lens ... £209 2 6 
With 25mm. f/1-4 Switar sus £225 17 1 
With 3 lenses as under— 
Normal Set: f/1-4; /1-8; £/2-°8 ~ a £308 6 | 
Optimum Set: Switars f/1-4; f/1-6; f/I- Se £363 5 6 
New Kern Lenses from Stock, for I6mm. 
10mm. Switar, f/1-6 ... = ead ped BF << GEe-3 8 
16mm. Yvar, f/2°8 is was sus pa aaa .. £25 110 
75mm. Yvar, f/2-8 7 me a tn saa .. £43 0 4 
Rear focuser for H.16 . . ne mn NG: «uc ae ee 


SINGLE LENS MODEL H.I6éM 
Fitted with 25mm. Som Berthiot 
Lytar, f/1-8 focusing lens. Identical 







to H.16 Reflex Standard but with- 
out eye-level device and Turret. 
£102 15 5 


wwww 


For sound on Tape. 
£34 15 0 
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423 GREEN LANES, 


eo), isle]. ma. ks 





MOUNTVIEW 5241/2 


SCREENS 
complete with side stretchers 


“Triumph” Screens: white; > 
and feet, 5ft. 4fc. £6. 15.0; 4fc. x 3ft. £4; 30in. x 40in. 
£3; Omnus Screen: white, plain roller and batten 6ft. x 6ft. 
£5; 5Sfce. « 4fc. £3. 10.0; 4fc. x 4fc. £2. 15.0; 4fc. x 3fc. £2. 
BEST QUALITY WHITE SCREEN MATERIAL 

5fc. 4fc. 37/-; 4ft. x 4ft. 30/-; 4fc. x 3ft. 22/6. (Post 2/-) 
Trades inquiries invited. 

All material dispatched by return post. 


SPECIAL OFFER 


Iémm. steel spools and cans. New. 
wrapping. At less than half gave 


In maker’s 


800ft. spool with container 5/- post 1/3 
400fc. ditto 3/- post I/- 
New 1,600fc. 16mm. Debrie aluminium spools 

8/- post |/- 


3 for 12/- post 3/- 
3 for 6/- post 2/- 
3/6 post I/- 


only ree A a das 
800ft. secondhand Spools and Cans 
400ft. ditto 
800ft. 2-way Fibre Transit ‘Cases, ‘new. 








EX-GOVT. CINE CAMERAS lémm. 
G.G.S. I6mm. Camera Recorders, 24v. A.C./D.C. motor 


£/4 lin. lens, iris stop for bright 
Ideal 
Price 


operated 3 frames per sec., 
and dull, built-in footage indicator, cassette loading. 
for Titling, animation or stereo when used in pairs. 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

Film. 16mm. take up cores 6 for 2/-. 

G.G.S. l6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine, £2 each. 

G.45 12 or 24v. with 25ft. magazine £4. 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

G.42 50ft. magazines 10/- each, p./p. I/-. 


l6mm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan oes ee eu 10/- 
25ft. rolls 16mm. Neg. Pan. lad Sie 2/6 
12 rolls 25ft. 16mm. reversible film = 
New empty Kodak mags ... 

50ft. fast pan 16mm. reversible film in Kodak magazines 16 
Tins of 16 Rolls 10ft. 16mm. H.P.3. negative me /6 
50fc. fast pan 16mm. reversible film 6/- per roll, 6 rolls 30/- 





AMERICAN AMPRO PREMIER 20 1,000w. SOUND/ 
SILENT. FAST REWIND, STILLS/REVERSE, 
SPEAKER, 1,600ft. ARMS £100. 


in. 
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HARRINGAY ? 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. 


és. d. 

2,000w. 230v. Bi Post 210 0 
1,000w. 110v. Pre Focus 100 
1,000w. 110v. Bell & Howell 100 
1,000w. 110v. G.B.N. 35mm. 100 
750w. 110v. Pre Focus 17. 6 
750w. 120v. Pre Focus 17 6 
750w. 110v. Bell & Howell 1 2s 
750w. 110v. De Brie 15 0 
750w. 210v. Pre Focus 1oo0 
750w. 230v. Pre Focus 110 0 
750w. 230v. Bell & Howell 110 0 
750w. 110v. L.516 110 0 
500w. 110v. Pre Focus ,2s 
500w. 110v. L.516 100 
500w. 110v. De Brie 12 6 
500w. 110v. Bell & Howell ns 
400w. 110v. Bell & Howell a ie 
300w. 110v. Bell & Howell 17 6 
300w 230v. Pre Focus 126 
300w 210v. Pre Focus I5 0 
300w. 110v. Pre Focus 0 
300w. 100v. Pre Focus 9 0 
250w 110v. Pre Focus 15 0 
250w. 110v. Edison Screw 15 0 
250w 230v. Pre Focus is 0 
250w. 50v. Pre Focus Is 0 
200w. 110v. Pre Focus 8 0 
200w. 110v. For K.16 I5 0 
200w. 110v. A.S.C.C. 12 6 
200w. 50v. Pre Focus 15 0 
150w 230v. Aldis A.S.C.C. 15 0 
100w. 220v. Pre Focus 10 0 
100w. 100v. Pre Focus 5 0 
100w. 110v. A.S.C.C. 12 0 
100w. 30v. Specto PF 15 0 
100w. 12v. Pre Focus 10 0 
72w. 12v. Pre Focus 5 0 
Pre Focus Lamp Holders 7 6 
Edison Screw Holders 26 


LAMP TRANSFORMERS/RESISTANCES 


500w. 200/250 A.C., 110v. Out Transformer ... £5 0 0 
200w. 200/250v. A.C./D.C., 110v. Out couared 

able Resistance ... . 15/- 
110w. 230 A.C., | 10v. Out Transformer. 17/6 
blOw. 200/250 A. C.24/30v. A.C. Out Transformer 17/6 


Other resistances and transformers in stock. 


8mm. BLACK AND WHITE 
25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 


Fast Pan 29 pe ali mae 6s. 6d. post 6d. 
Slow Pan 27 se oe ai 6s. 6d. post 6d. 
Positive Film aS 6s. 6d. post 6d. 
Recording Film (High contrast) aoe 6s. 6d. post 6d. 
25ft. Double Run Daylight Spools I/- extra 


MISCELLANEOUS 

Pathe 8mm. film menders, new, 5/9 each. Pathescope Aurator, 
mint, £39; Small A.C./D.C. mains motors suitable for Pro- 
jector Drive, new, 52/6; New folding Projector stand, 4ft. 
high, Top 2ft. x 13in., £6/6/-; Empty 50fc. Siemens Cassettes. 
As new, 20/-; Empty 50ft. Kodak Cassettes. As new, 7/6; 
G.45 |6mm. claw and shutter mechanism with gears, suit 
experimenter, 12/6 each. Bell & Howell I6mm. Micro film 
reader, motorised or hand, fitted case, £25 0 0. 


















PHOTOGRAPHIC SUPPLIES wn. 





BARGAINS 

















MODEL No. 2 
eae Me, | é.. best quality tripods 
with double lock on 
sliding legs, weight 72 Ib. 
extending from 3ft. 2in. 
to 5ft. 2tin. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with. all 


Ex. Govt., new wooden tri- 
pods, weight 10 Ib., extends 
from 3ft. (closed) to 5ft. fully 
extended (including pan and 
tilt). Brass fittings. Price 


with pan and tilt head £3/10/-. types . seep dow Rs 

F extra. Heavy duty ba 
Post 4I-. Without pan and and socket pan heads él 
tilt, 55/-. Suitable for use as extra. Suitable for any 
projector stand. tripod. 


ALL MACHINES 
GUARANTEED 





L.516 PROJECTOR 


Another large purchase 
from the A.M. enables 
us again to offer these 
popular projectors at 
£60 0 O each. 
or H.P. terms. 
exchanges on 
projector sound or 
silent. ‘ 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, 
1,600ft. arms, I2in. speaker, automatic film trip, blimp case, 
fully guaranteed, spares available from stock. Part exchanges 
on your silent machine invited. We have a few new and un- 
used L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 a 200w., 
200/250v. A.C./D.C., 10in. speaker ea £45 0 0 
New British Acoustics non, sync, gram units. “Gerrard AC. 
200/250v. silent induction motor, I2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records 

L.516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements 


Part 
your 
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THE LARGEST 


SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


“DOUBLE YOUR 
MONEY?” 


We cannot “Double your Money,” but we can guarantee to 
save money to Readers of the A.C.W. with an exclusive offer 
of unused Coated Camera and Projection Lenses by well 
known lens manufacturers. These lenses are Camera and 
Projector manufacturers’ surplus stocks, in faultless, unused 
condition, they are notex Government surplus lenses. 


JUST COMPARE THESE PRICES 
CAMERA LENSES 


f/1-9 13mm, Dallmeyer Coated Lenses in 12in. to IMF Micro- 
meter Foc “D’ Mount. Will fit most 8mm. Cine Cameras 
such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £18 4 Our price £6 10 0 
{/2-5 124mm. Coated Lenses in ‘“‘D’’ Mount fixed focus by 
National Optical Company for 8mr-. Cameras, Bell Howell, 
Bolex, Dekko, Miller, etc., etc. 

List price £10 0 O Our price £4 0 0 
f/4 36mm. Wray lens, plain barrel (no Iris) 35/-. 


PROJECTION LENSES 

Dallmeyer Maxlite Coated Projection Lenses for Debrie, 
B.I.F., B.T.H. 301, 401 and 451. 

lin., Ifin. or 2in. lenses: 
List price £9 6 6 Our price £4 5 0 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign. Barrel dia. lin. 

List price £6 0 0 Our price £2 17 6 
2in. Coated Projection a fitted for 16mm. Ampro, 
Victor, Carpenter, L.516, B.T.H., S$.R.B., Ditmar Duo, Bell 


Howell, etc., etc. 43 17 6 
Itin. Coated Lenses. fitted for 16mm. Ampro, Victor, L.516, 
Ensign, Specto, etc. £415 0 
2in. Lenses ” Leech (not coated) for ‘lémm. “Bell Howell, 
Dekko £3 0 Oeach 


NEW G.B. — DALLMEYER PROJECTION 
ENSES (not — 
lin., 2in., 2}in., A 3tin., 4in. on 


mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson Projection Lenses, 22mm. 
dia. Barrel “ae for Eumig, Bell Howell, etc., etc. 
List price £7 10 0 Our price £3 10 0 


35mm. 2in. x 2in. SLIDE PROJECTION LENSES 
4in. f/3-5 New Dallmeyer Uncoated Lenses, triple anastigmat, 
42:5mm. dia. — 

Our price £3 0 O 


List price £7 0 
Bin. f/5 3hin. x atin, Slide Lenses, new, 49mm. dia barrel. 
£2 7 6each 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.!. 
(HYD 0040.) 


£4 00 





RECORDING TAPE 
New 1,200ft. reel emitape 22/6 reel, postage/packing 2/-. 
List price 35/-. Limited quantity only 
BEST QUALITY WHITE SCREEN MATERIAL 
t. x 4ft. 37/-. 4ft.x 4ft. 30/-. 4ft. x 3ft. 22/6. (Post 2/-.) 


Trade enquiries invited. 
All material dispatched by return post. 








A. M. DAVIS 


857 High Road, Finchley, N.12 3 Wembley Hill Road, Wembley 
Hillside 3319 Wembley 1792 


8 Turnpike Parade, N.I5 
Bowes Park 4373 
CAN SUPPLY ANY NEW GOODS ADVERTISED IN THIS JOURNAL 
FOR CASH OR CREDIT TERMS 
THE CAMERA OF THE YEAR! 


BOLEX B8L COMPUMATIC. 2 lens turret. Exposure “EYE” behind 
the lens. Variable speed shutter. 7 filming speeds. With m7 ‘9 Yvar 13mm. 
£88 15 10 


lens ... 
Deposit £11 ‘15 10 and 8 monthly payments ¢ of £10 2 0. 
Or 12 © ms 14 8. 

BOLEX B8 VS 2 lens turret. Variable speed shutter. 7 filming speeds. 
With f/1-9 Yvar lens so AR TS ow 
Deposit £10 15 0 ay 8 monthly paymencs of £8 8 0. 

Or ” ee ee a |S 

BOLEX C8 With f/2-5 fixed focus lens ... ee «+ an 

Deposit £5 19 2 and 8 monthly ae of £4 17 0. 
Or 12 ” ” ; ee 2D ws 

BOLEX C8S With f/2-5 lens. Single speed... ba a ea = 

Deposit £4 17 Oand 8 monthly payments of £4 | 6. 
Or 12 5 * hee ee A, 


SIMILAR TERMS FOR ALL OTHER EQUIPMENT 





| wish to purchase the goods listed below. 


Description of Goods Cash Price 


LESS DEPOSIT HEREWITH 

BALANCE 
PLUS Is. IN THE £ CREDIT SERVICE CHARGE 
TOTAL BALANCE... 








| will pay the Total Balance by 8 Equal Monthly Payments. DUO oniss csntivncrciscccinvdocnddesstorincrachiscseeoreanhivess 
NAME 
ADDRESS... 
Age : Lucichanendaeined IED - cnntitidentnascbideas iehceucgundecougunsudaticaghiaabashetaartiedaanamacmilaes 
ils PAID ins a cncctncs scsxcerensdbicabicssves Be i CUI WUD inion cvinessvknz0cindchbn sth aiabattacssseciidibatiosiinias 


y-Seaae eam ePGS Bab Tae RG BO sooo diel ynn ces ba dcon tis stees vi dikwscaeponcbsnadsnsisesdabectcnpaatiadesatteceipaatiniededhtmepldbaihsan aks 


ch sabakbinspicintestalnitpthdadaaeedaaiaudaa dubia tinthiaginipciancishekasiabibsneteeasuaie sie ea “ataataacaccars 
N.8. If you are not a householder or if you are a member of H.M. Forces or are under 21 years of age, will you 
please furnish the name and address of a householder who will be willing to act as guarantor. 
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WOOLLONS OF HENDON 


SPECIAL CLEARANCE OFFERS 
CINE CAMERAS PROJECTORS 


&mm. Kodak “Brownie,” f/2°7, inc. E.R. Case £12 10 0 8mm. Kodascope, R.50, 200 watt, inc. Case... £15 10 0 
8mm. Emel, f/1-9 inc. Backwind handle ... £1610 0 8mm. Bell & Howell Filmo “8,” Model 122B,. 
8mm. G.B.-Bell & Howell 624, f/23 ... .... £17 10 0 400 watt, inc. Case £26 : : 
8mm. G.B.-Bell & Howell 624, f/I-9 ... £21 15 0 8mm. Eumig P.8. imperial, 12 volt, 100 watt . £32 10 
8mm. Cine Kodak Eight-55, f/2-7 inc. Case a ee = ot oy 500 watt (Lise: £3400 
(List: £27 14 5), shop soiled £2210 0 £4 ), shop soile 
8mm. Bell & Howell Gaumont, 606., 400 watt £37 10 0 
8mm. Movinette, 8B., £/2'8, Built-in P.E. 95mm. Noris, 100 watt, Motor driven, inc. 
Meter, inc. E.R. Case a £30 0 0 Cos : eh 18 
8mm. Cima DB A, {/1-9, inc. Case (List: 9-5mm. Pathescope “Gem,” 12 volt, 100 watt, 
£43 7 8), shop soiled a £32 0 0 900ft. arms £19 10 0 
8mm. Bell & Howell Filmo, 3 lens turret, (72 5 9-5mm.-l6mm. Pathescope 200B. Plus, 200 
Mytal, Critical Fee. . £34 15 0 watt, inc. Resistance . £1415 0 
8mm. Bell & Howell, Model 134, 3 lens turret, 16mm. Kodascope, Model it “750 watt, inc. 
£/2-5 Mytal, Critical Foc. £36 5 0 Resistance and £26 0 0 
8mm. Eumig C.3, f/1°9, built-in P. E. Meter, 16mm. Specto ‘ ‘Standard,” 115 ‘Volt, 500 watt, 
inc. E.R. Case . : £42 10 0 inc. Case h rai aan .. £4210 0 
16mm. Cine Kodak, Model “e,” ” £165, 100ft. 16mm. AMPRO- ““Educational” Sound or 
spool loading ... £12 10 O Silent, 750 watt (List: £183), shop soiled ... £142 0 0 
l6mm. G.B.-Bell & Howell, Autoload, f/I- 9, CINE ACCESSORIES 
Mag. load £57 0 0 65mm. f/I-75 T.T.H. Trytal W.A., inc. Finder 
i6mm. G.B. -Bell “& Howell Autoload, f/I- 9, for 8mm. Sportster, Spigot Mount sa, ee SS @ 
mag. load., inc. Case . £59 12 6 tin. f/I-9 T.T.H. “Serital” Tele., for 8mm. 
l6mm. Bell & Howell 240, f/I- 9, spool load., "Sportster, Spigot Mount _... .. £1615 0 
inc. Case £75 0 0 fin. f/I-9 T.T.H. Tele., for Viceroy... .. £1615 0 
econ B. Bell & Howell Autoload, Twin 8mm. PORTAY ANIMATED VIEWER 
i oe List: £13 19 6), shop soiled, only 
Panchrotal, Tele., inc. Case... ...  ... £96 0 0 ee ee . 
9-5mm. Pathescope ‘‘Pat.”” oes sie o 2B 6 
LARGE RANGE OF NEW EQUIPMENT 
PART EXCHANGES H.P. TERMS 
WELCOMED AVAILABLE 


256 HENDON WAY, LONDON, N.W.4. 


HENdon 7431 (4 lines). OPEN ALL DAY SATURDAY 




















Amateur Movie-Maker 


In the April issue on sale now: 
MORE ABOUT TIME LAPSE—How to make a robot camera operator. 
WE VISIT PAILLARD BOLE X—Eye witness report from Ste. Croix. 
THE MOVIE-MAKER AS STORY TELLER—First of a series on script writing. 
MONEY TALKS—The inside story of cine club finance. 
AMATEURS AT WORK—Production story on a local newsreel. 
FUN AND FURY AT THE FAIR—Analysis of an 8mm. winner. 
A LONE WORKER GETS TO THE TOP—Story behind The Little Island. 
MOVIE KINKS—Denys Davis introduces more tips and gadgets. 
SPOTLIGHT ON UNICA—European prize-winners at the N.F.T. 
CAMERA QUIZ—Nat Crosby is your Question Master. 
MY FIRST FAMILY FILM—Derek Hill shoots his first-born. 
VARIABLE STATISTICS—Results of Walton Film Contest. 
TEST DEPARTMENT - PICTURE SCRIPT - PICK OF THE POST 
ENQUIRY DESK 
In the May issue, on sale April 10: 
SPECIAL SUPPLEMENT ON BUYING A NEW CAMERA WITH 
SPECIFICATIONS OF MORE THAN FIFTY CURRENT MODELS 


AMATEUR MOVIE-MAKER 


The magazine that is written by movie-makers for movie-makers 
MONTHLY - - TWO SHILLINGS 


46-47 CHANCERY LANE, LONDON, W.C.2 
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CLL 


The NEW ZEISS | a 
MOVILUX | 
8A 8mm. | 


Fitted with f/1.3 Zeiss Sonnar | The G.B. 









lens; 8v. 50w. cold light 

lamp; beautifully congue § 627 

and, claim the makers, no 

maintenance is required. | 16mm. Cine Camera 






Price £52.19.6 | 4 tor auality 


m. spool load- 
EE ES EE ES ES A SS SKS ing Cine camera 


‘ : both ical t 
With automatic exposure control feo ey eo tun, 


100ft. spool-loading 
New EUMIG C.3 single or double 
sprocket; matched ; 
Takes 50ft. on 25ft. 8mm. double positive viewfinders on twin lens swing turret, 


run film. Fitted with built-in photo 32ft. run one wind. 





electric exposure meter, 12.5mm. Price with 20mm. f/1.9 Sunomatic lens and 
f/1.9 fixed focus Eumigon lens; viewfinder £89.12.6 
speeds 8, 16 or 32 f.p.s. automatic- 

ally coupled with the exposure Asabove but withT.H. 2in. f/2.8 lens £124 11 8 
meter; 40 sec. shooting with one with 2in. f/1.4 lens ... ag . £139 18 9 
wind. Price with 4in. f/4 lens... ie -- 6 9 3 
E.R.C. Pa SS | G.B. 625 Oo 


EUMIG C3R. As above but with three lens turret taking standard | 8mm 
wide angle and telephoto lenses. Instant changeover together with - 


matched viewfinder Price £72.18.0 | Projector 


Wide anglelens ... = a : on oo 2 | Beautifully styled. 
Telephoto lens... om a kam .. £14 610 Designed for effort- 
OS SS A A A A ST St eA se less operation plus 


unparalleled per- 


¢ h e exc i t i n g new | — Brilliant 


BOLEX B.8-L 


tion, f/1°6 colour- 
| correctedlens.Error- 
Fitted with exposure control actually | i 
behind the lens giving guaranteed | Price £35.0.0 





proof threading. 400 ; 
ft. spool capacity. Plugs directly into A.C. mains. 


xposure; multi-focal viewfinder; . 

pet ts sted oes eae ne ge Fitted with FILMOVARA lens enabling picture 

filming as well as normal running and area to be readily adjusted to the size of your 
room without moving the projector. 


single frames; variable shutter gives 
Price £38.0.0 


fades; interchangeable lenses; film 
LLL AS A A A 


speeds 12 to 64 f.p.s. 
Price with ¢/1.9 Yvar £88.15.10 The Saat BOLEX B.8 


The Eumig P.8 imperial 


Combines well-proved features 
of Eumig P.8 with built-in sound 
coupler for adding synchronised 
iispeech and music to 8mm. films 
gr when used with tape recorder 
at 32in. per sec.; Power rewind 
automatically switches off 
lamp; f/1.4 lens; plug for table lamp auto- 
matically extinguished when projector 
switched on. f/1.9 Yvarin focusing mount. 


| 
Price £37.10.0 |°* £68.14.3 


TURNERS, CAMERA HOUSE, PIN ANE, NEWCASTLE. - 
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25ft. double run 8mm., twin 
lens turret permits instan- 
taneous switch over from 
general view to close up, 
filming speeds 8-64 f.p.s., 
long run and quiet motor, 
audible warning when film 
is running out. Price com- 
plete with f/2.5 Yvar in fixed 
focus mount. 


£54.18.2 


















De meee mae it ide a oe Ce A ee 


‘CITY SALE & EXCHANGE Ltd ; 


ASSOCIATED COMPANY Of WALLACE MEATON tTD. oy 
Pee eer ee ere LL 


THE CITY CINE CAMERA CONNOISSEURS 


| LEADENHALL ST., E.C.3 min 6253 


IMPERIAL 





MIN 1156 
EUMIG P8 


KODAK With this 
popular 8. enti 
BROWNIE ‘int, prolec: 
EIGHT - 58 tor you can 
PROJEC- synchronise 
the sound on 
TOR This your tape 
new model recorder 
has the high with your 
efficiency films. The 
mirror -con- 20mm. {/1-4 


denser8-volt 
50-wattlamp 
whichincon- 
junction witha Zin. f/1-6 “Ektanon” lens shows a large 
brilliant picture. A constant speed, synchronous 
motor ensures that the film is shown at the correct 
rate, regardiess of supply voltage changes. The 
Brownie Eight-58 also has: power rewind, built-in 
leather style case, 8ft. 6in. cable, weight only 9} Ib. 


lens and 12} 
volt lamp 
give a spark- | 
ling picture. 
When not in use, the spool arms, which will accom- 
modate 400ft. spools, fold conveniently into the 
body of the machine. Price £37 10 0. 


Or £5/10/- deposit and 12 monthly payments of 
4 


£2/17/4. 





PUB Sos. i veo chdpennadadeaxenartagseaeceters £25 0 0 
Or £4 deposit and 12 monthly payments of £1/17/8. 


* 








KODAK BROWNIE 8mm. NOW 
WITH f 1.9 LENS 





A smart, inexpen- 
sive model that takes 
good quality movies on WIDEANGLE 
normal spool loading 
Take advantage of our films. Features include AND 
Easy Payment Terms, a lumenised 3mm. fixed TELEPHOTO 
. focus f/I-9 lens, easy 
any item at £15 or over  sprocketless loading, LENSES 
. Ball - purpose exposure 
may be bought by pay guide for indoor and AVAILABLE 
small outdoor shots, lens ap- FOR 


ing a deposit. 
erture control with click 


. a 624, 624B, 624EE 
stops, direct vision eye- 


level viewfinder with at 


parallax indicators, £11 17 6 each. 
— legible film footage counter, vee re 
16 


Write for details and 
Order Form. 






Or. £2) 16/5 deposit and 12 monthly payments of 


£1/9/2. ‘ 
Plastic Ever-Ready case............ceeeeeees £1 15 10 











624EE AUTOSET 


F/1-9 fixed focus lens, fitted 
with photo-electric cell which 
automatically sets the correct 





624 


With 10mm. f/1-9 lens. Easy 
film loading. Exposure dial 





" settings. Single frames and aperture whilst filming. Stan- 
continuous running dard 25ft. D/R spools 
£25.10.10 £49.19.4 





ALL CINE 








EQUIPMENT 





IS AVAILABLE ON HIRE PURCHASE 





A** 
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Give your movies that. 
professional touch — 





PRECISION PROFILE 


TRIPOD 


Model 121. A precision-made, lightweight tripod for 
8mm. cine and miniature cameras. With interchangeable 
sliding centre post. Weight | Ib. 10 oz. Length 173 to 
44in. PRICE £6 17 5 


Model 161. An attractively priced new model of these 
superbly finished tripods. Single extension legs have 
alternative spikes or rubber tips. Exceptionally smoeth 
working centre pillar permits instant and exact adjust- 
ment for height. All movements locked or instantly freed 


by positive lever locking device. Weight 33 oz. 
PRICE £8 I 4 


Model 181. Similar to mode! i6Il with Pan Cine Head 
Modei 142. A complete tripod unit ideally suitable for the 
8mm. camera user. PRICE £14 0 10 


Model 149A. A high quality tripod with double exten- 
sion legs fitted with the “interlocking horseshoe profile” 
system giving exceptional stability. Centre pillar “lever 
locked”’ in any position. PRICE £10 9 2 


Model 191. A specially rigid tripod for studio or outdoor 
use. Weight approx. 4 lb. Length 24 to 62in. 
PRICE £14 18 9 


SCHIANSKY TRIPOD HEADS 


Model 162. Junior Cine Head. Suitable for 8mm. Cine 
Sy Cameras and roll film still cameras; fitted English or 
oe \ Continental screw. Handle turns to lock movement. 
£3/5/9. With built-in cable release (Mod. 162D) £4/3/8. 
A larger model Pan-Cine Head (Mod. 142) £6/17/6. 
L ; Special Ball and Socket Head. Enables the camera to be 
I set at any angle. Pan and tilt movements lock separately. 
£4/18/7. (Model 143.) 


PROJECTION HEAD. Enables 
any tripod to be used as a firm and 
easily adjusted stand for your cine 
projector. Attached by the usual 
camera screw. £117 6 Pe PHY 


JOHNSONS | 


Sole U.K. 
Distributors 





OF HENDON LTD 
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eumiac 


C32 
8mm. CAMERA 
with 
TURRET HEAD 
and 
COUPLED 


PHOTO - ELECTRIC 
EXPOSURE METER 




















@ Ann ws 
instantly “Aclected 
UNRIVALLED VALUE! 
NORMAL—The high quality 4-glas EUMIGON 


The EUMIG C3R has a built-in photo-electric exposure meter, f/I-9 12-S5mm. in.fixed focus mount gives sharp pictures 
the needle of which is visible in the viewfinder window. 
Centre the pointer by means of the diaphragm control and the 
camera is set for correct exposure. Compensation for filters, 
films of differing types and different filming speeds is all 





from 3ft. to infinity. 


TELEPH OTO—The EUMAKRO 2X lens doubles 


automatic. Filming speeds 8, 16 and 32 f.p.s. and single frames. the size of the image. Focal length 25mm. 
Provision for continuous running, and cable release. Takes 
standard 25ft. double-run.8mm. daylight loading spools. WIDE-ANGLE—With EUMICRON A lens the 


Strong spring motor runs 8ft. of film at one winding. Turret 
head permits instant change-over from one lens to another 
special viewfinder lenses indicate exact field of view. 


PRICE COMPLETE WITH 
ALL 3 LENSES £87 4 8 Sole distributors BTS REY b) 


in Great Britain 


focal length is halved giving a wide field of view. 


Wich all lenses the full aperture of f/1-9 is retained. 





Universal carrying case £7? 5 3 











PENROSE 


A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W:-2 





16mm. 
Ampro New Educational 


750 or 1,000 watt 
lamp; 2,000ft. 
spool capacity; 16 
and 24 f.p.s.; still 
pictureand reverse 
facilities; sound 
unit, 6-8 watt 
amplifier; 15 ohm. 
8in. speaker; volt- 
age adjustment 
facilities for 
amplifier; slide-out 
film gate; easy 
lacing, auto-loop 
former; fast 
rewind; micro- 
mm phone or gram 
| input socket. 


£183.0.0 


Or Deposit of £27/9/0 with 121 m chly p’ments of £13/18/8. 
3mm. Keystone K-20 


Wicth built-in exposure 
meter which indicates 
the aperture for 10 
ASA and 16 ASA films. 
F/2°3 fixed focus lens; 
click-stops (and 4 
stops); single speed; 
footage indicator; 
normal release, lock- 
run and single shots. 
Complete with wrist 
cord and carrying case. 


£29.17.3 


Or Deposit of £4/9/7 with 12 monthly payments of €2/5/6. 
a es 
3mm. Nilus Projector 


For 8mm. double run film this 
projector uses a completely 
new type of lamp (50w. 8v.) 
which, by means of a tiny 
compact source filament, dis- 
penses with condensers and 
throws an even white light, 
brighter than that given by a 
500w. lamp on the screen. 
Other features: variable 
speed motor; manual rewind; 
400ft. spool capacity; 20mm. 
Schachtoptik lens. Complete 
with carrying case, 50w. 
lamp, mains lead, and 200ft. 
spool. 


£45 .0.0 


Or Deposit of £6/15/0 with 12 monthly payments of £3/8/6. 











SECOND-HAND CINE CAMERAS 


8mm. G.8. Sportster, f/2.5 lens, Spigot mount £27 10 


8mm. G.B. Sportster, Model 605A, f/2.5 T.T.F. 


lens, shop soiled #35 0 
8mm. Bolsey 8, cassette loading, £/2.5 lens, 

variable speeds ... = a 2 
9.5mm. Coronet Model B, £/3. 5 lens” £5 10 
9.5mm. Pathe Motocamera De Luxe, {/3. 5 

Trinar . £10 0 
6mm. Zeiss Movikon K, £/2.7 Tessar, Variable 

speeds, case ew 
Iémm. Kodak BB ‘Junior, £/3.5 lens, case ... £18 10 
lémm. G.B. Autoload, f/!.9 lens, shop soiled £70 10 
l6émm. G.B. Autoload, body only £44 0 
lémm. Bell & Howell 200EE, magazine load- 

ing, built-in exposure meter coupled to f/1.9 

lens, case ine ue Sa - ... £180 0 


SECOND-HAND ACCESSORIES 


16mm. Nizo Animated Viewer, shop soiled £25 0 
8mm. Ising Rewind Bench, 400ft. spool capacity 2 0 
Photax Cine Titler, complete in makers’ box... £6 10 
Continuous Loop Attachment, and sound 
striped film for Victor projector a re 
48 « 48in. Lumaplak White Screen £5 10 
Amplifier, for Victor Model 40 £9 0 
2tin. Dallmeyer, for G.B. L516 #3 10 
2in. Coated Dallmeyer Maxlite, for ‘Gi B. 601 
etc. “x £4 0 
Itin, Coated Dalimeyer, ‘for Specto — 43 0 
2in. Coated Angenieux, for Debrie DI6 £2 17 
3in. Coated Pulkino, for Debrie DI6 £5 0 
4in. Coated Pulkino, for Debrie DI6 £6 0 
6.5mm. f/2.8 Eumicron E Wide Angie Lens, 
for Eumig Electric a’ £12 10 
lin. f/1.9 Super Comat, type “Dp” mount ... £18 10 
Ever-Ready case, for Cima D8 42 5 
Complete Spare Amplifier, for B.T.H. 301 
Projector £10 0 
8/l6mm. Siemens “Special Folding ‘Rewind 
Bench, double geared, fitted brakes, provision 
for splicer ‘ ice Sen Bz .. £410 
SECOND-HAND SILENT PROJECTORS 
— Bauer “Pantalux,” 500 watt lamp, fibre 
se £32 10 
eam. Nilus, 8 volt 50 watt illumination, shop 
soiled £39 10 
9.5mm. Pathe Ace, shop soiled — .. £610 
9.5mm. Pathe Ace, manual operation £4 10 
9.5mm. Pathe Ace, late model, motor £7 10 
9.5mm. Pathe H, low voltage lamp _ . a. Jane 
9.5mm. Specto Standard, black, case ... £2410 
9.5mm. Pathe Gem, 900ft. spool capacity ... £18 10 
8/l1é6mm. Specto Dual, 500 watt, 2 lenses, case £47 10 
lémm. G.B.-Bell & Howell 613H, 750 watt, 
2in. £/1.65 lens, 800ft. spool capacity, shop 
soiled se ee via wit Ses oo. G79 10 
SECOND-HAND SOUND PROJECTORS 
lémm. G.B. L.516, completely overhauled, as 
available from... ... £42 10 
lémm. G.B. Model 622, “complete with addi- 
tional 12in. loudspeaker, variable transformer 
and voltmeter... ber ... £169 10 
16mm. Debrie DI6, 750 watt lamp ais ~~ a Ss 
16mm. B.T.H. Model 301, 500 watt lamp... £72 10 
l6mm. B.T.H. Model S.R. 'B., 300 watt lamp, as 
available from .. £38 10 
Ié6mm. Carpenter ‘De Luxe, 750 watt lamp, 
25 watt sound ... sh ces oie £80 0 


Phone TULse nut 5602-3 


o eocooo coc eo fc oe 


oe ©0c0 SOeOaASS SCoOeSoO coo 


eooooooco o 


o oc eco 
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y nated ae Wie ck Cn oe oe 


‘CITY SALE & EXCHANGE Ltd: 


ASSOCIATED COMPANY CF WAZLACE HEATON LTD. 
se ee eee ee wees! 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) N E W Ludgate Circus Bus Stop 


36mm. £/3-5 TELEPHOTO LENS, COATED, CLICKSTOP, SATIN 
CHROME, ‘D’ MOUNT 4£6.17.2 
36mm. f/2°8 TELEPHOTO LENS, COATED, CLICKSTOP, SATIN 
CHROME, ‘D’ MOUNT £14.9.6 


ORDER QUICKLY 


HILOSCOPE WIDE SCREEN TAKING AND PROJECTION ATTACHMENT 
WITH TWO ADAPTORS FOR CAMERA AND PROJECTOR £15 .6. 3 











CIRSESOUND 8mm. PROJECTOR, INBUILT MIXER, CARRYING CASE, 
MICROPHONE, LAMP 8V. S5OWT. IN OUR OPINION THE BEST 8mm. 
SOUND STRIPE IN THE WORLD BAR NONE £169.10. a 








ZOOM ATTACHMENT TO FIT MOST 8mm. CINE CAMERAS. 
IT FITS TELEPHOTO LENSES TOO. APPROX. £50.0.0 Y 
7 

REFLEX 8mm. Camera WITH BACKWIND, FRAME ik 
COUNT, 8- 16-24-32 F.P.S. ALSO AVAILABLE A FULL 
RANGE OF TELEPHOTO LENSES, ANGLE VIEW- ltt FI-CORD 
FINDER EXTENSION TUBES, ETC., WITH f/1-4 yk WIDE 
LENS £99.10.0 Yt SCREEN 
Ps + SOUND 

7 (] STRIPE 
DON’T FORGET ~~; 


L 
E 
A 
S 
OUR WIDE-ANGLE TELE- 94~ [] ZOOM LENS 5 
P 
0 
S 
T 








PHOTO ATT. FOR 624, al. * 
624B, 624EE 7’ (] 8mm. REFLEX CAMERA 


ie AAR 1 Oe eer ee 

er I og Re eae 
sr « WER 5 5 akg od ol | 
FS oe a inh hea eT Oe 


93- 94 FLEET STREET, E.C.4 


£11.17.6 
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Ot) / ABUL REMARKABLE BRITISH INVENTION! 


SC ramdeck 


GRAMOPHONE TAPE RECORDER 


@ Instantly turns your gramophone @ Records direct from radio 
into a first-class Tape-Recorder. or microphone. 

@ As easy as putting on a record. @ Plays back at the flick of a 
Slip it on—it’s a tape-recorder! switch through gramophone 
Lift it off—it’s a record-player! or radio. 


ALL THE ADVANTAGES OF A TAPE-RECORDER FROM YOUR 
RECORD-PLAYER OR RADIOGRAM-—AT LITTLE EXTRA COST 


. : Gramdeck is completely new ... a revolutionary and 
oe ingenious invention that instantly turns your gramophone 
into a tane-recorder and back into a gramophone at will! 
Slip the Gramdeck on to your turntable and you have the 
finest tape-recorder you've ever heard! Lift it off... your 
gramophone is ready to play records again. There are no 
motors or valves to go wrong—and you get a quality of 
reproduction that has to be heard to be believed! Everyone 
is praising the Gramdeck. ‘ The quality is at least equal 
to that obtained from a good microgroove disc,” says a 
leading professional journal. 





= 


COMPLETE—READY TO RECORD WORKS FROM ANY RECORD- 
OR PLAY BACK! PLAYER OR RADIOGRAM 
£13.12; EASY TERMS Gramdeck records and reproduces with a wonderful 
CASH AVAILABLE depth and breadth of tone. Because it uses equipment 


pussasscesecessesg that is already in your gramophone it only costs a 

g fraction of the high-quality tape-recorder you would 
- normally require. Full details, specifications, 
photographs, easy terms, etc., are given in 
i the Gramdeck Book. Send for your FREE 
e copy, today. 


*% Plays at 7%” per 
sec Other speeds 
if desired. 


** Ingenious—simple . . . 
why on earth did no one 
think of it before! ’*— 
THE TAPE RE- 
CORDER. 


“Ingenious and robust.” 
—BRITISH SOUND 
RECORDING ASSO- 4 4. 


% Uses standard single 
or double-track 


tap 
tape. 


MADE BY THE FIRM THAT MAKES 
MICROWAVE WAVE-GUIDES FOR 
VISCOUNTS AND BRITANNIAS 


%*% Erase head. Fast 
motor re-wind or 
hand re-wind. 






CIATION JOURNAL. 


“ Quality of reproduction 
excellent . . . real hi-fi 
results . . . potential is 
tremendous. . . both de- 


*% Instantly plays 
back through 
gramophone or 





FREE BOOK—POST NOW! 


radio. signer and manufacturer 
F ; shouldbecongratulated.” iad 
* ~ na igh A u to - BRITISH RA DIO & I would like to know how to turn my gramo- 
ecord outdoors, T/V RETAILERS’ RE- £*\ phone into a first-class tape-recorder . , . please 
too VIEW send me the Gramdeck Book—FREE and 


** Better than many so- 


%* Tone as good as 
you get from your called hi-fi recorders ... (Write if you prefer not to cut coupon.) 


without obligation. = 


radio or gramo- robust . . . carefully de- Se 
phone! signed . . . excellent R ! 
signed "excellent BE os. TicsssnsasincssanbeniM toe 


SSO RSS BFR CHR SSF ETH Se BeBe eee eee 


CINE WORLD. J ery Ss 
| 


G Ss... 
GRAMOPHONE TAPE RECORDER # GRAMDECK (Dept. AW 801), 29, Wright’s Lane, 
High-Quality Tape Recording for Every Home & Kensington, London, W.8. 


ONLY OBTAINABLE FROM AND GUARANTEED BY ANDREW MERRYFIELD OF KENSINGTON 
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SAVILLE of YORK 
THE CINE SPECIALISTS 


We are Officially Appointed INDUSTRIAL 
SERVICE DEALERS for RANK PRECISION 
INDUSTRIES LTD. for a large area in the North. 


Personal attention given to all orders and 
enquiries. Our AFTER SALES SERVICE 
second to none. 




















Or 54/- DOWN and 12 monthly pay- 
ments of 44/5. FROM STOCK. 


BOLEX 
B.8-V.S. 
Twin-lens 
and 
variable shut- 
ter. f/i-9 lens. 


£7415 0 


turret 





NEW 
BOLEX C.8-SL! 


price of 


terms. 
13mm. f/0-9 Switar 


inserts incorporated to ensure longer 
life on vital parts. Interchangeable 
magnetic head covering edge, half 
and full stripe film. PRICE with 
trans. 750w. lamp .. £366 0 0 
Write for full details and Easy Terms. 





G.B.-Bell & Howell 
16mm. 627 Camera 
A “Top quality’ 16mm. spool- 
loading camera for 100ft. single or 
double sprocket Twin-lens swing 
turret. With 20mm. ad ‘9 Suno- 


ay NEW The hallmark EUMIG P.8 
SPECTO of perfection - IMPERIAL 
G.B. - BELL 
6Q) 
8 & HOWELL 
The Specto 16mm. 
represents 
wonderful Model 1640 
value. With . 
500w. lamp. Magnetic 
400ft. spool Optical 
arms. Power 2 
rewind. . Projector 
The quality of reproduction on the 
£27 10 Model 640 is outstanding. Sapphire The Imperial P.8 with the built-in 


Sound Coupler, enabling you to add 
synchronised sound to your 8mm. 
films, when used with any Tape 
Recorder. 400ft. spool arms, powered 
rewinder, etc. PRICE £37 10 0 
Or dep. 75/- and 12 monthly pay- 
ments of 60/6. 








Paillard Belex M.8R 


The ideal projector for the home. 





20mm., f/1-3 Hi-Fi lens, 400ft. 
arms, 500w. lamp. 
PRICE... £59 17 6 





matic lens. £89 12 6 











NEW—MOVILUX 8A 


The latest Movilux 8mm. intro- 
duced at Photokina. Featuring 
8v. 50w. cold light lamp and 6- 
element 20mm. f/1-3 P-Sonnar 
lens. Extremely compact and well 
designed. PRICE .. £5219 6 
Or 105/- DOWN and 12 monthly 
payments of 85/6. FROM STOCK 








We are pleased to announce the introduction of a NEW 
Bolex 8mm. camera—the C.8-SL. With interchangeable lens 
and built-in photo-electric meter situated behind the lens. 
Fitted with 12-5mm. f/2-5 Yvar lens at the highly Sr gn 


Place YOUR order NOW for prompt delivery. 
with wide choice of lenses—Write for further details and 
Additional lens for 8mm. cameras. 


Available in limited quantities only. 






G.B.-B. & H. 
SPORTSTER 


605-B, Twin- 
lens turret, 
f/2-5 lens. 


£48 8 0 











Zeiss Movilux 8mm. 300w. 
NEW. Overhauled by makers 


for synchronising Tape Recorder. 


Specto 8mm. 110v. 500w. lamp 





BARGAIN CORNER! 


Specto De-Luxe 500, with speed annua attachment 


NEW CAMERAS! «3, | pe. | ei. 

—on easy terms Price | Posit | | ments 

9 17 10 st. ah ae 

3 4 8mm. Cameras 

Also available 1G B.-B. & H. 624B £25 10 10 | 50/10) 41/3 

G.B.-B. & H. 624 EE £49 19 4/100/- | 80/7 

Eumig Electric, ne 8 £28 B 7 57/6 | 46/3 

£7114 0 |Bolex C8, f/2-5 . ‘| £4219 21 85/- | 69/5 

Bolex C.8, f/1-9 . ..| £5615 3 |113/- | 91/7 

Bolex B.8-VS, f/25  ..| £60 18 11 |120/- | 98/6 

Bolex B.8-VS. f/1-9 ..| £74.15 0 |150/- |120/6 

Bolex B-8L., f/2-Slens ..| £7419 9 |150/- |120/11 

Sportster 605A, f/2-5 ..| £39 8 9] 80/- | 63/6 

Sportster 605B, f/2-5 ..| £48 8 0| 96/- | 78/2 

Sportster 605C, Tri-lens. £53 6 71/107/6/| 85/11 

Movinette 8B, f/2-8 ..| £41 8 | 82/- | 66/10 

lamp, plastic cover. AS Movikon 8, f/1-9 | £50 15 0 |100/- | 82)- 
£45 0 16mm. | | 

G.B.-Autoload 603, f/1-9| £84 13 11 |170/- | 136/6 

500w. 110v. lamp Eumig C.16, f ..| £131 9 0 }265/- |211/9 

£29 0 Bolex H.16 a f/1-5| £209 2 6 |420/- |337/1 

£2610 0 Bolex H.16-M, f/1-8 ..| £102 15 5 |205/- | 165/10 





























Make the 


Shofficld Prove Colla, twin ores 


OF THE BALANCE OF THEIR “ONCE A YEAR” 


y SALE OF CINE BARGAINS 


8mm. Miller Cine Camera with variable 








speeds, f/2°5 Lens and with case ... £24 0 0 
series Bn Kodal Model 8/20 with f/3°5 tints an 4 
and case a 0 
LENSES 8mm. Specto 500 Panicle Piaiinake, > new £27 10 0 
2inch Dall- 8mm. G.B.-Bell & Howell 606H, 500 watt 
meyer Super Projector. All gear model with clutch ... £48 0 0 
Lite Lens for 8mm. G.B.-Bell & Howell 605 Duo Turret 


Specto 9°5 or 


ick. Pie. As new abs £40 0 0 


Camera, f/2°5 Lens. 


jector ... ... £3 0 0 8mm. G.B.-Bell & Howell Sportster Camera 
Dinch Dall: with variable — and f/2°5 Lens with 
ever sumer Zipp purse ... £27 0 0 
Lite Lens for 8mm. Kodak Brownle, Model 2 with (27 
200B Pathe Lens and E.R.C. As new ... £14 10 0 
Projector ... £3 0 0 8mm. Cine Kodak, Model 8/55 ith [2-7 
3in. Dallmeyer Maxlite Lens for a anies Pro- Lens and Case a £16 0 0 
jectors ... 00 16mm. Bolex H1I6 Cine Conese with 1-4 
I4in. Lens for Paillard “G” batiisiais 2 10 0 Switar and wide angle f/2°8 Yvar Lens ... £145 0 0 
3in. Dallmeyer Maxlite Lens for Ampro « or I6mm. Specto Standard Projector, 3°5 amp. 
WaROr ce ee Goat ec ee . £40 Lamp £15 0 0 
16mm.G.1. c. Ciné Camere withf/E 9 
Berthiot Lens with case ... £20 0 0 
16mm. G.B.-Bell & Howell Model 603 eis 
7 deys Free Approval. hams load Camera with f/I9 Lens. Asnew ... £74 0 0 
by Post against full deposit. | 6mm, Bell & Howell Model 613H Projector, 
750 watt lamp. Condition as new £70 0 0 
We are Specially appcinted 
9-5mm. 


PAILLARD - BOLEX 


agents and recommend the fine series of BOLEX 
Cine Cameras and Projectors. Whether it be 
8 or [6mm. there is a model available to suit. 


SILENT FILMS 
FOR SALE 


in good condition 





lémm. MODELS 


Paillard H16 Camera standard 
model with Prismatic focus- 


ing, 3 Lens Turret. Inter- 
changeable Lenses, variable 
speeds, wind back, single 


with f/1°9 Lens 
£155 7 0 
Paillard HI6 Reflex Camera. 
The ideal every purpose in- 
strument with all the usual 
facilities, plus direct focusing 
through the Lens. Price with 
f/1S Pizar . 2 6 
H1I6 Model. This isasingle Lens 
version of the well-known 
Paillard HI6 Camera, but 
without the turret, with f/1°8 


pictures, etc., 


8mm. MODELS 
8mm. Model C8S with 


f/2°5 Lens. Single 
speed. Interchangeable 
Lens... £35 17 0 


8mm. C8 with variable 
speeds, zoom. type 
viewfinder with inter- 
changeable f/2°5 Lens 
£42 19 2 

8mm. B8, Turret Model 
with variable speeds, 
now available with 
variable shutter, f/2°5 


Lens... £60 18 I! 
8mm. B8L ‘“Compu- 
matic.”’ The very latest 


Camera with built-in 
Exposure meter with 








SB reels Comedy 
£1.0.0 per reel 


SB reels Travel 
15/- per reel 
Interest and Drama 
15/- per reel 


M reels 10/- per reel 


Postage extra 
lor 2 reels 1/6. 
3 reels ... 1/9. 
4or 5 reels 2/-. 
6or7 reels 2/6. 


—T oto Co Lt 
Bell Howell Sheffield Ph SHEFFIELD, 1 


Sound 
Projector. 
Please send % 
details first. 4 





NORFOLK Row (FARGATE), 
Telephone 22079 


6, 






Established over 60 years 
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Home, Light and Third 


WHAT about the competition judge’s own 
personal preferences? That was the question 
we posed last month in considering some of the 
requirements of film judging. It is perhaps best 
answered by a recent observation in The Times 
on radio programmes. “The liberal mind,” 
it wrote, “not only tolerates but welcomes all 
the possible alternatives of Home, Light, Third 
and television, feeling that a purely ‘Third 
Programme’ outlook is as much to be deplored 
as a mind limited by the appeal of the ‘Light.’”’ 
It does not require much imagination to trans- 
late “Third” and “Light” into terms of films. 

Now anyone with sufficient understanding 
and appreciation of films to be invited to serve 
as a judge will nz iturally have a strong leaning 
towards the “Third,” for it is in this category 
that one finds purposefulness and social and 
cultural awareness. Further, he is subjected to 
considerable pressure from champions of the 
“Third” outlook, who are more vocal and 
articulate than the much larger body whose 
needs are served by the “Light.” It is therefore 
not at all easy for the judge to give the same 
sympathetic consideration to the film which has 
no other object than to offer light, escapist 
entertainment as to the film which has some- 
thing significant to say. Nevertheless, he must 
school himself to do so. 

In this respect, therefore, we tend to part 
company from those critics who contend that 
the important thing is as much what a film says 
as how it says it, though we have every sympathy 
with their views. Were the British Film Institute 
to promote a competition, it would naturally 
single out the Free Cinema type of picture and 
would probably be rather scathing about the 
typical amateur production. The Ten Best 
judges, on the other hand, while joyfully hailing 
Free Cinema and seeking anxiously in the entry 
for representatives of that genre, are nevertheless, 


also mindful of the legitimate aims of those 
working in less purposeful fields. 

This is not to say, however, that a true feeling 
for film is in any way discounted. The producer 
of the entertainment film which lightly whiles 
away a quarter of an hour without making any 
demands on the audience must show that he has 
a love for his medium as well as_ technical 
proficiency in it. Such affection is readily recog- 
nised: it is revealed in the way the eye of the 
camera observes and in the assembling of the 
results of its observation. 

Hence in selecting the Ten Best we try to 
maintain a liberal outlook, well aware that by so 
doing we shall please neither the film student nor 
his critics, but we hope that both will find some- 
thing to interest them. We are also well aware 
that the critical esteem we most highly prize is 
inevitably prejudiced by this outlook, but again 
we hope that the influence of the more ‘purposeful 
film which features in every Ten Best will contri- 
bute to the gradual raising of standards all 
round which invariably marks each year’s 
selection. 

Personal opinion comes most into play in the 
final stages of judging. There are usually five or 
six films in every Ten Best about which opinion 
is more or less unanimous or, if divided, can be 
reconciled. It is in the filling of the remaining 
four places from perhaps 20 or 30 entries that 
the serious difficulty arises. Each exhibits 
qualities worthy of notice, but at the same time 
each has blemishes that cannot fail to be noticed. 
The problem is to determine how far those 
blemishes can be discounted; no cut-and-dried 

“rules’’ can solve the problem—ultimately the 
final selection is an uneasy compromise of per- 
sonal viewpoints. Other choices, therefore, 
could well be just as valid as ours, but we think 
we can fairly claim that few could be arrived at 
with greater care and consideration. 





Announcement 


interest in the Ten Best. 


will be given next month. 





AMATEUR CINE WORLD TEN BEST FILMS OF 


This year’s Ten Best entry, larger than ever, has presented the judges with a particularly formidable task, and we 
regret that their final decisions will not have been arrived ct in time for publication in our next issue. We are 
sorry about this, but we are sure that neither entrant nor reader would wish us to hurry through the judging in 
order to meet a press date. The full results will now appear in the June issue, but next month we shall publish an 
interim report, with notes on a number of the films. 8mm. users will be interested to know that already it seems 
certain that their gauge will this year figure among the Ten Best. 

The fact that the judging will not have been concluded in time for the next issue—we close for press considerably 
in advance of publication—also means that the National Film Theatre presentations will have to be put back. This 
presented a considerable problem, for N.F.T. programmes must be arranged months in advance, and the Ten Best 
had been allotted dates in May.When the position was put to them, the theatre management proved most helpful, 
cancelled one programme and rearranged others in order to accommodate a new Ten Best booking. 

As well as providing the clearest possible evidence of the British Film Institute’s practical encouragement of 
amateur film making, this sympathetic gesture can also, we feel, fairly be interpreted as an indication of the wide 
Programmes are not rearranged to provide screen time for films no one wants to see. 
The Amateur Cine World Ten Best Films of 1958 will now be shown at the National Film Theatre in July—and for 
o larger number of performances than is granted many professional productions. 


1958 


Full details of dates and times 
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This is the sort of scene in 
which wide screen is seen 
at its best. Foreground 
interest leads the eye to the 
centre group (members of 
Kingston & District C.C.— 
they are on location at 
Tower Hill Beach) against 
a strong background. 


Putting You in the Widescreen Picture 


By E. H. BUTLER-and S.C. KIRBY 


ALTHOUGH widescreen filming by means of 
anamorphic lenses or attachments has been avail- 
able to amateurs for three years, it appears to 
have made little impact as yet in Britain com- 
pared with overseas. This may be due to the 
traditional caution of the British, or to the cost 
of the attachments, or to both! But there is no 
denying that, generally speaking, a wider picture 
gives many advantages both in shooting and 
projection. Of course, there are limits, as in all 
things. They will be dealt with in due course. 

The first anamorphic system to be introduced 
into Britain was the Dutch-made Delrama, for 
which J. Frank Brockliss hold the agency. The 
first models of this attachment to reach the mar- 
ket were available early in 1956, at City Sale 
and Exchange Ltd. of Fleet Street, who have since 
specialised in wide-screen systems and have 
experimented with them. The results they secured 
have from time to time been confirmed by experi- 
ments made independently by the writers. 

The systems at present available are: Delrama, 
price £41 14s. (for 8mm.), £69 10s. (for 9-5 and 
16mm.); no viewfinder marketed; Hiloscope, 
£15 6s. 3d. (intended for 8mm., but can be used 
on most 9-5mm. and 16mm. cameras), viewfinder 
£3 1s. 3d. extra; Paillard Bolex have recently 
introduced an anamorphic lens costing from 
£42 8s. 5d. to £78 17s. 4d., including viewfinder. 
The Bolex equipment is suitable for certain Bolex 
cameras only, and the price varies accordingly. 
It is, in fact, the continental Mdller system. 

On the Continent there is, in addition to those 
named above, at least one attachment for 8mm. 
similar to the Delrama; there is also a Cinema- 
scope lens made by Berthiot on the Chretien 
principle, and a widescreen lens made by Bauer. 

Most systems available in Britain give a 
projected picture of a 2 : 1 ratio, which is roughly 
the same as VistaVision, but there is a Delrama 
attachment for 16mm. only which gives a ratio 
of 2:5 : 1, i.e., approximately the same as pro- 


fessional CinemaScope. In all cases, the same 
attachment is used for both taking and projecting. 

The Delrama attachment (A.C. W. test report, 
December 1956) contains two prisms, one con- 
cave and the other convex, which, when placed 
in front of the camera lens, squeezes the picture 
on to the 8mm. film. For projection, the attach- 
ment is placed in front of the projector lens to 
“unsqueeze’”’ the picture. The Hiloscope and 
Bolex systems consist of lenses working on a 
similar principle. In all cases the anamorphs are 
used with adapters or a supporting arm. With the 
Hiloscope the manufacturers include two such 
adapters—one for the camera and one for the 
projector—in the retail price, and any additional 
ones required (for instance, for a telephoto lens) 
may be purchased. 

When considering widescreen filming, it is 
ba to bear in mind these points: 

. The eyes always see more horizontally than 
enciaae hence a widescreen picture has a 
greater impact on an audience than one of so- 
called “normal”? ratio—the camera has been 
seeing the film with, as it were, “two eyes width” 
instead of one. 

2. An anamorphic lens/attachment is not a 
substitute for a wide-angle lens, since it only 
increases the width of the picture and not the 
height. 

3. An anamorphic lens/attachment can be used 
on normal or telephoto lenses, but not on a wide- 
angle lens. 

4. Colour or slow black and white filmstock 
are best for widescreen use; with fast black and 
white, the grain becomes noticeable with 
8mm. picture 4ft. wide or over. 

5. Anamorphs are ideal for scenics and holiday 
films. They frequently cut out any necessity for 
panning, but with close- -ups and interior shots 
care must be taken in composing the picture, 
otherwise there will be some disconcerting wide 
open spaces. In shooting head-and-shoulder 
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close-ups, it is best to take two people together, 
if possible, in order to fill the screen. 

As already mentioned, the attachments are 
fixed to the camera lens by an adapter, which is 
either a screw-on or clip-on type. With fixed 
focus lenses, the attachment can remain in place 
all day if necessary, but with focusing lenses, 
in which the outer ring rotates, the attachment 
must be readjusted with each change of focus. 
(Happily this does not occur with the 13mm. 
f/1-9 Yvar lens mostly used by the writers!) 

The reason for this is that with both the 
Delrama and Hiloscope, the attachment must be 
square with the lens. On the Hiloscope the top 
is clearly marked; with the square-shaped Del- 
rama it is easy to tell which is the top, and there 
is no need for any mark. Indeed, the Delrama 
gives just as good results if placed upside down 
on the lens—and this is often the best way to 
use it in order to avoid any obtrusion into the 
field of the viewfinder. For those with a yen 
for trick effects, this gives extra scope, since a 
“drunken” effect can be obtained by twisting the 
attachment when filming, resulting in everything 
lurching and distorting all over the screen. 

So far as shooting is concerned, the writers 
have had satisfactory results with both the Del- 
rama and the Hiloscope, using Sportster and 
Bolex C8 cameras. But a viewfinder is essential 
and in this respect the Hiloscope equipment 
scores over Delrama. The Hiloscope viewfinder 
is a well-made job in metal which clamps on to the 
side of the camera, being firmly fixed by means 
of a screw which fits into the tripod bush. Having 
the viewfinder in such a position means that risk 
of parallax error is greater in close shots, and 
this is perhaps the reason why the makers them- 
selves do not recommend the use of their lens 
closer than eight feet. 

The Delrama has no viewfinder, and one had 
to be devised by using the viewfinder attachment 
for a 65mm. wide-angle lens. Trial and error 
showed that this had to be masked off about 
2 of an inch at the top and } at the bottom 
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pee AT TWO EXHIBITIONS 


f 
; Big news of coming months is of two important f 
% exhibitions to be held in London, the International * 
; Photo Fair and the Industrial Photographic and Tele- ° 
vision Exhibition. A.C.W. will be at both. 3 
? The Photo Fair, last held in 1957, will be the attrac- 
« tion ot Olympia during May IIth-l6th. Most of *: 
the leading manufacturers and importers will be *; 
exhibiting and it is expected that much interesting *; 
; cine equipment, first seen at Photokina last year, *: 
: will be on show. Certainly it should offer an impres- & 
sive survey of the stage reached in equipment *; 







2 design to date. We shall be showing an interesting 
colour film specially produced for us by U.M.P. 





* Full details will be given in later issues. iC 
The Industrial exhibition at the Royal Albert *~ 
% Hall (April 20th-24th) will have much to offer *; 
% our many readers in the professional film industry, si 
% “industrial photography”’ being used in its widest ‘> 
sense to include cinematography and television in +; 
=. commerce, science and medicine. A conference, 4 
* organised by the ‘‘Financial Times,”’ will run concur- § 
Ed rently with the exhibition, and at this a number of *: 
*, speakers will deliver papers onvarious aspects of the 3 
=, commercial applications of film. ra 
> 
» c 
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Make Your 
Wide 


Own 


Screen 


This model, 
use for three years, 
rolled than some 


which has been in trouble-free 
takes up less room when 
normal-ratio screens. 


With their increased area, widescreen films 
need as much light as possible on the screen, and 
glass-beaded material has been found most satis- 
factory. When showing on normal-ratio screens, 
one is faced with the problem of either filling a 
smaller-than-usual area (i.e., having the same 
width but less height) or letting the picture over- 
lap at the sides, thus losing the advantage of the 
extra width. The writers therefore decided to 
construct a screen which the anamorphised 
picture would fill, and which could be masked on 
either side with black drapes when prints of 
normal ratio were screened. This screen is Sft. 
wide. 

To make it more convenient for storage and 
carrying, it rolls up from the side instead of from 
the base. Its length when dismantled is the same 
as its height when erected—3ft. 2in. The actual 
screen area is 5ft. x 2ft. 7in. (Fig. 1). 

Side supports are of in. dowelling, 3ft. 2in. 
long, split lengthways and then pinned together 
again on each side of the glass-beaded material. 
The four horizontal stretchers are also of ?in 
dowelling, each 2ft. 6in. long. These are fitted 
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when used on the Bolex C8. Hiloscope rightly 
recommend keeping the subject at least 8ft. away, 
but passable results can be obtained at about 6ft. 
With the Delrama, shots taken as close as 2ft. 
with the 13mm. f/1-9 lens have been satisfactory. 

No extra exposure is necessary with the Hilo- 
scope, but it may be found advantageous to open 
up half a stop, depending on the power of the 
projector light to be used and the size of the 
screen. This will help preserve the sparkle, which 
might otherwise be lost, of colour films taken in 
sunlight. However, if the maximum screen width 
is to be about 3ft., no additional exposure is 
really necessary with this system. 

Since there is bound to be a loss of light when 
the rays pass through a prism, as in the Delrama, 
extra exposure is required with this system. The 
makers recommend opening up one stop to get 
as thin an image as possible in order to permit the 
projection of a picture of reasonable brightness. 
In the experience of the writers, confirmed by the 
experiments by City Sale and Exchange, this 
recommendation needs qualification. Bright sub- 
jects or scenes in bright sunlight need only an 
additional half-stop. Dull subjects need a full 
stop more, as do shots in which green predomin- 
ates. Indeed, lawns, trees and shrubbery generally 
are disappointing unless given a full stop extra. 
But again, this is to some extent a matter of 
taste; it depends on whether you are going in for 
widescreen or giant-screen pictures. (There’s a 
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Fig. 1 
into a metal sleeve at the centre (A in Fig. /) so 
as to make the required length when assembled. 
Copper tubing of the type used in domestic 
plumbing is suitable for this purpose. A 2in. 
piece of dowelling is screwed into the middle 
of the tube so that it does not slide along: the 
stretcher (Fig. 2). The free end of each stretcher 
has a slot cut into it, allowing it to be moved 
along the bolt which eventually holds it tightly 
to the upright (Fig. 3). 

To make the screen self-standing, feet are 
bolted to the bottom of the side supports (Fig. 4). 
Alternatively, hooks are screwed into the top of 
the uprights and cord attached, which will allow 
the screen to hang. Stretchers and feet are 
fastened to the uprights with 2in. bolts with wing 
nuts. If the glass-beaded material is purchased 
with a black border along the two short sides, 
there is no purchase tax to pay. 








Fig. 3 Fig. 4 

Because the screen material is supported only 
at the sides, experts predicted that it would not 
keep taut and that there would be a tendency to 
sag. But the screen described has been in regular 
use for three years and there is as yet no sign of 
slackening. Since it takes up only 3ft. 2in. when 
rolled, it does not occupy as much room as some 
of the normal-ratio screens. A box has been 
made for it, and the screen, stretchers and feet 
fit snugly inside. 

The screen should be placed at eye level, or 
slightly above. The projector should not be 
unduly tilted, otherwise a keystone effect will 
result. This form of distortion is more noticeable 
with widescreen than with iiormal ratio. If neces- 
sary, seat some of your audience alongside or 
even behind the projector, but on no account 
seat them nearer than twice the width of the 
picture, otherwise focusing will not appear sharp. 











world of difference between the two, although 
the more vociferous critics ignore it.) 

The addition of the attachments adds little 
to the weight of the camera—both Delrama and 
Hiloscope weigh only four ounces. But they do 
alter its balance when hand-held and, as with 
telephoto shots, movement becomes obvious 
when hand-held shots are projected. A unipod or 
tripod is an advantage. 

Titles for widescreen productions are filmed 
in the usual way, shooting without the anamor- 
phic lens/attachment. On projection, letters will 
appear slightly stretched (for this reason, it is 
best not to have the letter O in the centre of the 
screen) but they will not be distorted. 

Projection presents no problems. Focus the 
projector, then slip on the adapter to which the 
attachment has already been fitted. That’s all 
there is to it, but make sure the lens is not put 
slightly out of focus when making the adjustment, 
as can sometimes happen if the opration is 
performed carelessly, Projectors with 500 watt 
lamps give a satisfactory picture up to 4ft. x 2ft. 
in any living room. The so-called cold light 
recently introduced in certain makes of projector 
is even better, and is satisfactory for a picture 
up to 6ft. x 3ft. on 8mm. The Movilux 8B, which 
is of this type, carries a shoe above the lens 
expressly for anamorphic attachments. By mak- 
ing a bracket to fit this, the attachment does not 
touch the lens and it is possible to change focus, 


if necessary, during projection. This is especially 
useful if one is changing from colour to black 
and white. 

A picture 3ft. or 4ft. wide is ampie for the 
normal home. If a larger screen is filled there 
will be a noticeable loss of definition for those 
sitting close to the screen. (With 16mm., of 
course, a much larger screen area can naturally 
be filled if required.) With a 3ft. picture, the 
audience should be seated no nearer than 6ft. 

Some idea of the impact of an anamorphic 
film on an audience can be obtained by splicing 
a normal ratio picture on the end of a widescreen 
one. Whip the attachment off while running 
through the short leader dividing the two, and 
then wait for the reaction. Without exception 
(and we have given scores of widescreen shows) 
the first words we have heard have been: “‘Isn’t 
the picture tiny!” 


8mm. At The Regal 

“Ample illumination” was claimed for an 8mm. film, 
Let’s Go to Cromer, recently shown on a 14ft. screen in the 
town’s Regal Cinema. Produced by Michael Utting, this 
30 minute Kodachrome picture, sponsored by the local 
Chamber of Trade and Commerce, has already been seen 
by many public cinema patrons, and it is hoped to show it 
in a number of the smaller cinemas in the Midlands. The 
projector, positioned at the rear of the balcony, was a 
Cirse-Sound stripe machine with 8 volt 50 watt lamp. 

“We were completely surprised by the success of the 
venture,” says Mr. Utting, who had hitherto regarded an 
8ft. picture—an optimistic enough figure in itself—as being 
the maximum that could be expected. Let’s Go to Cromer 
will also be screened at the Photo Fair in May. 
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G45 ex-R.A.F. 16mm. gun camera 

adapted for amateur use. Dry batteries 

for the electric motor are carried in the 
haversack—also ex-Service. 


New Targets 
for a Gun Gamera 


With the addition of an iris diaphragm and a 
viewfinder (the first bought for half a crown, the 
second fashioned from a Woolworth lunch 
basket) among other things, and with a few 
modifications, the G45 took on a new lease of life. 


By DOUGLAS J. EVANS 





FILMING in Exmouth during the summer holiday, was loaded into the magazine. It was quite a 
I spotted a cine worker carrying a Pathé W ebo. simple process (see diagram), but as I was work- 
Seeing him gave me that fellow feeling one has _ ing in the dark in more ways than one, I threaded 
towards another practitioner, though there was _ it emulsion side inwards. The resultant pictures 
a vast difference in our equipment. The camera do not appear to be seriously affected by this 
I was using was a £4 ex-Govt. G45 aerial gun mistake, but subsequently, film had to be re- 
camera loaded with ex-Govt. 16mm. film. Yet rolled to get the emulsion on the outside in the 
despite some disadvantages, I was working with gate. (Some 25ft. lengths, however, are obtain- 
confidence and fair hopes of success because of able already rolled inside out.) Of course, to be 
certain modifications I had carried out. limited to 25ft. of 16mm. at a time is a consider- 

The G45 is a 16mm. camera with a 2in. f/3:5 able handicap, but I planned to get a spare 
triplet anastigmat, and accommodates 25ft. magazine to help to keep things moving. 


rolls of film in a magazine. It is driven bya 12  __ The test shots were all taken with the apparatus 
r 24 volt electric motor, measures Ilin. x 2in. in a Heath Robinsonian state, and, due to my 


x 4in., has no iris diaphragm or eieaihcs and incomplete understanding of the 2in. lens, were 
weighs 44 lb. It was said by the suppliers to mostly too close to the subject. Half the film 
run at 16 f.p.s. The maker’s brief specification, was shot at the fixed aperture, f/3-5, in early 
which they kindly sent, says 20 f.p.s., but running evening in July, and half at midday with a 
through a test strip of film confirmed the guessed f/11, arrived at by fitting a disc of black 
suppliers’ statement: 16 f.p.s. it was. paper, with a jin. hole punched in it, over the 

I ordered a 12 volt model but received a 24 volt lens. Getting the film developed and printed 
one instead as the 12 volt were out of stock. proved to be expensive, but the quality of the 
Later, when I had read the maker’s data sheet, I shots encouraged me to start converting the 
came to the conclusion that, in view of the camera for near-normal filming. 


heavy current consumption of the 12 volt (13 First the rear socket was removed, and 
amps.), the 24 volt (4-2 amps.) was the better unnecessary wires (e.g., heater wires) blanked 
proposition. 


From the outset I intended to modify the 


camera (e.g., fit an iris diaphragm), but first I l6mm. ex-Government film for the G45 (some types are 


suitable for reversal processing) is still available from 


was anxious to carry out some tests. Before any = “‘surpius* stores. The 25ft. rolls on a small square-centred 


filming could be done, a heating element and coil are loaded into the gun camera magazines in the dark. 
(For threading diagram, see page 1226.) 


protective glass cover had to be removed from 
the “gun barrel’ lens hood, and _ batteries 
obtained and connected to the correct pins on 
the back of the camera (there was a choice of 
seven). 

The local radio shop advised twin cell cycle 
batteries for greater capacity. Eight of these 
three-volt batteries were wired and soldered 
together in series and placed in a box, and the 
correct connections found by trial and error. 
I could get the disc to move a bit at a time and 
the claw to move, but at first they wou!d not run 
continuously. Then I shorted two pins, and the 
whole thing started whirring merrily. 

The first 25ft. strip of film—ex-Govt. neg.— i 
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A viewfinder with Perspex front sight 
has been fitted to the top of the 
camera; a press switch in the side of 
the body controls the motor. In 
planning shots, it should be remem- 
bered that a 2in. lens on 16mm. gives 


rather a long focus, 


off. A small reading-lamp type port button 
switch was fitted to the right side rear of the 
camera, and the socket hole plugged with a 
piece of plastic material through which the motor 
leads were taken and connected to a plug. 

Job number. two was to fit an iris diaphragm. 
At first I thought of passing a sliding strip, 
punched with holes corresponding to a set of 
useful numbers, in front of the lens. The lens 
is set well back in the barrel, as can be seen from 
the diagram. However, a visit to a small camera- 
cum-junk shop in Birmingham produced the 
very thing I wanted—an ancient but perfect iris 
diaphragm, mounted in a brass ring marked 
f/8-f/16, which exactly corresponded to f/3-5 fully 
open and f/22 shut, on the cine camera— 
although I could only guess that as I looked at it. 
It cost half a crown. 

My idea was to insert the diaphragm into the 
lens hood in front of the lens (for I did not want 
to disturb the lens setting) and as close to the 
lens as possible. To enable this to be done, the 
brass ring had to be filed down slightly and a 
slot cut in the “‘gun barrel’’ to take the lever. 
Unfortunately, the barrel tapered imperceptibly 
and the diaphragm became wedged at an angle, 
and I almost wrecked it getting it out again. 

Before re-inserting it, I glued a strip of black 
felt inside the barrel behind the iris position to 
make it firm and light-tight, and when the iris 
was in place, I glued a similar strip most of the 
way round in front of it. The brass mount was 
hard against the lens mount, but the diaphragm 
was not impeded by it. 

The apertures were calculated by using the 
formula 
Focal length 
Stop diameter 
Pieces of card were cut to size and the leaves of 
the diaphragm were closed on to them. The f 


F/no. =- 




















numbers—ranging from 1/3-5 to f/22, with inter- 
mediate stops, e.g., f/8 = lin —were then 
marked on a strip of paper glued on the outside 
of the barrel. Next, a viewfinder was made from 
a Woolworth lunch box, as shown in the diagram 
(optical quality not very high!). This replaced a 
temporary arrangement consisting of one of the 
small lenses of a pair of field glasses. The new 
viewfinder almost exactly covers the field of 
view, and since most filming is done at 24ft. or 
more, parallax is negligible. 

Finally, I bought a tripod bush adapter, 
Continental to English thread, drilled a hole in 
the bottom of the camera, inserted the Con- 
tinental threaded portion, and secured it with a 
threaded ring from a pair of compasses. 

Now the only thing standing between me and 
a session of serious filming was the bulk and 
weight of the batteries, so I bought a webbing 
side pack with shoulder strap from a Govt. 
surplus store. The batteries fitted nicely in it, 
and I had plenty of spare flex to enable me to 
move about and leave the bag when necessary. 

By this time I had acquired a spare magazine 
(but no footage counter, although these are 
available) and a stock of ex-Govt. Ilford fast 
pan. negative film (29 deg. Sch.). One July 
afternoon, with magazines loaded, I went down 
to the lawn with my three-year-old daughter. By 
now I knew that, at full aperture, anyway, the 
minimum distance for average photography 
would be 24ft. The hyperfocal distance of the 


Far left: view- 
finder from 
Perspex lunch 
box. The parts 
were fixed to 
the camera 
with adhesive. 
The section of 
lens hood 
shows iris dia- 
phrag in 


front o ens. 
















2in. lens on the G45 is 48ft. In due course I 
found that with a small aperture I could get 
sharp close-ups at 12ft. 

The 25ft. | shot on this July afternoon, with 
camera hand-held, was again in the nature of an 
experiment, and was taken mainly at 24ft. My 
daughter performed a dance, then went on a 
comic ride on a scooter, in cloudy and sunny 
conditions. The stops, selected with the aid of a 
Johnson Colour and Cine Calculator, gave 
satisfactory exposure every time. 

The 25ft. roll of exposed film was reversal 
processed by an A.C.W. advertiser for 4s. 2d. 
As the cost of the unexposed film was 12s. 6d. 
for 300ft., i.e., approximately Is. per 25ft., the 
total cost for 25ft. of processed film was 5s. 2d. 

On the strength of the success of this test film, 
we took the set-up with us on two seaside 
holidays in August, and shot a total of 200ft. of 
film. Footage used had to be guessed, but the 
loaded spare magazine was always carried. The 
shots were entirely of typical holiday activities 
such as the children racing waves up the beach, 
games with beach balls and a crafty shot or two 
of a bathing belle strolling along about 4O0ft. 
away. (The 2in. lens proved its worth here.) 

The negative film was again reversal processed 


Forthcoming 


Far left: threading 
diagram, G45 maga- 
film wound 
emulsion outwards. 
Arrowed wires lead 
to battery connec- 
tions at rear of 
camera. It should be 
noted that battery 
consumption is quite 
heavy, but on the 
other hand, the bat- 
teries are in use only 
for relatively short 
periods. 
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and was quite satisfactory, but there was a 
tendency to over exposure in some of the beach 
scenes. The 200ft. were eventually whittled 
down to a 150ft. film, and, shown with the aid of 
a borrowed G.B.-Bell and Howell 750 watt 
projector, gave the family so much pleasure 
that I am to be given a “real” cine camera 
(8mm.) for my birthday. One reason for this 
generosity is that my wife thought that the 
whirring G45 with its cable and bulk attracted 
too much attention. 

During the early autumn, and before I knew 
of the birthday offer, I was preparing a script 
for my class at the school where I teach. The 
G45 was to have been run from the mains 
through transformer and rectifier, but this plan 
was shelved when school Christmas preparations 
got under way. With the new camera due this 
month, it is likely that the school film, if it is ever 
made, will be in 8mm. By then, no doubt, the 
G45 will have been relegated to a dark cupboard 
to be kept as a curiosity, or used as a standby, 
but I derived great satisfaction and some very 
useful information from my experiments with it. 


Competitions 


rue de la Paix, a Bois-Colombes 





Prizes to the value of 50 guineas, as 
well as trophies. are offered in each of 
the following sections in the Australian 
A.C.S. 20th annual International Gold 
Cup competition: fiction, travel, 
documentary, unclassified (all entries 
not included in the above), and best 
Australian 8mm. and 16mm. entries. 
Overseas films must arrive by 1U5Sth 
Aug. Entry forms are available from 
the Hon. Sec., Mrs. J. E. Stubbs, Box 
1463, G.P.O., Sydney, N.S.W. 

Two 1947 “Oscar” winning films, 
Whither Shall She Wander? and 
Solitaire, gained first prizes in the 
documentary and fiction classes in last 
year’s competition—‘“‘the most success- 
ful we have ever held,’ the society 
reports, “and the most truly inter- 
national.”’ Entries were received from 
Brazil, Cuba, Eire, England, Japan, 
New Zealand, South Africa and the 
U.S.A as well as states of 
Australia. 


On French TV 


In addition to first, second and third 
prizes in each of seven classes, three 
special awards have been instituted for 
this year’s film festival (the fifth) at 
Carcassonne: for science fiction and 


comedy, and films based on the theme, 6 


The Present Day. The winning film in 
this class (which has been introduced 
to encourage amateurs to observe the 
world around them) will be presented 
on French TV, so presumably only 
16mm. entries are invited, but all 
gauges are eligible for all the other 
classes, which comprise documentary, 
newsreel, travel, fantasy, cartoons, 
puppetry and musicals. There is an 
entrance fee of 500 francs. The films 
will be screened at the Municipal 
Theatre on 12th, 13th and 14th June. 
Details from the General Secretary, 
Festival International de Cinema, Le 
Not, Place Carnot, Carcassonne, 
France. 

The 4th international festival to be 
held at Asnieres (a suburb of Paris) 
will take place on 30th-3ist May. 
Entries must not exceed 30 minutes 
running time and must not have won 
an award in any international competi- 
tion held since Ist January, 1958. 
Seven classes; fee of 500 francs (for 
return of films). Like the Carcassonne 
Festival, this competition is under the 
patronage of the French Federation of 
Amateur Cine Clubs. Details from 
M. Charbonnier, Secretariat Technique, 
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(Seine). 

Competitions to which entry is by 
invitation only will be held in Katowice, 
Poland, and Montecatini, Italy. The 
BACCC has been invited to send 
two delegates to the first, which takes 
place during 28th-3lst May, and to 
select one film for the second. The 
latter competition, organised by 
F.E.DLC., the Italian Federation, is 
for the ten best non-Italian 16mm. 
films. The festival will run from Sth to 
12th July. 

Amateur films which have not won 
an award in the major competitions 
are invited for a competition organised 
by the Slough & District Arts Festival 
committee. All gauges, colour and 
monochrome, are eligible. Entry 
forms must be in the hands of the 
organisers by 31st March, and the 
films (1s. entry fee for each) by 20th 
April. Adjudication (by Patrick Brun- 
ner, professional documentary film 
producer. who has judged the competi- 
tion for the past four years) will take 
place at Slough Public Library, 
William Street, on 23rd and 24th April. 
(Details from Mrs. L. J. Cooke, 27 
Lascelles Road, Slough.) 
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8mm. VIEWPOINT 


Seen Any Good Travel 


ONLY One thing is worse than a professional 
travelogue: an amateur one. How many really 
successful travel films have you seen? Certainly 
many of the most boring amateur films are about 
tours of one sort or another. One reason for this 
is that travelogues are very often shot by begin- 
ners; more experienced workers tend to leave 
their cameras at home! The more successful 
attempts have been those that concentrated on a 
single place and contained no shots taken from 
moving vehicles. One such, Peter’s Pool by Gordon 
Drummond, is now available from the Wallace 
Heaton library on 8mm. Kodachrome. It 
concentrates on Polperro. 

Originally filmed on 16mm., it was awarded 
four stars in the 1957 Ten Best; the 8mm. 
version, 275ft. long, is supplied on two reels. 
Pleasing photography and fairly disciplined 
camera movements make it attractive to watch, 
but long shots of houses, inns, the harbour and 
so on do not reduce to 8mm. very clearly and, 
with little explanation of why they are included, 
soon become tedious. I notice that the version 
entered for the Ten Best had a tape accompani- 
ment, whereas this one has not. A commentary 
would have made it immeasurably more interest- 
ing. There are a number of attractively designed 
sub-titles, but those such as “Old timers watch 
the returning fleet with nostalgic interest’’ are 
surely superfluous. 

The film bears a leader announcing that it was 
awarded the J. Wood Trophy for the best edited 
fim in a Potters Bar C.S. competition, so 
naturally I paid special attention to the cutting, 
and was somewhat surprised to find that it broke 
two fundamental rules. First, a sub-title, “‘Fisher- 
men are always willing to take you for a row,” is 
followed by a C.S. of a girl, instead of the 
fishermen. It is true that the girl was watching 
them, but even so the juxtaposition is confusing. 
In any case, was the title really necessary ? 

Secondly, a sub-title in reel one referred to 
Zephania Job and introduced a shot of his 
house, but it is not until reel two that it is 
explained that he was a celebrated smuggler’s 
banker, and we are shown the relics associated 
with him in the Polperro Museum. Surely this 
was putting the cart before the horse? 

A boy and girl appear in a number of shots 
often enough to distract attention (I wondered 
why the producer concentrated nearly all the 
swimming shots on them) but not often enough 
to maintain interest in them. I would much 
rather have followed them round Polperro, with 
plenty of close-ups of them reacting to the 
activities around them. 

Alternatively, we should have seen less of 
them—but in that case the producer should have 
gone to greater pains to select what was really 
significant in all that was going on and built it 
up into sequences that were really meaningful: 
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Films? 
By DOUBLE RUN 


for example, he shows lucky piskies in a shop 
window, but makes no comment on them. He 
shows a house of shells, and refers in a sub-title 
to the owners who had spent five years decorating 
it, but does not show how they did it or people 
reacting to their work. The comment required 
need not necessarily be a direct one, but a film 
should reveal the author’s attitude to his subject. 
After all, Polperro is more than a series of pretty 
views. 

Yet compared with most amateur travel films, 
Peter’s Pool is edited competently enough. A 
sign-post about the House on the Props is 
appropriately followed by a shot of the props 
holding it up, and “‘our last glimpse of Polperro,” 
although it numbers an odd collection of shots 
of flowers which I presume the producer had not 
been able to fit in anywhere else, did at least end 
with a shot of a boat leaving harbour for the open 
sea. The fishing boat sequence, too, which ended 
with gulls fighting over the spoils, was well 
handled. Altogether, anyone who knows 
Polperro, or is thinking of going there, should 
find it quite interesting. 

Wallace Heaton also have 8mm. copies of the 
Ten Best winner, To Have and To Hold which, 
being made straight from the 16mm. reversal 
original by Colour-Technique, are noticeably 
sharper than most 8mm. prints. There are 
several shots of letters in this film and the fact 
that they are legible says quite a lot for the 
quality of the print. Similar shots of a ledger in 
Peter’s Pool cannot be made out at all. But 
producing 8mm. prints this way is a much more 
expensive process than using the customary 
16mm. dupe neg. 


SPONSORS PLEASE NOTE 


A ROUND robin of 50ft. of 8mm. Kodachrome 
with a tape accompaniment has been started by 
Mr. Jack Murdoch of Melbourne. It circulates 
to members of World Tape Pals, and Mr. Ron 
Carey of Southampton tells me that each member 
has twenty weeks in which to prepare a similar 
film so that a new one can be sent off every fort- 
night. They travel to California, New Jersey, 
Canada, South Africa, Germany and England, 
as well as Australia. Mr. Carey is also a member 
of A.C.W 8mm. Cine Circle No. 8 and 9-5mm. 
No. 8, the majority of members of which now 
use 8mm., although some “‘die-hards remain 
faithful to 9-Smm.”’ 

By an odd coincidence, Mr. Carey had written 
to Butlin’s, suggesting that they should make 
some of their films available on 8mm., a few days 
before reading my notes on the subject. As you 
have probably seen, Butlin’s are now releasing 
Britain’s Best Holiday on 8mm. as well as 16mm. 
The demand has been very heavy—those who 
applied for the film in January have had to wait 
until March, but I understand that a further 
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ten copies are being produced. So it seems it 
may also pay other sponsors who customarily 
lend films to individuals to pay heed to this 
widespread demand for 8mm. The lack of 
sound may prove inconvenient, but Mr. Carey 
at least believes that present-day tape synchronis- 
ing methods may provide the solution: 

“Sync. with the Eumig Imperial is spot on,” 
he writes, “‘and I am very happy with it. I did 
make up a differential type unit for my Bolex 
M8R which was just as good, but it was another 
piece of equipment to set up, I had to screw in 


the drive and there were extra wires trailing 
around.” 

Britain’s Best Holiday (175ft. Kodachrome) is 
the best of the Butlin’s features I have seen. The 
quality of the print was pleasing, and although 
the film relied possibly rather more on its 
attractively lettered sub-titles to put across its 
ideas than on the visuals, I found it quite 
persuasive. For me, at least, the absence of 
sound added to its appeal! If you are considering 
such a holiday—or have had one and want to tell 
your friends about it—it is well worth booking. 


A Programme of Promise 


THE PROGRAMME of four Gold Star and two Four 
Star 8mm. films from the 1957 Ten Best, available 
to clubs from the I.A.C., provides an interesting 
evening although, as the I.A.C. librarian warned 
me, “The sound is rather bad on the tapes, 
partly owing to the fact that the originals were 
not at all perfect. It is also due to not having 
had enough time to do the copying . 

Stop Thief by Mr. K. McManus ‘(an old 
correspondent of this column) suffers from an 
extremely unlikely plot based on a series of 
incredible coincidences. The fight with the 
toughs is lively enough, but it was a confession 
of failure to introduce them with the sub-title 

“Cycle thief meets tough boys,” and_ their 
presence in the field was never ‘explained. The 
end of the film was quite inconclusive and did 
not appear particularly relevant to what had 
gone before. Yet, despite all its implausibilities, 
the children were pleasantly handled. 


Passing Strange by Mr. M. Payne started off 


eerily enough but over-long conversations later 
on dissipated the tension. There was some 
imaginative camerawork but, as with Stop Thief, 
the abrupt ending made some of the earlier 
sequences appear quite superfluous. Sound 
quality was extremely poor, although, at the 
show I attended, the projectionist did manage to 
keep it in sync. 

Cinema for Two by Mr. K. Rolf was an enter- 
prising attempt at mime but suffered by compari- 
son with a similar skit in the Dave King Show. 
I realise Mr. Rolf got in first, but the comparison 
cannot be avoided 

The Web by Mr. P. Watkins was overlong but 
was distinguished by a remarkably sensitive 
performance from the leading player—one of 
the best actors (or best cast actors) I can remem- 
ber in any amateur film. The specially composed 
music was effective, too. It is interesting to see 
more and more amateurs making use of the 
individual score—you can hear it at its best in 
The Web and at its not-so-good in Stop Thief. 
The music adds immeasurably to the impact of 
Passing Strange, too. 

David and Goliath by Mr. J. Bach struck me as 
the most promising film shown, capturing as it 
did the feeling of the fairground. The editing 
was imaginative and there were many sensitively 
observed shots, such as those of the fair folk’s 
unkempt children. The story of the boy, despite 


some delightful moments, was scrappily pre- 
sented, though, and the ending—as with other 
films in the programme—was far from satisfying. 
The fairground sounds on the tape were effective 
but, at this particular show, were badly out of 
sync. The colour quality—for a copy—was very 
pleasing. 

This is a programme of considerable promise. 
Each of the Gold Star films was notable for at 
least one outstanding quality, but they seemed 
to suffer from a shapelessness and sometimes a 
lack of certainty on the part of the director as to 
exactly what he was attempting to do. The 
result was that irrelevancies crept in and the 
films did not make quite the impact hoped for. 
Do see them if you can. 

After the show, a member screened a SOft. 
roll of Gevapan Ultra. The lighting was provided 
by two No. 2 photofloods by the camera, with a 
No. 1 photoflood in a chandelier and another 
in a standard lamp as fill-ins. The photographic 
quality was most pleasing and not at all un- 
pleasantly grainy. Indeed, I would not have 
recognised it as Gevapan Ultra had I not been 
told. 

An MS8R projector was used, but the pro- 
jectionist had trouble in focusing. He had 
adapted a long focal length lens from a Bell & 
Howell for it (by wrapping Sellotape round it), 
but this made fine focusing very difficult and 
seemed rather more trouble than it was worth, 
although it did allow him to project from the 
back of the room. 

The final film shown that evening was a very 
pleasing holiday picture in glorious Kodachrome. 
Glorious is the right word, for the colouring 
made some of the audience sit up and blink. 
How seldom it is that one sees 8mm. Koda- 
chrome like this—yet all we have to do is expose 
it in bright sunshine at f/8! I wonder what goes 
wrong; just the English summer, I suppose. 


PLEASING YOURSELF—AND 
EVERYBODY 


po you make films to please yourself and not 
“give a damn what anyone else thinks about 
them’”’ after? Mr. C. L. Clarke, the well-known 
Kodak lecturer, says he does—but the films he 
showed us at a recent society meeting were not 
convincing proof of this. The mere fact that he 
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cameraman asks for letter to be brought 
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> ““WE are sure it’s not the correct way,”’ say Otago Cine-Photographic Club 
© Inc. of Dunedin, New Zealand, of their latest venture in film making: 
of shooting a picture in 8mm. and 16mm. more or less simultaneously. ‘Each 
ry director has his own idea of how he wants the scene played, which means 
that the actors have to go through each scene twice, while the other director 
has to stand by and wait until his opposite number has finished. Not a very 
3c. satisfactory arrangement, though it seems all right in theory. Being green, 
at we thought both cameras could be set up side by side, and 8mm. and 16mm. 
ad shots taken simultaneously. Well, one learns the hard way.” With the 
x increasing popularity of 8mm., several clubs are embarking on two-gauge 
a films: it would be interesting to learn how they go about the job. 
to Otago, who celebrated their 2\st birthday last November, are a very 
he lively group who really get down to the technicalities of cinematography. 
e Among the subjects they have covered recently are split screen technique, 
he the working of zoom lenses, animation, experimental work by members and 
vr. discussions on Ten Best films (8mm. versions owned by members and brought 
by them to meetings). 
t. showed them publicly suggests that he does care immense burdens and the like, which he had 
od about the effect they produce, as every intelligent | obtained before, because such things were felt to 
a filmer must. If only he had cared a little more, be detrimental to national pride. So the Jor- 
oT though, they might have been just that much danian Tourist Police kept hustling him on, 
Ic better... ; although he did find that the reflex finder on his 
n= He began by explaining that one should never camera enabled him to obtain a few of the 
le talk while a film was on, so he would say as little pictures he wanted. 
mn as possible. . . . Thereupon he talked all the way Unfortunately, said Mr. Clarke, one of his 
through, to everyone’ s enjoyment, for without pans had ended on a L.S. of a military camp, so 
z his witty remarks the visuals (despite plentiful he’d found himself under arrest. He had talked 
d but erratically centred titles) would hardly have himself out of it all right, and had taken the 
& held one’s attention. “Subject matter,’ he chance of complaining that the picturesque Arab 
), insisted, “is much more important than tech- women he had tried to film earlier could not be 
d nique.” True enough, but steady camerawork called military objectives (“It would have been a 
1, (“A tripod’s no good,” explained Mr. Clarke, different matter when I was younger . .. ”’). 
le “I'd only lose it.”’) and correct exposures (“I Yes, it was a most entertaining evening, and 
, hadn’t room for my exposure meter’’) help. there were some practical hints, too. He told us 
y Both Mr. Clarke’s half-hour films were taken how to avoid over-exposure when guessing 
. in Palestine, but there was a gap of twenty- -eight exposures: “Remember to remove your sun- 
8 | years between them. It was in the camera’s ‘ability glasses.” He had also discovered the solution to 
to record the changes that had occurred—and to _ filming in rain: ‘Keep the camera under a cyclists’ 
= recapture the past—that he thought its greatest cape until the last moment. There’s even room 
€ appeal lay: ‘“‘How I'd like to have a film of my _ to change the film.’’ Finally, he told how he had 
S parents’ wedding!”’ he said. “It would take a found a second-hand 8mm. Cine-Kodak for a 
load off my mind forastart”...Theearlierfilm friend for £14. But when he saw him again, he 
contained the more interesting material, includ- had discovered he had parted with it and 
ing some very pleasing toned shots, which he obtained a very expensive twin lens camera. 
explained were more satisfactory than tinted ‘‘He’ll get much better pictures now, won’t he?” 
ones because the high-lights were not affected. asked his friend’s wife. ““No,”’ said Mr. Clarke. 
t This was the best way of using monochrome “‘If you don’t see it, the finest equipment will not 
t shots in colour films. photograph it.” 
1 On his second visit, last year, he had in theory It was in encouraging us to use our eyes—as 
e been free to film anything except military instal- he undoubtedly does—that his lecture was so 
: : ; ~ 
t lations, but he had not been able to repeat the _ stimulating. If you get a chance, do go and hear 


My 


human interest shots of Arabs staggering under 


him—but take a pinch of salt with you. 
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THE “COMMITTED” AMATEUR 


The Most Exciting Film Making 


I’ve seen for many along month says JACK SMITH of Unit Five Seven's 
first venture 


Enginemen, the first production of Michael 
Grigsby’s Unit Five Seven, is a fine picture, well 
worth going to a lot of trouble to see—and see 
again. The story of its making is also very well 
worth telling. 

First, let's be clear about one thing, before 
there are cries of protest from those self- 
appointed guardians of Amateur Status who 
seem to distrust anything which aims high and 
produces results acclaimed far outside the 
little world of the home movie-maker. It’s true 
that Michael Grigsby is a television cameraman 
(rather higher in the grade, incidentally, than the 
B.F.I.°s description of him as a “dolly pusher’’), 
but he’s never handled film professionally in his 
career so far—much as I suspect that he hopes to 
do so as soon as he gets the chance. 

Michael Sale, the sound editor, has operated 
a sound camera in commercial studios, but they 
didn’t use a sound camera on this job. Tech- 
nically, Enginemen is “‘amateur’’ enough to suit 
anybody. Not that this matters a damn, except 
that it proves triumphantly that great intentions, 
firmly-held principles and a 16mm. camera can 
lead to a film which really matters by any 
standards, and which should add much-needed 
prestige to British non-professional film-making. 

Grigsby made his first films while he was at 
school in Abingdon. He left school from the 
sixth form to work with the Granada television 
network in Manchester. “Within a year he had 
scraped together enough money to buy an H16 
camera, and persuaded a smail group of like- 
minded enthusiasts (some also in TV, others 
students whom he met) to join him and make a 
short film about the men who drive the railway 


engines. 

They had very little equipment beside the 
camera, an ex-W.D. tripod and a meter. (They 
even had to hire a private 16mm. theatre in 


Manchester to view their rushes; they still have 
no projector of their own.) A viewer was bought 
later, for the editing, and tape recorders were 
borrowed as required. They started with 400ft. 
of Super XX reversal. Not much to begin with, 
but they had the most important thing of all, 
which doesn’t cost any money—they had a clear 
idea of something worthwhile which they 
wanted to create. After that, inspiration, hard 
work, persistence and a fair amount of luck saw 
them through. 

It’s typical of the Unit’s approach that, right 
across the head of their original treatment, they 
typed: “In this film, we shall portray the railway- 
men as they rea//y are. We will not exaggerate 
or falsify: we will present what we see and hear 
as we find it.” 

A bold manifesto, which implies difficulties of 
production considerably tougher than anything 
purely technical. Finding the truth about things 


is much harder than finding camera set-ups or 
solving lighting problems. It requires a clear 
response to the material as well as to the medium; 
a clear eye for reality as well as for the mechanics 
of film. As well as the usual struggle to put 
anything on to film at all, there are the perils of 
imposing a too-personal interpretation, of falling 
into traps of sentiment or cynical glibness. In 
deciding to make a film such as this, they made 
their task a hundred times more difficult than if 
they had just set out to film a few impressive- 
looking engines with a few lay figures inside 
them. At the same time, the achievement could 
be a thousand times greater. 

None of them in the unit was a railwayman 
himself. So they had to seek out the reality amid 
the smoke and the noise and the bustling chaos 
of men in action. And when they’d found it, 
they had to put their picture-frame around it 
without self-consciousness and without distortion. 

At the beginning, Michael Grigsby spent 
several week-ends at the enormous Newton 
Heath locomotive depot, talking with the men, 
learning about their jobs and their attitudes, 
always getting them used to his being about. 
When he came with his camera crew, he was to 
be recognised and familiar. The film-makers 
were to wander about as friends, and not cause 
shyness or dumbness or resentment by a sudden 
invasion out of the blue (if there is anything 
particularly blue about that part of Manchester 
—certainly not the sky!). With a detailed 
shooting-treatment written down, they then 
started to film. 

They decided not to use any extra lighting, 
again because the more complicated their 
technique, the less chance there would be of 
capturing naturalness in action. The result was 
that their first 400ft. of Super XX turned out 
grossly underexposed in several important 
scenes, and they had to start again. 





The sheds, Newton Heath. 


They provide opportunities for 

spectacular shots—but Unit Five Seven were not out for the 

spectacular and the consciously dramatic composition, but 
for the reality of the every day. 
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This time, they used Tri-X, which gave them 
enough speed for everything they wanted. They 
did use their own lighting once—for the series of 
bigger and bigger close-up shots of the boy 
clearing the ash from an incoming engine. The 
cameraman squatted by the firebox door, in 
the cab, and they obtained different angles by the 
use of three different lenses, shooting always 
from about the same position. One photoflood 
was used to throw a little bit of extra light on to 
the boy’s face as he worked. (This was the only 
time they had the luxury of supplementary lenses, 
borrowed for the one occasion. For the rest of 
the film they used a standard 25mm.) 

Much of the time they were shooting with the 
lens fully open, and hoping for the best. It came 
off! After more week-ends of shooting, they had 
practically everything in the can—although there 
were anxious times while they waited to hear 
that the right kind of engine would be doing the 
right thing at the right time to fit in with the 
work they’d already finished! 

They borrowed their tape recorders, and 
eavesdropped on conversations in the canteen, 
in the contro! offices and at the side of the tracks. 
They accumulated tapes of every kind of engine 
noise, of tools clanging, of bells, of all the 
cavernous sounds of men and machines inside 
the enormous, sooty sheds. Then came Michael 
Sale’s nightmare. He lives at High Wycombe, 
and all the tapes were sent to him for editing and 
preparation of a mixed master track. 

Different tapes ran at slightly different speeds 
on the original recorders; and they ran at differ- 
ent speeds on the second set of recorders which he 
borrowed to produce the master track. Sound 
cutting to match the picture was a long, pains- 
taking task, but eventually they did get their 
final track—not on tape, as it turned out, but on 
a striped print of the completed film. 

Some violence was done to the original taped 
tracks in this process, but there was enough 
material available to bridge awkward gaps that 
turned up when the given sound just would not 
stretch to cover the whole of a picture sequence. 





The director, Michael Grigsby (centre) 
checks a shot with camerman Evan 
Halleron. On the left stands a cold art 
director (lan Thompson) making 
preliminary sketches for a background 
for the main title. The equipment 
consists of a Bolex H16 with one lens 
and an ex-W.D. tripod with Linhof 
pan and tilt head. 


(Sale remarks that next time he 
intends to record for himself all 
the material which he’ll have to 
edit !) 

Meanwhile, Unit Five Seven 
had a great stroke of luck; at 
least that’s how Michael 
Grigsby described it to me, but 
it seems to me that their efforts 
were sure to attract helpful 
attention somewhere, some- 
time, for there’s precious little 
of their kind of work being done. The Free 
Cinema people heard about Enginemen, and 
they had a look at what had been shot to date 
one morning at the National Film Theatre. 

Clearly, this was a project which deserved 
practical assistance. It certainly needed it; so far, 
they had been working out of their own pockets, 
and funds were running low. The B.F.I. Experi- 
mental Film Fund decided to take a hand, and 
now there was enough money to ensure a com- 
pleted film with an optical track. Just as 
important, there would be public screenings at 
the N.F.T., in the last Free Cinema programme. 

Enginemen will have been seen, by large audi- 
ences and under optimum conditions, by the 
time this reaches print. If you’re bold enough, 
and skilled enough, and if you have something 
to say, your films will find audiences, despite the 
complaints and mutterings from the dozens of 
erstwhile film-makers who say ‘What's the 
good?’ and content themselves with carping 
criticism of the lucky few who are creative, who 
do get a job done. 

And the total cost? Well, including the 
Experimental Fund’s grant (which was a very 
modest one, by the way) Enginemen will have 
used up rather less than £175. An expensive 
shoe-string? I don’t think so. And I’m pretty 
sure that, even without outside help, Unit Five 
Seven would have finished the film, sooner or 
later. Talent and enthusiasm have a way of 
overcoming difficulties. 

I know that Michael Grigsby won't mind my 
saying—indeed, it’s a point he was most anxious 
to make on the several occasions when I met 
him—that any small film-making group could 
turn out films like this one, if they had the ideas 
and the determination. It might take a year, 
perhaps two or even three, but when the finished 
picture emerged, there’d be the audiences, and 
the appreciation—and the encouragement to go 
on making more. 

Unit Five Seven now plans a fifteen-minute 
film to be called The Cotton People. Not a 
documentary on the textile industry, or a survey 
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of economic problems, but a true story of real 
people, once again; about the way they work and 
live, the places they live in, their attitude to life 
as they reveal it, going about their daily occupa- 
tions or using their leisure the way they’re 
accustomed to. I hope that one or two other 
people are going to be fired by Michael Grigsby’s 
example. He and his friends have shown what 
can be done. 


oy * cS 


The main plan of Enginemen is simple. We 
start by seeing an engine brought into the 
Newton Heath depot after a run. As she rolls 
into a servicing bay, Control instructs a couple 
of cleaners to attend to the banking out of her 
fire, the de-ashing of her fire-box. An early- 
morning crowd of enginemen in the depot 
canteen talk about the job, the pools, the 
modernisation plans. Some get ready to take 
out trains, queuing to sign their engine papers, 
then strolling out into the yards to take over the 
waiting locomotives. 

As a giant express engine is prepared for a long 
run we hear snatches of talk about “‘pride in the 
job,”’ about the “‘soullessness of the diesels’’ and 
the attitude of the youngsters. The film ends as 
a big Britannia class Pacific chugs out to join a 
morning train which will shortly be racing up to 
Scotland. 

For about fifteen minutes we’ve been among 
the men, joining in their talk and their work. No 
didactic approach, no documentary exposition 
of jobs in detai i 
seen what it looks like and what it sounds like. 
No “impressionistic”? approach, either—the 
individual portraits of the men and their machines 
have been too sharply observed for that. It’s the 
presentation of a particular place and a particular 
activity, rather than any exposition of a process, 
or creation of a startling montage, which is so 
impressive. 

Visually, the film is splendid. The cold white 
misty morning, the great black engines, the ever- 
present plumage of steam and smoke—all these 
are excitingly recognisable to anyone who knows 
what these great northern industrial centres feel 
and look like on a raw morning when there’s a 
lot of important work to be done. 

Then the men who tend the engines, or sit 
gulping bacon sandwiches at the canteen tables, 
chatting while they wait their turns to go on or 
off duty.... The camera has caught them as 
indeed they must be, bringing back a striking 
record of faces, of attitudes, of working skills. 
Yes, this is what real people look like and, thank 
God, there’s been no striking of attitudes, either 
by the producers or by their subjects. 

The sound track must be the most complex 
ever attempted by anyone working to this sort of 
budget. At first, we hear mainly the natural 
sounds. Then a few voices—in the Control, over 
the telephones and intercom. loud speakers. 
The canteen sequence is introduced by a sudden 
blare of early morning ‘‘Music While You Work’”’ 
from the radio on the wall. Snatches of comment 
are heard over the shots of men sitting at the 








tables, then, later, at the depot office and out in 
the yards. 

I don’t think that this track is completely 
successful, even making allowances for the rough 
test-track which was the only one available when 


I saw the picture. It’s all very well to ignore 
lip-sync. and shove bits of sentences here, there 
and everywhere over shots of men talking in 
groups against a background of general noise 
and chit-chat. But it must be obvious what 
you're doing. 

If the cutting is quick, it may be possible to 
delude the audience into the belief that they are 
seeing the men who are talking (didn’t Lindsay 
Anderson achieve this in parts of Every Day 
Except Christmas?). But this doesn’t happen 
here, and I didn’t find the individual voices 
sufficiently incisive, either in sound or comment, 
to be acceptable as the sort of ‘orchestral’ 
effect which may be what the director intended. 

There’s a danger, too, in laying “‘wild”’ tracks 
over the pictures; odd things can happen. Here, 
for instance, a driver leans his head out of the 
side of his cab, opens his mouth, surely to say 
something—but we_ hear instead the piping 
sound of an engine whistle! In an interior shot of 
the Control we hear a man talking into the phone 
—and he goes on talking even after someone in 
the middle of frame has finished speaking and 
hung up his instrument. Only at the end of the 
shot do we see the man whose voice we were 
supposed to be hearing—almost hidden at the 
left of frame. 

But these are not very important criticisms, 
and in other parts of the film sound has been used 
very well indeed. The ash-raking sequence is 
cut against the sound of a passing train, which 
rises to a great climax then dies away as the job 
is finished, and the raker can stop his feverish, 
back-breaking efforts, to mop his brow and 
relax. A little later, over a fine tracking shot 
across the steaming lines of locomotives drawn 
up on the engine sidings, we hear the one piece 
of purely lyrical sound—a short snatch of guitar 
music which comes most effectively after the 
frenetic clatter of the de-ashing scenes. 

I think that the weaknesses in the track are 
mainly the result of a recording technique which 
was not as polished and assured as the camera- 
work and cutting. It’s not easy to pull off 
Humphrey Jennings effects of overlapping 
sound tracks and so on with a budget as small 
as this. But the main thing is that Enginemen 
comes off. It gets at the truth. For me, it 
represents the most exciting 16mm. film-making 
I’ve seen for many a long month. 

Shown Same Night 

By producing finished prints from seven chargers of 
VF in just over three hours, Pathescope (Great Britain) Ltd. 
enabled a film taken of the Wellingborough Fat Stock Show 
to be shown at 10 p.m. the same night. Editing and match- 
ing of a tape background of market sounds recorded during 
the day were completed by A. J. George, of Rushden, in 
three hours. Photographic quality suffered because 
visibility was about 25 yards, but this did not cloud the 
enthusiasm of the Show Society members who saw it during 
their annual dinner. 

Leading lady was a pampered sow whose vital statistics 
were said to be 65-45-65-45-65-45. In the final scene she 
walks off in a huff, having been disqualified, and expresses 
her opinion of the judges in farmyard language. 
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RUNNING COMMENTARY 


Tensator Spring Drive 


By SOUND TRACK 


Fig. 1. Spiral power 
spring. 

CONSIDERABLE interest has been expressed in the 
Tensator spring drive fitted to the latest G.B.- 
Bell & Howell 16mm. cameras. The principle of 
these new springs, entirely different from that of 
a conventional spring drive, is illustrated in 
Figs. 1 and 2. 

Fig. 1 shows the conventional spring which is 
constrained within the drum and wound up 
around the shaft, the power from it being 
obtained as it relaxes and unwinds itself again to 
the largest diameter allowed by the drum. The 
main drawback is that the torque exerted by the 
spring progressively diminishes as it unwinds, 
and although there are several devices that 
partly counteract this, it is inherent, and correct- 
ing it accounts for a considerable amount of the 
duty on the camera speed governor. 

Fig. 2 shows a typical B-type Tensator motor 
spring. Such a spring is so manufactured and 
tempered that in its natural relaxed state it tries 
to occupy a circle of small diameter. It is supplied 
tightly coiled on but unattached to drum (a) 
which is freely mounted on a fixed shaft. Its 
other end is attached to the driving drum (b). 
Winding up is done by rotating the drum (b) by 
means of its fixed axis until the whole of the 
spring is transferred to it. 

The drive is then attained by releasing drum 
(b) as required, when the Tensator spring strives 
to regain its natural curvature, which is reversed 
compared with the way it is wrapped around 
drum (b). It therefore rewinds upon drum (a) 
and in so doing imparts a constant torque to 
drum (b), this torque being dependent solely on 
the torque required to straighten and then 
reverse-bend the length of spring between the 
two drums. 

Disadvantages of the Tensator system are the 
higher stressing of the spring and the need for 
two drums; but in addition to the great advantage 
of constant torque, the Tensator allows sweeter 
running on account of freedom from friction, 
and further allows a very long run at one winding, 
which to many is a transcending advantage. 


NEWS FROM AMERICA 

A FRIEND in touch with American amateurs 
specialising in home shows sends three bits of 
news: prices of used films in the States are 
coming down; very many such amateurs are 
using CinemaScope; and many first features 
come on to the used film market for outright 
purchase. The last point is particularly interest- 
ing, I feel, because it makes possible a healthy 
film exchange business, as practised by users of 
9-5mm., who have always enjoyed the oppor- 
tunity of possessing a feature or two and a row 
of comedies and cartoons in their own library. 


Fig. 2. Tensator 
B motor spring. 






The American enthusiasts take what I regard 
as an ggg interest in the colour process, 
just as do the B.F.I. in Monthly Film Bulletin. 
Ringing the changes on Technicolor or Ansco- 
chrome or Eastman Colour prints from any of 
these or Kodachrome or Warnercolor originals 
seems to me of dubious interest. It certainly is 
quite impossible to say which is the “best” 
because one has no means of knowing what the 
original subject was like, nor how the camera- 
man treated it with lights, reflectors, and filters. 
Among interesting frames cut from American 
16mm. release prints were the 20th Century 
trade mark in Technicolor with monochrome 
track, and a shot from Moby Dick with overall 
pale steely-blue tint. 


CHOOSING A CAMERA 


A VERY LARGE number of people write to A.C.W. 
for advice before buying their first equipment. 
Many make this advice hard to give because they 
omit to state their capabilities, aims and pre- 
ferences. “‘No experience”’ has little meaning, for 
nowadays technology is making an increasing 
impact on our lives and more and more people 
are being trained to assimilate rapidly such 
technical information as is needed in cinemato- 
graphy. Aims matter: the man who thinks he 
will always stick to personal filming needs 
different guidance from the man who proposes 
soon to embark on documentary films for large- 
audience showing. 

Oddly enough, few beginners can bear the idea 
of trading-in their ‘new’? camera for a more 
advanced type after a couple of years. They 
assume they will get wrapped up in one instru- 
ment, whereas they should face facts and be only 
concerned with what that instrument does to the 
film. Some fear they will lose a lot of money in 
making a change, but if you explain your inten- 
tions to a reliable dealer at the start, the financial 
aspect need not be forbidding. 

As for choosing a camera, you will appreciate 
the difficulty of advising a person you have never 
met and of whose tastes and abilities you know 
nothing, if you ask yourself how you would 
answer a man who asks you to recommend a 
make of car and says he thinks that Austins, 
Vauxhalls and Hillmans might meet his needs. 

The A.C.W. query editor rightly advises buying 
the camera of one’s choice, so long as it is a 
current model and offered by a reputable dealer 
alongside a representative selection of other 
models. Asked which of several makes is “the 
best,”’ he gives some details of performance and 
notable advantages and disadvantages. Regard- 
ing projectors, he advises even more reliance on 
choice, again subject to the same conditions. If 
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S0ft. screen at Brakpan, 

i{frica.—See “* Magnification: 1,600 » 

(Photograph by courtesy of “The Engine er.) 
in doubt, he advises getting the same make of 
camera and projector; and points out that there 
are advantages in sticking to a maker who has 
a good service agency in this country. This last is 
essential in the case of second-hand equipment. 

Once the beginner has made a start, he will 
find that to get even a five per cent. improvement 
on the very good results he secures photo- 
graphically will involve at least 25 per cent. more 
effort on his part. Luckily, there are many other 
rewarding fields for him: trick effects, animation, 
titling and the production of properly constructed 
family episodes. . . . Incidentally, if his camera 
has a single picture release (and most modern 
ones have) he should use it for experimenting: 
e.g., finding the best aperture for shooting 
illuminations, for titling and checking focus for 
big close ups. 

On the matter of film length, anything lasting 
longer than 25 minutes must be extremely good 
if it is to hold the attention. If you shot six reels 
on holiday, each giving a running time of four 
minutes, don’t join all six together and inflict 
them on an audience just as they are. Divide the 
material into two, choose the best half and edit it. 


Van Dyk drive-in cinema's 125ft. 


Sout/ 


MAGNIFICATION: 1,600 x 


A SCREEN 125ft. wide by 5Oft. high is certainly 
formidable: this is the size of an aluminium 
screen recently erected on a steel girder structure 
for a drive-in cinema at Brakpan, South Africa. 
The aluminium surface is chemically etched for 
a matt, non-directional effect, and then anodised 
to protect it. A stout structure is required to 
withstand the wind force to be expected on such 
an area, as anyone who has coped with cricket 
sight-screens will know. The 24 to | aspect 
ratio will certainly do complete justice to 
CinemaScope, while the linear magnification of 
over 1,600 to | is equivalent to showing an 8mm. 
film on a screen 23ft. wide, which must be the 
answer to someone’s question. 


EYE ON RESEARCH 

ONE keeps coming across new uses of cinemato- 
graphy and its allied apparatus. An interesting 
application reported in the January 1959 BTH 
Activities is the coupling together of four 
model 451 BTH projectors in order to permit 
the synchronised commentary to be picked up 
by headphone in a choice of four languages. 
This set-up operated throughout the Atomic 
Energy Exhibition at Geneva. BTH also point 
out that their Xenon lamp equipment is now 
developed with new optics to a point where a 
screen illumination of about 1,600 lumens is 
achieved 

At the research end of cine applications were 
two very interesting productions among those in 
the Research Film Show at Glasgow last year. 
They were concerned with the measurements of 
eye movements as the eye scans a scene and 
selects detail; on one shot taken from a landing 
aircraft was superimposed a light spot indicating 
the points at which the pilot was looking as he 
scanned the approach and noted possible diffi- 
culties. This would indicate a pattern of cutting- 
in of detail shots, because it is this selecting 
mechanism of the eye that makes cutting, on 
which film art is based, readily acceptable. 


Where to See the 1957 Ten Best 


London, E.4. 21st Mar., 7.30 p.m. Presented by Acorn 
F.U. at Parish Hall, Ridgeway, Chingford, E.4. Tickets 2s. 
frem G. E. Lansdown, 34 Horsley Road, Chingford, E.4. 

London, S.E.13 2ist Mar., 7.30 p.m. Presented by 
Meridian F.U. at Unitarian Hall, Lewisham High Street, 
Lewisham, S.E.13. Tickets 2s. 6d. from R. Ash, 89 Bromley 
Road, Catford, S.E.6. 

Dover. 23rd Mar., 7.15 p.m. Presented by Dover F.S. 
at Dover Harbour Board Social Club Hall, Slip Passage, 


Dover. Tickets 2s. from Miss J. M. Simmonds, 1 Knights 
Way, Dover, Kent. 
Birkdale. Ist and 2nd Apr. Presented by St. James’ 


F.S. at St. James’ Memorial Hall, Lulworth Road, Birkdale. 
Tickets 2s. 6d. (including refreshments) from Kay & Foley, 
623 Lord Street, Southport. 

Beckenham. 3rd Apr., 7.30 p.m. Presented by Becken- 
ham F.S. at Central Library, Beckenham Road, Beckenham. 
Tickets 3s. 6d. from N. A. Royce, 78 Kenwood Drive, 
Beckenham, Kent 

Edinburgh. 3rd and 4th Apr., 
Edinburgh C.S. at Central Hall, 
Tickets 2s. 6d. from W. J. Beattie, 
Edinburgh, 10. 


8 p.m. Presented by 
Tollcross, Edinburgh. 
24 Braid Mount, 


Bradford. 8th Apr., 7.30 p.m. Presented by Bradford 
C.C. at Southgate Hall, Thornton Road, Bradford. 
Tickets 2s. from A. C. Whitehead, 58 Pasture Lane, 
Clayton, Bradford 


Blackpool. 14th and 15th Apr., 7.30 p.m. Presented by 
Blackpool A.C.C. at Majestic Restaurant, Victoria Street, 


Blackpool. Tickets 2s. from A. H. Hardy, 45 Weymouth 
Road, Blackpool. 
Widnes. 15th Apr., 7.30 p.m. Presented by Widnes F.S. 


at Queens Hall, Victoria Road, Widnes. Tickets 2s. (non- 
members), Is. (Society members) from J. L. Ireland, 21 
Claremont Drive, Widnes, Lancs. 

Abergavenny. 20th Apr., 7.30 p.m. .Presented by Aber- 
gavenny F.S. at High School for Girls. Abergavenny. 
Programme 2s. from L. K. Harrington, County Branch 
Library, Abergavenny. 

Watford. 25th Apr., 3 p.m. and 7.30 p.m. Presented by 
Watford C.S. at St. Marys Hall, George Street, Watford. 
Tickets 2s. 6d. from Roger W. Nicholls, 63 Cassiobury 
Drive, Watford, Herts. 

London, W.6. 27th Apr., 5 p.m. and 8 p.m. Presented 
by London Transport PG. “at Albert Stanley Institute, 
Hammersmith Station (District and Piccadilly). Tickets 
2s. 6d. from C. Raymond, Dept. P, 36 Tunley Road, Upper 
Tooting, S.W.17 

Hertford. 30th Apr. 
School F.S. at Hertford Grammar School. 
from H. W. Martin, The Grammar School, 
Herts. 


Presented by Hertford Grammar 
Tickets Is. 6d. 
Hertford, 
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A New Conception of Home Entertainment 


First movesin Pathescope’s 9*°5mm. campaign 


By CENTRE SPROCKET 


HERE is the first news of the long-awaited drive 
by Pathescope aimed at the recovery of some of 
9-5mm.’s lost ground. The first salvo they are 
firing suggests that they have their sights lined 
up bang on the target. The dominant feature of 
both photography and cinematography today is 
colour. It is the availability of colour as much 
as running costs which has sent 8mm. streaking 
ahead. 

In the still field, particularly 35mm., colour 
is all the rage. Some time ago Dr. Spencer 
of Kodak predicted that the time would arrive 
when still photography would be practised 
exclusively with colour; and the fact that 8mm. 
Panatomic-X costs precisely the same as Koda- 
chrome indicates plainly enough their outlook 
on the cine side. 

It is not enough, however, for the newcomer 
to be offered colour film at reasonable cost and 
with simplicity of operation. He has got to be 
enticed away from still photography, in which 
running expenses are less and which provides 
him with colour transparencies no narrow 
gauge film—not even 16mm.—can rival. For— 
let’s face it—the quality of a projected trans- 
parency must be far ahead of that of cine film 
in definition. 

So Pathescope have decided on a shrewd 
strategic manceuvre. The main enemy forces 
are the formidable 8mm. army, but Pathescope 
propose to outflank them with a pincer movement 
directed at the still photography battalions. 
Their main thrust comes in the form of an an- 
nouncement that their new 95mm. camera, 
to be shown for the first time at the Photo Fair 
in May, will provide “‘colour transparencies 
comparable with 35mm. stills at a cost of a 
farthing each.” 

A special feature is being made of the still 
picture device in the camera and in the projector 
paired with it, and the user will be encouraged 
to employ it far more purposefully than has 
been done in the past. Hitherto still picture 
devices have been regarded as little more than 


refinements for very occasional use. Now the 
cine man is to be invited to share the advantages 
available to his stills colleague but at very much 
less cost. The idea is that, when a subject 
does not demand cine treatment, he can take 
a succession of stills and project them in suc- 
cession, just as with a still projector. 

An evening’s programme might therefore well 
comprise a few family films interspersed with 
a series of stills, so that an entirely new con- 
ception of home entertainment is opened up. 
This technique will be particularly valuable for 
scenic shots which would be largely wasted 
as moving pictures and for family close-ups 
over which the family will wish to linger. Yes, 
it’s a very astute move. 

I should have thought that a slogan to the 
effect that colour film taken with the new camera 
is of better quality than can normally be ob- 
tained on 8mm.—and this with a camera cheaper 
than any 8mm. instrument—would also be very 
much to the point. Cheapness will be one of the 
big selling points of the Prince. This new 
9-5mm. camera will have a bloomed, colour 
corrected lens, single picture device (“will take 
cine or still pictures at will,’ say Pathescope) and 
an easily threaded gate, and will use H chargers. 

Paired with it is the Princess projector, in 
both hand-turned and motorised versions. 
Stated to be “entirely revolutionary in design,” 
it will have a 19 volt 19 watt Crypton-filled lamp, 
giving 15 per cent. greater efficiency, and will 
give a 40in. 30in. picture. The price? It is 
hoped that it will be under £30 for the two. 

Existing 9-5mm. users are, of course, unlikely 
to be interested unless they are still working 
with very modest pre-war equipment, but al- 
though they will not be directly concerned, 
they stand to gain by the fillip to 9-5mm. which 
it is hoped the Prince and Princess will give. 
More ambitious apparatus for more ambitious 
workers is on the way, and if the royal pair 
command a large following, we may yet see a 
happy reign for 9-5mm. 


In Search of Second-Hand Bargains 


my brief survey in the February issue of the 
current range of 9-Smm. equipment has brought 
a considerable number of inquiries from 
readers in search of bargains in pre-war ap- 
paratus. There are still plenty of vintage 
cameras, projectors and accessories to be had, 
and some of them are a good buy. The original 
hand-cranked Pathe Baby camera, however, 
which one still comes across, can’t be recom- 
mended, even though it is often attractively 
priced, because it used a special charger. And 
those chargers are now very difficult to come by. 

But if you can manage to get hold of one or 
two, and are interested in cartoon work, the 


Baby can be worth getting, for it can be very 
easily and cheaply adapted for single frames. 
But don’t pay more than £3 for it. If you intend 
it for normal filming, you must use a good, 
solid tripod, because you can’t hand-hold and 
hand-crank at the same time. 

The Pathe B and Pathe Luxe are ‘fairly 
readily obtainable, and at £6 and £10 respectively 
can be attractive propositions, since they 
take both P and H chargers. The several 
accessories made for the Luxe (telephoto 
attachments, pocket titlers, etc.) can occasionally 
be picked up but are not often seen nowadays. 
A minor drawback of the Pathe B is the lack 
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of tripod bush—as far as I know, it is the only 
9-5mm. camera without one. 

In the more advanced class, the Dekko 
cameras are still worth attention, particularly 
the De Luxe, which has a metal case and 
parallax-corrected viewfinder. The Standard 
model has a bakelite case which could be 
damaged easily if accidentally dropped; other- 
wise, it is a very good instrument. All Dekko 
cameras have built-in single exposure and con- 
tinuous running controls, with variable speeds 
from about 4 to 64 f.p.s. 

All will take both P and H chargers, and the 
gate pressure pad is completely removable, 
so they are very easy to clean. They also have 
a standard interchangeable C lens mount— 
the same as used on 16mm. cameras—giving a 
wide choice of alternative lenses. A reasonable 
price for the Standard is about £15 and for the 
De Luxe, £20. 

Various models of the Home Movie projector 
turn up from time to time in second-hand 
shops. They differ only in minor details. Look 
for a double claw movement—some have only 
a single claw. Since the claw movement is the 
sole means of film transport, a single claw is 
much more likely to tear or strain sprocket 
holes. 

A Home Movie, if kept in tip-top condition, 
treats films quite kindly, despite the fact that 
it has no sprocket drive, but if anything is even 





From the End 


A TIP on titling passed on by a friend reminded 
me of a simple way of ensuring perfect centring. 
The idea is to use the camera as a projector 
and project an image of the camera gate on to 
the titling board. 

If you have an old Campro or Midas camera- 
projector, this is simple indeed! The pressure pad 
of the camera must be such that it can be 
removed or swung far enough out of position 
to enable a small torch bulb to be inserted a 
short distance behind the gate. 

It may help to stick a small piece of grease- 
proof paper over the gate aperture with cellulose 
tape temporarily to diffuse the light and give a 
better image on the title board. If you use a 
title card of about 8in. by 6in. at a distance of 
20in. (or 4metre) from the camera, keep the 
lettering at least a }in. inside the borders of 
the projected image, since the projector gate is 
slightly smaller than the camera gate. 

* 6 * 

WHEN my note on the plastic reels on which 
films are returned from processing, was being 
printed, Pathescope decided that they will 
in future accept the return of unwanted reels, 
either blue or clear. If you have any surplus 
to your requirements, you should post them back 
to Pathescope (Great Britain) Ltd., North 
Circular Road, London, N.W.2, who will give 
you a penny each for them. 

But one doubts if it is worthwhile going to 
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slightly out of adjustment, it can tear your 
film to shreds. You can get all models with 
what are known as super reel attachments, 
to take 300 ft. reels, and there is also a motor 
attachment (the basic projector is hand-driven). 
Despite the low power of the lamp (6 watts 
to 20 watts, according to model) the picture 
is a lot brighter than you might imagine, the 
optical system being exceptionally efficient. 
Nevertheless, don’t expect to get a large picture— 
2ft. wide is a reasonable maximum. 

These machines can scarcely be regarded as 
little more than curios today, but they can be 
very useful as editing aids and for making 
frame enlargements, and they will project oid 
films with notched titles. For a Home Movie 
in good condition, complete with super reel 
attachments, £6 is a fair price, and up to £10 if 
a motor is fitted. 

The Pathe 200B is a projector of classic 
design and gives an excellent performance, 
yielding a clear, bright picture. The 200B Plus 
is a dual gauge version with interchangeable 
gate and sprockets for the projection of 16mm. 
as well as 9‘5mm. Price: around £25 for the 
200B, and £28 for the 200B Plus. 

The Pathe H is also a good machine, its main 
distinctive feature being the gate, which opens 
completely; and it has an automatic steel 
shutter which prevents the film burning in case 
of a stoppage. £15 is a reasonable price. 


of the Reel 


the trouble. The reels will have to be securely 
packed to prevent damage, and with the high 
rates of postage, the saving will be very small. 
It would have been much more satisfactory to 
have been able to hand them in when purchasing 
new films, as the dealer could return them in 
bulk at much more advantageous rates. This 
would have simplified Pathescope’s work, too, 
and saved their Incoming Goods and Accounts 
departments from having to handle a multitude 
of small parcels and accounts. And as a result, 
a bigger allowance might have been possible. 
Still, it’s a nice gesture and a move in the right 
direction. 
* * * 

I MENTIONED recently that 9-Smm. Bauchet 
film in tins of three 30ft. reloads is occasionally 
to be seen. It still is, but in fact manufacture 
ceased in 1957. Actina Ltd., the British agents, 
tell me that over the last few years, sales of 
9-5mm. Bauchet in this country have totalled 
only about 12,000ft. per annum (that is, about 
130 tins of three reloads). Nine-fivers can’t 
complain if a facility they do not use is with- 
drawn. 

However, Actina still supplies a number of 
items such as viewers, rewinders, spools and 
cans, of interest to nine-fivers. Their prompt, 
friendly and informative reply to my inquiry 
is in marked contrast to the attitude of a number 
of firms with whom I have been in touch about 
our gauge. 
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Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


«© (DEAS exchanged here 


Claw Pull-down Time 


IN the February issue, Francis E. Williams asks why 
the pull-down time of the claw is so slow on cameras. 
Most cameras take about 180 deg. of each revolution 
in pulling the film down, leaving only the other 
180 deg. for the exposure. Most modern projectors 
effect the pull-down in about 40 deg. which, if used 
on a camera, would allow the exposure to last for 
320 deg. out of the 360—passing, as Mr. Williams 
says, nearly twice as much light. 

Could it be that the 180 one (or slower) pull-down 
has become established as a by-product of profes- 
sionai practice? I understand that professional 
cameras do not use a faster pull-down because they 
would be more noisy, and unusable for sound work. 
Noise is not important in amateur filming without 
sound, and indeed many of the pre-war cameras 
made much more noise than some of the modern 
ones. 

So far as amateur cameras are concerned, if the 
pull-down is to be effected in about a quarter of the 
time, then four times the present power will have to 
be available from the clockwork motor to do it— 
either by using a larger motor or by using a flywheel. 
The latter seems undesirable because it is now usual 
to stop the camera abruptly (and with the shutter 
shut) to avoid fogged or over-exposed frames 
between shots, and also to permit of single frame 
exposures. 

Having thought about why a camera with a faster 
pull-down is not very practical, it would be nice to 
see some manufacturer market one! 

London, W.C.1. PHILIP JENKINS. 





Stripe and Speed 


I WAS rather surprised to learn that Contemporary 
Films do not want amateur films to be sound- 
striped—that is, of course, those submitted to them. 
The inference is that they prefer sound on tape if an 


optical track has not been made. This attitude of 


“Who, at present, can show them?’’ seems to me 
to be indefensible. Naturally, at the moment very 
few people have stripe projectors, for the good 





reason that no library as yet stocks striped films. 

But who is going to start the ball rolling? Perhaps 
some enterprising library might add a magnetic 
stripe over the top of an existing optical track (quite 
permissible, and either can be played) on some of 
their more popular releases. I know of no amateurs 
here who would dream of going to the trouble and 
expense of an optical track when stripe is so much 
cheaper, and so we are rapidly building up a stock 
of striped films, albeit with a very limited number 
of projectors to show them on. 

However, as the sound quality is so superior and 
the ease of recording so remarkable, striping is 
bound to spread. Converting a silent or optical 
projector to stripe is a simple matter, especially if 
one already has a tape recorder for which a spare 
head is obtainable. On 8mm., of course, stripe is 
the answer, and is so much easier than messing about 
with loop synchronisers, etc. 

One snag, however, is rapidly becoming evident 
on 8mm. Should we stripe or make the sound 
track by other means at 16 f.p.s. or 18 f.p.s.? The 
latter figure is the proposed standard, apparently 
for the rather vague reason that the average amateur 
film “looks better’ when projected at 18 f.p.s., even 
if filmed at 16 f.p.s. To add to the confusion, some 
cameras here now take at 18 f.p.s. anyway. Should 
we project film taken on these at 20 f.p.s.? The 
difference in sound pitch between 16 and 18 f.p.s. is 
serious, and we could do with a lead from A.C.W. 
as to what is preferred from the point of view of 
competitions. 

Personally, after hearing the Cirsesound machines, 
I am perfectly content to stick at 16 f.p.s. for 
magnetic stripe on 8mm. and 16mm., leaving 24 
f.p.s. for the optical boys. Having selected 16 f.p.s. 
for magnetic, though, I should insist that all s.o.t. 
methods also use the film at this speed. Additional 
cause for complaint? Revere Tiger Tape is striped 
for 18 f.p.s. 

To save rewinding the film in the camera for 
superimposition of titles, I have used a sheet of 
glass at 45 deg. in the light path to the main back- 
ground, and have faded the lights up and down on 
the letters (against a dark background) “‘round the 

corner.’ However, this requires 
a certain amount of boxing-in 
to prevent light spilling over and 
spoiling the results, and I would 
be grateful to anyone who has 
constructional details of an en- 
gineered item; mine is all card- 
board and paper clips! 
St. Laurent, M. BARLOW. 
Montreal. 

A.C.W.’s_ requirements and recom- 
mendations for sound with Ten Best 
entries were detailed in “‘Sound Without 
Fury” in the November, 1958 issue. 


The imminent arrival of the outdoor 
shooting season is a reminder that 
membership of a club offers attractive 
opportunities of getting out and about 
with a camera in company with people 
who share your interests. Many clubs 
arrange visits to filmworthy places, 
and there is always one’s home town 
to be explored. In this productior 
still members of the Stockport A.C.S. 
are seen at work. 








Warning to Projectionists 

4S a keen cine enthusiast—I have thirteen years’ 
bound volumes of A.C. W’.—may | offer a warning 
to projectionists. A couple of weeks ago I received 
a nasty electric shock through using a projector 
with a sound unit specially made for it. I finally 
sent for Midlands Electricity Board officials, and 
set up the equipment for them. As I lifted the 
projector on to the unit, I got the full voltage. 


But this unit, which I thought was the cause of 


the trouble, was perfectly all right. It was equipped 
with an earthed cable—but the projector was not. 
There was a short circuit somewhere inside the 
latter, and I was warned: “Don’t use it under any 
circumstances.” Thereupon I went upstairs and got 
another, identical, projector of the same make and 
asked the officials if they would test it. Imagine our 
surprise when they got the “live” signal again. 

These machines are now being equipped with 
three-core leads, a thing I have yet to see on any 
projector, new or second-hand, within the amateur’s 
pocket. But what about the cheaper machines which 
come into the hands of children? I know of one, 
designed for youngsters, that has a voltage resistance 
with a detachable cover. 

I would like to pass on three rules for safe 
working: (1) Always set up your equipment com- 
pletely before plugging in. (2) Wherever possible, 
plug into a three-pin wall plug. (3) Always use 
three-pin plugs whenever you are giving a film show 
where there is a stone floor. 


Worcester ARTHUR BROOKHOUSE. 








One of the wires in the projector must have come adrift 
and touched the metal casing, rendering it live. Had the 
casing been properly earthed, the fuse would have blown on 
the instant the apparatus was connecte d to the mains. And 
had the three quoted rules been applied, the blowing of the 
fuse would have signalled the existence of a fault, with no 
discomfort or danger to the operator. A.C.W. has always 


urged the use of properly wired 3-pin plugs to ensure both 
efficient earthing and that the live mains lead goes to the 
side of the wiring in the projector. 
pe to return to the subject of mains cables and plugs in a 
Meanwhile, we can't forbear to add that 
mstantly (and happily) surprise us: here is 
going as calmly as you please upstairs for 
projector of the same make, as though it 
normal thing to do in the circumstances! 





forthcoming 
our reade 
V Brookhouse 


another identical 





was a perfect 


Something To Say 

| HAVE never suggested, as Mr. Simpson endeavours 
to imply, that “a man who buys himself a cine 
camera automatically puts himself under some sort 
of an pe my to use it only for the highest 
purposes.” But I do feel that he will be wasting 
his time if he uses it on subjects which do not arouse 
his own interest or feeling. This is why the family 
and holidays are always good subjects; and why 
imitations of Hollywood cliches are not. 

“To us the finished film is not all that important. 
We prefer the doing to the viewing.” I hope Mr. 
Simpson does not really claim to speak for the 
majority of amateurs when he makes these depressing 
statements. If the result is not considered important, 
why should it to anyone else? Why not invite them 
to the shooting sessions instead and explain that 
this is the part that really matters? 

My insistence that many amateurs are so technic- 
ally obsessed that they can’t see the wood for the 
trees is based on actual observation. Listen to the 
mutters at the next Ten Best show—*How did that 
get an award—he had a hair in the gate?” The talk 
afterwards is largely of exposure, focus, and sync, 
not of the subjects and the way in which they have 
been treated. 

I agree that critics see so many films that they 
are predisposed in favour of a film which shows 


originality and enterprise, but I can’t see that this 
is very dangerous. And I stick to my statement, “‘It 
is not enough to ask if a film does what it sets out 
to do—we must ask if it was worth doing in the first 
place.” Why does Mr. Simpson feel this means I 
want “a message for the world’’? I believe few films 
are more worth making than a successful family film. 

But if we (that is all of us, not just critics) don’t 
consider this vital matter of values, we'll wind up 
applauding anything from an instructional on how 
to build a replica of the Taj Mahal out of confetti 
to a dramatised defence of the colour bar, once we 
feel that the film has succeeded in its purpose. 
London, N.8. DEREK HILL. 


The Indispensable Audience 

MR. SIMPSON’S letter (February) made interesting 
reading. It serves to show just how wide is the gulf 
between the two amateur camps, “‘artists’’ and 
“technicians” or, as some prefer it, “long hairs” 
and “short hairs.” At least Mr. Simpson. does 
admit to the creative possibilities of the cine camera 
but I am afraid I find his viewpoint difficult to 
understand. 

Even if, as he admits by implication, he is no 
artist, it must surely be the aim of any amateur 
cinematographer to show his film to an audience, 
however small? The “committed” amateur, Jack 
Smith, in the same issue makes this same point. 
There can surely be no logical explanation for, nor 
satisfaction in, film making unless we have some- 
thing to say, whether or not it is entertaining or 
indeed, “*worthwhile.” 

Does your correspondent seriously suggest that 
this chasing of one’s own tail is a satisfactory method 
of participating in amateur films? Surely he would 
find a warmer glow if an audience saw his films and 
laughed or cried or gripped their chairs or learned 
something from them? One does not have to be a 
cinematic genius to do these things in a mild accept- 
able way. Even the professional cinema is not 
entirely comprised of David Leans, Carol Reeds 
and Walt Disneys. 

I feel that the criterion of film viewing should be, 
not “was it worth doing?” but ‘was it well done?” 

If the film maker fee/s that his ideas are worthwhile 
then they are worthwhile, however poorly he con- 
structs his film—-which brings us back to the 
indispensability of an audience from whom we can 
ascertain the effect and true value of our work. But 
to make films without any thought to showing them 
to someone is hardly the right attitude, whichever 
camp one happens to be in! 
Leigh-on-Sea. PETER A. PEARSE. 


8mm. v. 16mm., 9°5mm. Intervening 
ONCE again we are treated to Mr. Denys Davis’s re- 
marks on the merits of 16mm., to the tacit exclusion 
of all other sizes (Movie Maker's Diary, February); 
once again he reels out his practised list of advantages 
“as dispassionately as he can” (referring to an 8mm 
projector as “a pimple,” and to “laughable” 
definition and “horrible” unsteadiness), and calmly 
assures us that “for use outside the home as well as 
inside, 16mm. is absolutely essential.’ All this, 
including such gems as “not one amateur in a 
hundred takes close-ups,” and “practically all 
16mm. equipment is engineer-built to last a lifetime” 

no other equipment, of course, being so construc- 
ted—borders on the ludicrous; and, what is worse, 
he has said it all before. 

Ploughing through the mass of bias and hyper- 
bole in Mr. Davis’s latest article. we may emerge 
with the following facts: 

(i) Most of us would use 16mm. if we could 
afford it, both for its technical quality and facilities. 
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(ii) Those amateurs who film simply for their own 
amusement and/or that of a limited circle are 
perfectly served in all respects by 8mm., which 
cannot, any more than 16mm., stand magnification 
for which it was never really intended. 

(iii) All the advantages listed by Mr. Davis, with 
the exception of nation-wide coverage on television, 
are available at about two-thirds the cost on the 
original amateur gauge, 9-Smm. 

| am, in fact, a 9-5mm. enthusiast myself, and 
could write irate letters to the Press defending what 
many people, if they have heard of it, regard as a 
dying gauge. Experience in amateur cine circles 
has taught me, however, that this is the way to make 
neither friends nor films. Each gauge, I have learned, 
has its own peculiar advantages, and thus any 
comparison of the three can hardly fail to reveal a 
bias to one’s particular film size. It is high time that 
Mr. Davis, whose experience must far exceed 
mine, realised that such comparisons can serve 
little purpose, especially in a magazine which takes 
care to remain impartial, and that they merely waste 
space which could be devoted to interesting and 
constructive articles. 

St. Catherine’s Society, Oxford. G.. 3. DB. LITTLE. 


The Future of 8mm. 

ir Mr. Denys Davis was always so fair and rational 
as in his remarks on 8mm. in the February issue, 
supporters of this gauge would listen to him with 
more respect. He puts the case lucidly, and even 
characteristic Davis epithets such as “horrible 
unsteadiness” and “laughable definition’’ must be 
accepted as just, for a frame magnification of over 
two and a half million times is surely ridiculous, 
whatever the gauge. 

Yet a doubt remains: can the ingenuity of designers 
and users find no way of overcoming the dis- 
advantages he enumerates, if not now then in the 
near future? I think most of us would agree that 
8mm. must be confined to relatively small scale 
showing, but I also think that most of us hope and 
expect that this will not always be so. After all, 8mm. 
has already made remarkable strides since it was 
first introduced—the quality today is far ahead of 
what it was only a few years ago—and it seems 
reasonable to look to still further improvement. 
Hastings. F. MORRELL. 


Personal Export Scheme 


1 was led to believe that it was possible for visitors 
to Britain to purchase equipment free of Purchase 
Tax and duty under the Personal Export Scheme. 
On my visit last summer I therefore ordered a 
projector through a dealer (no blame attached), 
but in December last was informed by him that the 
firm in question had refused to supply the machine 
on the grounds that it is readily available in Canada 
and that I should purchase it there. But what is the 
purpose of the scheme if manufacturers refuse to 
supply equipment on these grounds, for everything 
available in England is also available in North 
America? It would be interesting to know if other 
visitors have experienced similar trouble. 
Toronto, 10 DERYK A. BROWN. 
Under the Personal Export Scheme, cameras and acces- 
sories are available free of Purchase Tax but not of duty. 
It is difficult to see how the dealer can escape all blame, for 
he should have known that projectors are not included in the 
scheme, for the simple reason that there is no Purchase Tax 
on them. Further, it is the dealer and not the manufacturer 
who operates P.E.S. He dispatches the goods direct from 
shop to port. If British agents of foreign equipment are 
approached in the matter, they would have to refuse if—as 
might well be the case—the terms of their agreement with 
their principals precluded their exporting goods readily 
available in the intending purchaser's country 
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Double-8 Used as 16mm. 


WITH the arrival of yet another month’s issue of 
A.C.W. on the day of publication, I feel it’s time to 
register my gratitude for the enormous pleasure and 
help received from your publication. I have been a 
regular reader since 1951; while in Singapore |! 
received my copies about a month late—they were 
fowarded through a friend by sea mail—but none- 
theless fresh. Now here in Holiand | find I can look 
forward to the 25th of the month as confidently as 
in England. 

I recently had another gratifying experience. 
Being unable to get any 16mm. Kodachrome (the 
dealer was temporarily out of stock), I bought a 
reel of double 8 and, after rewinding on toa standard 
16mm. spool, was pleased to find that the double 
perforations caused no trouble in the camera. When 
I sent the film to Kodak for processing, I enclosed 
a note requesting that it should not be split. It 
was returned, complete as requested, and (with 
careful framing during splicing) projected as normal 
16mm. film. In these days of automation, it is 
pleasant to find at least one firm not so impersonal 
as to ignore a request causing interruption of a 
fairly automatic procedure. 

Not all my cine experiences, however, have been 
so fortunate. Last year during a programme I was 
projecting for a film society, first the lamp (an 
almost new one) blew, and then when we were well 
into the first reel of the main feature, I noticed a 
wobble from the feedspoo!—too late. ... The entire 
film was on the floor with outer boss and spool 
flanges which had broken away, leaving the inner 
boss turning on the projector. So much for an 
apparently new spool! 

Half-way through the second reel, audience 
immersed in the plot of Rififi, everything went dead. 
A (very) late visitor had crept in too close to the 
wall and had neatly disengaged the plug from its 
socket with his foot. The audience, however, was 
very patient and saw the funny side of it long before 
I did. 

Eindhoven. B. M. J. AMBROSE. 

Through having been on the move a good deal in the past 
few years, our correspondent has mislaid his copies of A-C.W. 
from mid-1952 to November, 1957, and of January and April. 
1958. If anyone has any to spare, he will gladly pay for them, 
and he also offers to supply 8mm. scenes of N.W. Europe, 
and particularly Holland, to order, for the cost of the stock 
only. You can choose between Agfa, Ferrania, Gevaert, 
Kodak and Perutz. His address is: Samuel de Langestraat. 
15 Eindhoven, Holland 


Cutting a Cartoon Corner 


STUART WYNN JONES has come badly unstuck in 
“Cutting a Cartoon Corner” (February), when he 
completely confuses two related but different styles 
and techniques. He refers to my Cinefact booklet, 
The Animated Cartoon, in which I briefly outline the 
silhouette method of animation as developed by 
Lotte Reiniger, and takes me to task for suggesting 
that black paper be used. Now that Wynn Jones 
has attended the recent fascinating lecture given by 
Miss Reiniger to the Grasshopper Group, he should 
appreciate that silhouette films are lit from below 
the cut-outs and that black paper, being less trans- 
parent, is obviously best. 

Miss Reiniger has developed her technique for 
colour films in which the joints between limbs 
(hinged by 5 amp. fuse wire) are completely covered 
and coloured over so that the characters may be lit 
from above, and are, in fact, no longer silhouettes, 
but the method of movement is the same. The 
Watch the Birdie technique, however, differs in that 
no hinged joints are used at all, and the action is 
much simpler and more stylised than the realistic 








movements associated with the silhouette type of 


work. 

Rightly or wrongly, I had decided not to include 
the Birdie technique as a definite style under its own 
heading in my book. It seemed to be a rather 
individual style, although several references were 
made to the simple forms of animation on which it 
is based. As with all “top lit” animation, it is quite 
obvious that one would use coloured cut-outs and 
not black paper, as Stuart Wynn Jones misread in 
my book 
Surbiton. JOHN DABORN. 


Filming Cinema Screen 


USING ex-Government film (I do my own processing 
to Microfilms’ formulae), I secured some excellent 
shots from the circle (about 150ft. from the screen) 
of scenes in a film being shown at the cinema at 
which I have been a projectionist for 14 years. I 
ran the camera at half-speed (8 f.p.s.) at an aperture 
of f/2 

My interest in cine began 13 years ago, when the 
chief projectionist gave me an old 35mm. projector 
and some odd lengths of film. I staggered home with it 
in triumph and, having no lamp, viewed the films 
by peering into the gate, behind which I held a 
torch. Then I graduated to a Home Movie, 200B 
single and dual and a Pathe Son. On the filming 
side I used in succession Coronet, Pat and Dekko 
cameras. 

Then needing colour, I changed over to 16mm. 
and acquired a Specto projector and Siemens C 
camera; but I also bought a 9-Smm. Specto with 


A.C.E. sound attachment. I still say “Long live 
9-5mm!” 
Incidentally, we have used wide screen, 3D and 


CinemaScope and are now being equipped for Todd- 
AO. If any reader has any queries about these 
systems, I should be glad to anwer them. 

370 North Woodside Road, WILLIAM WALKER. 
Kelvinbridge, Glasgow. 


Frame Line Position 


MAY I take the opportunity of congratulating you 
on the improved form of test reports of equipment, 
giving more technical information. 
camera was to some extent influenced by your report 
on the Specto 88. You mention that the film frame 
line bisected the sprocket holes, but I find that on 
the model I have this is not so—the frame line is 
appreciably nearer one sprocket hole than_the 
other. Can you please tell me what are the affects 
of this on performance ? 
Beckenham. 

On the face of it, if one uses only one camera, and does not 
plan to intercut the material with that shot on another, the 
position of the frame-line is not very important. If, however, 
two or more cameras are used on a production, and their 
frame-lines do not match, the projectionist has to rack con- 
tinuously to keep the picture correctly framed on the screen. 
Even if no mixing of cameras takes place, racking will be 
required if, say, 0 Pod people’s—or printed—films are to b« 
shown in the same programme. To overcome this difficulty, 
national and international standards have been established, 
specifying that the frame -line should bisect the sprocket-hole. 

Other than for the reasons given above, the position of the 
frame-line does not particularly matter; indeed, with some 
splicers nonconformity might even result in the join being less 
sible on the reen. though not with some of the newe) 

ine splicers which cut one side of the film in the middk 
foration, i.e., on the frame-line 
t camera we tested, the frame-line bisected the 
procket hole, as stated in our report. It is possible that duc 
to manufacturing tolerances or an error in adjustment, your 
ra differs in this respect. The frame-line position is 
y adjustable to some extent, either by moving the gate 
aperture or the claw, or slightly bending the latter, but these 
are factory ad ustments fe should not be attempted at home. 
4s it would appear that yours is a new camera, still under 


KENNETH G. BUSH. 








My choice of 


guarantee, we suggest that you contact Specto Ltd. Knowing 
their reputation for after-sales service, we have no doubt they 
will put the matter right in a short time to your complete 
satisfaction. 
Easily Made Screen 

READERS may be interested to know of a good but 
cheap screen material: “Contact,” a self-adhesive 
material (unfortunately only available in one width 
as yet) backed by a protecting paper, and available 
from chain stores, hardware shops, etc. One merely 
affixes it to the mount and masks off to the required 
size. It can be washed if necessary, but needs no 
surface treatment at all, gives a brilliant picture 
without glare and is smooth from corner to corner. 
There is no loss of light through about 150 deg., at 
least by eye inspection. 

I experienced a little difficulty in finding a non- 
reflecting mask but found that black velvet ribbon 
is really excellent. It also has the advantage of 
mobility, so screen size is easily altered. I fix mine 
with drawing pins. I am using 8mm., so cannot say 
if “Contact” will join sufficiently well to give a 
screen big enough for 16mm. Prices are: “Contact,” 
18in. wide, about 3s. 9d. per yard; black velvet 
ribbon (taffeta-backed will do), 1}in. wide, about 
2s. per yard. 
London, W.6 


Not a Single Hand-Clap 

BY TAKING the liberty of criticising amateur films, 
Mr. Michael Grigsby seems to have hurt some 
amateurs, but there is a lot of truth in what he says. 
Too many amateurs are trying to ape Hollywood. 
The Ten Best as entertainment value are hopelessly 
outclassed when they compete with the professional 
cinema. After all, one can go to the cinema next 
door for the price usually charged for a Ten Best 
show. At the recent presentation at Stoke, one of 
the Ten Best films failed to get a single hand-clap 
from an audience of 400. Maybe Mr. Grigsby is 
right when he looks at amateur films without the 
aid of rose-coloured spectacles. 
Chaddesden. GEOFFREY MORTON. 

The inference is that the other nine films did get applause, 
which is something our correspondent will seldom have 
heard at the cinema next door. 


DAVID POLLARD, F.G.A. 


“Committed’’—and Saint-like 


MAY I take this opportunity of thanking you for 
introducing Jack Smith to us? Although I would 
never have dreamed of calling myself a ““committed” 
amateur and am still somewhat suspicious of the 
term, his opinions do seem to be much more 
realistic and down-to-earth than those of some 
other contributors. Unlike one or two whose names 
I shall not mention, he does not seem to sneer at 
films which merely entertain. 

Of course, I don’t agree with him on every point. 
I'll film baby (or, in my case, two babies) on the 


lawn and string the results together with the 
minimum of editing. I will, also, when a rather 


tight budget permits, ape the professional, for i 
see no reason why an amateur should not do so. It 
seems to me that there are very few subjects not 
already tackled by the professional. 

My own programme for production includes a 
60-minute documentary on the history of flying 
(mainly edited from other documentaries and 
newsreels, supported by model work and acted 
sequences) which is now nearing completion, and a 
slightly longer fictional film on the part played by 
white settlers in developing East Africa. Hollywood 
could, no doubt, beat me on sheer spectacle but not, 
I feel, in accuracy. 

Recent mention of vintage equipment and films 


1240 


rm 


es ee ee 


in A.C.W. reminds me of a show given in a prison 
camp in Tananarive, Madagascar, during 1942 or 
1943, by a Catholic priest who brought up a_ huge 
hand-driven Pathe 35mm. machine, rather like a 
vastly overgrown Home Movie, and a stack of reels 
of a French- -titled version of The King of Kings. 

{ think we'were impressed most of all by the saintly 
behaviour of the clerical operator who, in addition 
to cranking the machine, had to cope with an 
average of one film breakage every five minutes. 
Despite all this, he didn’t swear once! It was in this 
same camp that I saw, projected on an immaculate 
Home Movie owned by one of the prisoners, 
Adjutant Ecard of the _— Air Force (I wonder 
if he reads A.C.W. many 9-5mm. classics, 
including the almost banedery T’ Accuse! 

Nairobi C. R. LIVINGSTONE. 

Our correspondent wants to fill in some gaps in his film on 
flying with some 9-Smm. monochrome shots of aircraft of the 
period 1914-33; and although the main emphasis will be on 
airplanes, he would like to include a few references to air- 
ships, ‘since the film will eventually be shown to several school 
audiences, to youngsters who have not, and never will have, an 
opportunity of seeing these beautiful craft in flight.” Even 
fragments of film in reasonable condition would, he says, be 
useful in building up montage sequences. His address is 
Poste Restante, Nairobi, Kenya 

Fighting Back 
I AGREE with Mr. Gibbs that we nine-fivers are the 
poor relations of the hobby. I, too, have met with 
the treatment he describes (except from my usual 
dealer, who knows me of old). But i do not support 
Mr. Gibbs’ attitude to entering 9-5mm. films for 
the Ten Best. 

I have been a staunch nine-fiver for over twenty 
years and have what must be one of the earliest 
models of the Pathescope H, with non-detachable 
fixed focus f/2-5 lens. After my only (unsuccessful) 
entry for the Ten Best I received a very honest and 
fair criticism—plus praise for the photographic 
quality, i.e., praise for the camera. Need I say 
more? 

The simple, straightforward 9-5mm. camera is 
capable of producing the material for 99 out of 100 
amateur films. So I appeal to all nine-fivers to go 
in fighting for those “‘Oscars.”’ I have eleven months 
to get my entry for the 1959 Ten Best completed, so 
I'm going to be busy. 


Sheffield, 11 EDGAR BRADBURY. 


Ten Best in America 


IN JANUARY we had the privilege of showing the 
A.C.W. Ten Best at the Olympia Amateur Movie 


Query Corner 
Wanted 

16mm. shots (16 f.p.s.) of canal boats and canal 
scenes in exchange for duplicates of inquirer’s own 
pictures or shots of Cambridge taken to order. 
Peter J. Bendall, Fenlands Branch, Inland Water- 
ways Association, 8 Victoria Street, Cambridge. 

Correspondence with British clubs—Amateur 
Film Society attached to Sports and Youth Dept., 
Haifa Municipality, P.O.B. 240, Israel. 

8mm. colour films of Festival of Britain.—A. 
Harris, 9 Fir Terrace, South Molton, Devon. 

Instruction books for: B.T.H.-S.R.B. 16mm. 
sound projector (J. Mitchell, 22 Fernbank Avenue, 
Oakworth Road, Keighley, Yorks.); Cine-Kodak 
8-20 camera (Russell Brett, 11 Hall Walk, Cotting- 
ham, Yorks.). 

September, 1958, issue of A.C.W.—John Cook, 
47 Baguley Avenue, Halebank, Widnes. 

UNICA Films on Tour 

The 1958 UNICA films which were presented at 

the National Film Theatre on 22nd March, and at 


Club, and the pictures were enthusiastically received. 
Due to the inclement weather (a sudden col¢ snap 
hit us then) we had a disappointingly small turnout, 
and are hoping that we can get them again after they 
have completed their tour in April. 

I wish to express my own appreciation and that 
of viewers from Olympia, Tacoma and Seattle of 
the privilege of seeing them, both to you in England 
who made this showing possible, and to Mr. Stan 
Andrews and Mr. Tony Collins of Vancouver, B.C., 
who handled the booking and routing in Canada 
and the U.S.A. As I have informed Mr. Andrews, 
if the Ten Best of 1957 are made available here, we 
want them at Olympia. 

And may I also congratulate the English clubs 
and individuals for their excellent productions (not 
that we do not also have some good ones over here, 
but we always like to see how well the other fellow 
is doing). 

Tacoma 1. Washington. 
8mm. Library Films 


ISN’T it about time some enterprising firm did 
something to start a worthwhile 8mm. feature film 
library? What better than a few of the more modern 
foreign classics or near classics such as Jour de Fete, 
Monsieur Hulot’s Holiday, and Bicycle Thieves which 
must now have almost had their day, professionally ? 
Since they are already sub-titled, very little adaption 
would be necessary for conversion to the smallest 
screen. 

8mm. users must surely outnumber 16mm. now, 
and I am sure that most readers would welcome the 
views of the printed film manufacturers, even if 
these did no more than point out the difficulties 
involved. 
Whalley Range. G. COWBURN. 


EAKL W. SMITH. 


Challenge 
1 CAN'T help chuckling at the valiant efforts of 8mm. 
enthusiasts to cover up the big disadvantages of 
their gauge. The plaintive claims that, provided you 
use the best lens in the best camera and show the 
films on the best projector on to a small screen in 
pitch darkness, you will then etc., etc., don’t impress 
me. Only if someone can show me 8mm. films on 
any projector which will equal the definition of 
9-5mm. taken on a camera costing less than £30 
and shown on an Ace projector, will I be convinced. 

Until then, dear Sir, I remain, yours faithfully on 

9-5mm. 
East Croydon. H. J. MARTEN-SMITH . 
the Grasshopper Group’s clubroom cinema on 24th 
and 25th March, are to go on a tour arranged by 
the Group and will be shown by Sutton Coldfield 
C.S. (Hon. Sec., P. T. Startin, 8 Beech Hill Road, 
Sutton Coldfield) on 26th March, the Grasshoppers 
again on 31st March and Ist April (tickets 2s. 6d. 
from A. S. Baker, Y.M.C.A., Tottenham Lane, 
London, N.8), Edinburgh C.S. (Hon. Sec., James 
D. Hendry, 12 Corbiehill Avenue, Edinburgh, 4) 
on 10th April, and Kingston & District A.C.C. (at 
Claremont Hall, Surbiton; tickets 2s. 6d. from 
A. C. Seward, 6 Southmont Road, Esher) on 16th 
April. The Sutton Coldfield and Edinburgh shows 
are for members only, but there might be room for 
a few guests. 

A course on amateur film making will again be 
held at the Adult Education College, Missenden 
Abbey, Great Missenden, Bucks. Final details have 
yet to be arranged, but George Sewell and Hugh 

Baddeley will be taking part as before. The course 
will run from 10th to 12th July. Particulars are 
obtainable from the Warden. 
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Tackling the Problems 
of the Commentary 


One must learn from the professional, but the problem is to find a top 

flight professional who has a full, sympathetic understanding of the 

amateur’s needs and working conditions. In Robert Bateman we have found 

him. In this, the first article of a comprehensive series, he sets the scene 

and gives much helpful advice. Next month he deals with commentaries 
for the personal film. 








. By ROBERT BATEMAN | 
: a p< eu i a oct Tr 16mm. foot- Aggre- 
me age (at gate 
Description TV speed footage 


of a television newsfilm commentator 


of 24 f.p.s.) 


THE WORK i 
is simply a magnified version of the task faced by a _— mile ; : 
thousands of amateur cine-enthusiasts. I can ice : ae 
. : : LS Runners, back straight 1h 63 
vouch for that because | am both. The purpose Fas. Sem Gees te eee. . * 81 
of this and the articles which follow is to tackle CGA Crowd e oe | 9} 
the problems of commentary, adapting to the MCU John Bull overtaking 
amateur screen what my colleagues and I have Doakes : 34 13 
discovered in creating commentaries for BY Runners in straight .. 1} 144 
television CA Crowd l 153 
: MS Runners, Bull leading. 
First, let's run briefly over the sequence of : " 
‘ in. ly an ith ; final bend .. 2 175 
events in bringing a film to the TV screen with a ses Ball aceees tne 11 19 
commentary added. An excellent example is Cy Bull >" 1 
that of an athletics meeting. Two cameramen’ Ts Timekeepers .. 2 23 
cover the meeting—one with a silent hand- MS_ Crowd, pan to High 
camera, the other with a sound camera unit and Jump 3 26 
a reporter. Between them, they attempt to CU Smith jumps; knocks 
> | ‘overage of the mai ; down bar 2 28 
bring back silent coverage of the main events, ; ace 
ind an interview or two with winners or unlucky MS Judge adjusts bar I} re 
aaa ca soins. CU = Smith jumps; clears bar 2 314 
losers—their deadline being wy p.m. for a Cy Smith a 5) 331 
programme going on the screen at 5.40. MS. Crowd = ee 2 354 
What is the commentator doing while this is LS Stadium; zoom in to 
going on? He is, of course, preparing com- start, 100yds. ‘ 3 383 
mentaries on films which have already been MS_ 100yds., pan, and finish 7 453 
viewed and edited, but he has one eye on the CU Wises, donee, clutches . 47h 
details coming in on the news agency tape is ides wet tes 
machines about the athletics match. By the carers ie z. 2 491 
time the film is in the building, he has a fairly CU Official and Jones: 
clear idea what has happened of importance, Jones laughs i 2 513 
and what can safely be ignored. MS_ Reporter and Jones .. 1} 53 


With the film when it arrives in the building 
are the dope sheets of the two cameramen, stating 
the overall footage shot, and the sequence of 
subjects. While the film is being developed (a 
three-quarter hour process), he is studying these 
dope sheets, to find out which of the major 
points in his story are actually illustrated on film. 

He picks, say. three events—the Mile, the 
Hundred Yards. and the High Jump, and 
reaches an agreement with the film editor that 
the overall time for the athletics film will be 
14 minutes—short, but in a twenty-minute news 
bulletin it must compete with up to a dozen 
other films, including perhaps cricket, golf, the 
comings and goings of world-famous personali- 
ties, shots of a civil war in Ruritania, and aerial 
film of a dramatic rescue from a sinking yacht 
in the Channel 

As soon as the film is out of the laboratory, 
the film editor hurriedly cuts the story, measuring 


the film in footages for the commentator’s 
guidance. From this emerges a shot-list as 
follows 
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SOF to end. 


Interview: 

























This list is compiled as the film editor runs the 
joined film through the footage counter, and is, 
of course, scribbled with many abbreviations, 
for the time is now 5.30 and the film is due on the 
screen in about ten or twelve minutes. Using a 
typewriter, or scribble if hard pressed, the 
commentator, relying on memory for the overall 
story and upon the news agency tape for the 
details, then writes a script on the following lines: 
LEAD IN FROM STUDIO: Three athletics records 
were set up at the White City this afternoon. 

TAKE FILM 

START OF MILE: Big question in the mile / was 
whether John Bull’s ankle | would cheat him 
again, and | at first it looked as | though it might, 
for at | the end of the back | straight Joe Doakes 
led by | yards, with Bull at the | rear. 

CROWD: But now in lap two, | watch Bull overhaul 
the leader | with that familiar long stride / of his 
that’s outrun so | many top milers this season. 

CROWD: A crowd of ten thousand | saw the finish; 
Bull still | drawing away to set up / a new British 
record of/( )minutes( ) seconds as/ he wins b) 
yards in| the best finish of his / career. With three 
other track | events already lost, Britain's best 
hope now lay in points | for the High Jump 

SMITH JUMPS: But there were shocks for | new- 
comer Tony Smith; it took | him three attempts to 
clear | the bar ; and this was the | winner—a perfect 
roll/ at ( ) feet ( ) for / his first record and 
championship | success. 

STADIUM: Clinching points for Britain came | in 
the hundred yards. 

AFTER ZOOM: They're off—and all bunched 
together until the half-way | mark, then Jones 
pulling out Jones, the Varsity champion, fight- 
ing | off a challenge from Robinson / and sweeping 
down to the | line in a record of | (__) seconds. 
Then a moment's | worry; was this a strain / that 
would keep him out | of tomorrow's 220? 

OFFICIAL & JONES: Apparently not! But to 
check | up on tomorrow’ s prospects, | our reporter 
had a word | with him. 

SOF to end: 
Begins: * 
Ends: * 

In the cubicle adjoining the studio, cue-ing him- 

self by frequent glances at the film on a monitor 

screen, the commentator then speaks his piece 
and a dozen others written by his scriptwriting 
colleagues. 

Now it may seem long-winded on my part to 
have given you the shot list and commentary at 


Are you all right. . .?” 
. difficult sprint double.” 
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High up in the stands with the 
television cameras, a “silent” 
cameraman takes a long shot 

hand-held! Below: an interview 
with the track-suited winner 
rounds off the story More 
than a dozen commentaries on 
widely different subjects may be 
crammed into one brief news 
bulletin. Their preparation can 
serve as a most valuable guide 
to the amateur whose own per- 
sonal films are invariably simi- 
larly diverse 


such length, but I’m convinced that the only 
sensible way to tackle any semi-technical job is 
to learn the professional way first, and then 
adapt it. I’ve adapted my own professional 
methods very drastically for successful use with 
my home-cine shows, but I find the results are 
satisfactory mainly because they are an adapta- 
tion, and because I had learned the rules before 
I started to modify them. 

First let’s clarify the shot list. For those 
unfamiliar with film abbreviations, the marginal 
ones are: 


LS Long shot BV Back view 
MS Medium shot TS Top shot 
MCU Medium close-up CA _ Cut away 


CU Close-up SOF Sound on film 
The script has been written at the standard 
television speaking rate of five words to the foot 
—or three to the second, approximately—and 
has been grouped in fives so that each line equals 
one foot, facilitating emergency cutting. 

Now let’s quickly study a few points about the 
commentary; points to which I shall return 
ad nauseam in the future, but which need 
emphasis right from the start. First of all, we 
are not telling the viewer what he is seeing, 
except where we need to draw his attention 
(Example: in the mile, ““Watch Bull overhaul 
the leader’). We are telling him the part of the 
story that he doesn’t see; colouring the back- 
ground to the story. 

Without ever showing any of these things, we 
have wedged them into the story. (1) A reminder 
of John Bull’s ankle history. (2) That he’s had a 
successful start to the season. (3) That three 
unseen track events have been lost. (4) That 
Jones would be in tomorrow’s 220 yards as 
well. 

If you study the script alongside the shot list, 
bearing in mind the five words to a foot formula, 
you will find that, at almost any moment 
throughout, there is a relevant comment—or, in 
other words, that the script does not describe 
the picture, nor talk against it, but runs in 
parallel with it. 

These are points which, as I said, I shall 
return to at much greater length, when the basic 
mechanics of commentary have been dealt with 


(Continued on page 1274) 














COLLECTOR’S CORNER 


Film Library Club: Ambitious New Scheme 


I'M glad to say that interest in collecting silent films 
is spreading rapidly. The Vintage Film Circle has 
doubled its membership within the last few months. 
And two important new groups have been formed 
in London. The first of these is called the Society 
for Film History Research. Organised by film 
society personalities John Minchinton and John 
Gillett, it aims to encourage researchers in all 
aspects of film history, and to give them as much 
assistance as possible. 

The existence of the second group will be decided 
by the response to this announcement. To be called 
the Society of Film Collectors, it is being formed 
with three basic intentions: to restore the value of 
9-5mm. as a collector’s gauge by re-releasing first- 
class silent films; to assist historians and students 
by making available films which they would other- 
wise be unable to see; and by means of special 
releases, shows, meetings and frequent publications, 
to give the fullest and most accurate picture possible 
of the fascinating silent film era. 

How will all this be achieved? The society will 
be co-operating with Pathescope, who will be 
printing and distributing all the films we obtain— 
silent and sound. If negotiations are successful, we 
hope to be able to offer films with Douglas Fair- 
banks, Mary Pickford, Lon Chaney, Lillian Gish— 
made by directors ranging from D. W. Griffith to 
Abel Gance. Many of these films will be abridged to 
assist sales, but they will be sensibly abridged, and 


OTHER PEOPLE’S COLLECTIONS 2. 


INMAN HUNTER’S collection, one of the largest and 
rarest of its kind, consists exclusively of 9-Smm. 
films. Yet professionally he is a film editor, accus- 
tomed to handling 35mm. Why does he specialise 
in 9-Smm.? 

“No other gauge offers the same possibilities,” 
he says. “The range of titles on 16mm. or 8mm. 
has never approached that of 9°Smm. Of the titles 
that were available in those gauges, relatively few 
prints were made because most enthusiasts used the 
libraries. Few actually purchased copies for private 
use, and so fewer (and more expensive) prints are 
available on the second-hand market. In my opinion, 
9-5mm. is the only practical gauge for the serious 
international collection.” 

Inman Hunter started collecting in the early 
‘thirties, when all the titles one could wish for were 
available. Unfortunately, however, the money for 
them was not. During the war, the small collection, 
which included Les Miserables and Dough and 
Dynamite, was disposed of, together with a complete 
set of Pathescope Monthlies. And it wasn’t until 
1953 that it was restarted. 


In All Languages 

At that time, Inman Hunter was working on a 
film in Tel Aviv. In a shop he discovered a vast 

number of old 30ft. and 60ft. reels with notched 
titles in all languages. “I just couldn’t leave them 
there to become more and more brittle in the hot 
sun. So I bought most of them, including fifteen 
30ft. spools from Chaplin’s The Pilgrim.” 

This footage covered the opening sequences of 
the film, but stopped short of the famous chapel 
sequence. Some time afterwards, a friend acquired 
for him three more reels from the same dealer. 
Then, five years later, a member of the Vintage Film 


By KEVIN BROWNLOW 


if anyone wants the full version they will be able to 
obtain it without difficulty. 

These films will, of course, be collectors’ items. 
After a certain number of copies have been issued, 
the subject will be withdrawn. We feel this is a 
psychologically sound move, for many collectors 
refuse to buy brand-new copies on the grounds that 
the film is not yet rare! But nothing can be achieved 
without support. Unless we have at least two 
hundred applications for membership of the society, 
our plans will prove hopelessly uneconomic. 


Restoring Prestige of 9°5mm. 

No film of any real historical value is currently 
obtainable from Pathescope—they readily admit 
this themselves. We want to do something positive 
about this situation. We want to restore the 
prestige of 9:‘Smm. But unless you support us, we 
cannot possibly succeed. If you are interested, and 
would be ready to buy a certain number of ihe 
films we offer, please write direct to the society’s 
organiser, A. R. Manighetti, 43 Cranley Gardens, 
London. N.10. 

I've had many doubts about the survival of a 
society formed on such lines, but a note by E. O. 
Walker in the Vintage Film Circle magazine has 
helped to dispel them. He reports that an advertiser 
who offered over 200 reels of 9-Smm. films for sale 
received 110 letters and 27 callers anxious to buy 
the films, which were all sold within a week. 


INMAN HUNTER 


Circle produced practically all the missing reels. 
“These were also in French,” says Inman Hunter, 
“but he swears they were found in Northern 
Ireland!” 

The combined sections practically made up a 
complete copy of The Pilgrim—only a few sequences 
were missing. Now, by an amazing stroke of luck, 
all the missing sequences have been found in the 
version of The Pilgrim (heavily cut) which Pathe- 
scope have recently brought out. 

Mammoth Newsreel 

The Pilgrim is one of the most treasured items in 
this collection, but it is far from being the only 
rarity. For Inman Hunter possesses a special 5-reel 
version of Michael Strogoff (made from the 3-reel 
English release and the French 20 x 60ft. notched 
reels), several early Pathecolor cartoons, 200ft. of 
privately filmed 9-S5mm. material, shot in 1926 and 
featuring the Imperial Airways airliners of the 
Argosy and Hercules type, and even a copy of that 
extremely rare 30 footer, In Memoriam—Queen 
Alexandria. ‘The most curious piece is Cotton 
Weaving, a 30ft. documentary with no fewer than 
61 notched titles and frames. 

But the most intriguing item in the collection is 
a mammoth newsreel compilation, assembled by 
Inman Hunter himself, and provisionally entitled 
These Changing Years. “‘) am making this film for 
my small daughter, and my aim is to cover the 
period from Queen Victoria’s Jubilee up to the 
present Queen’s coronation in the year my daughter 
was born. When completed (if ever, for I am 
continually finding fresh material) it will have a 
full sound track on tape, with music, commentary 
and effects. In many places the actual voices of 
famous people will be heard, and for this purpose 

(Continued on page 1274) 
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@q To ask a film maker to e xplain what he 
| was getting at, what was in his mind, 
is to run the risk of being mighty tactle SS, 
to say the least; but Laurence He enson’s 
and Edward McConnell’s * Broken 
Images ” has aroused so much controversy 
that we deemed it only fair to offer them 
an opportunity of putting their point of 
view. 


And it’s not only a matter of trying to be 
just. One of the biggest obstacles in the 
path of the man who turns aside from the 
well-trodden path is the audience who, 
used to popular fare, is puzzled and there- 
fore irritated by experiment. Helping 
the one to understand the other will not 
prove either right or wrong, but it can 
assist by bringing home that the rightness 
and the wrongness is not all that matters, 
that the important thing is that neither 
producer nor audience should be con- 
temptuous of each other. 


Explaining 





The Film They Couldn’t Understand 


wE looked at the square. It was still too early for 
the sun. All we could see were flat grey shapes. 
We looked at each other, then at the actor. He 
looked at his feet. We knew then that only the 
best ideas survive the dawn chill. That first 
morning a great many ideas evaporated like early 
mist. They could not stand up to the reality of 
the cold grey stone. 

In the first five minutes we scrapped half our 
ideas for the film, and took a closer look at the 
rest of them. Then, badly shaken, we decided to 
make a start before we had no ideas left at all. 
Fourteen Sunday mornings later the last shot was 
taken. With all that behind us, we thought that 
it might be a good idea to start at the beginning 
and do the whole thing again, properly this time. 

In the making, Broken Images was a very 
difficult film to control. It just would not stand 
still. It was growing and evolving all the time. 
Only at the cutting stage did the final shape 
emerge. We knew at the outset the basic elements 
and relationships we wanted in the completed 
film, but the form they would take, the way in 
which they would be introduced, seemed to be 
dictated more by the place and the material 



















itself than by any preconceived ideas as to how 
the story should run. 

It is more difficult and at times very trying to 
work throughout with a fluid idea rather than 
with a shot-by-shot shooting script, but we 
consider it to be the better method, permitting as 
it does greater freedom of expression. But it is 
essential to keep the basic elements and relation- 
ships in the forefront of one’s mind lest they 
become lost or distorted while one is struggling 
with the story-line or trying to work out how 
long it’s going to take the sun to reach the next 
break in the clouds. 

Lighting was one of our problems. Glasgow is 
notoriously unreliable in supplying sunshine 
when it is needed. We were restricted to shooting 
on Sunday mornings (the square was too busy 
on week-days) up to noon latest. We used to 
arrive in the square just before the sun was due 
over the roofs and would set up and wait, ready 
to start as soon as there was enough light. 

From that moment until around mid-day we 
played games with the clouds that invariably 
drifted up, guessing frantically at the duration of 
that next clear patch. Would it last long enough 
for the shot we wanted? About 12 o’clock, when 
the sun had travelled far enough to make non- 


The drunk lurches round the square, while the stone lions, 
symbol of stability and tradition, gaze siolidly into the 
distance. Shots taken on the home-made dolly help to point 
his weaving progress. 














sense of our lighting continuity, we finished for 
the day, packed up the gear and left. This, more 
than anything else, made us realise how it is 
professionals save so much time and money by 
working in studios. 

Long before the first shot was rehearsed we 
had accepted that this film was going to have 
tracking shots, and for these we had to design 
our own dolly. Designers are very highly paid 
men—it took us close on a month to convince 
ourselves why. The dolly had to be big enough 
to carry a tripod, camera and cameraman; small 
enough to be reasonably portable (we had no 
cer); strong and stable enough to give a smooth, 
steady track and yet be made of materials cheap 
cnough to be within our reach. 

The gear we eventually produced was simply a 
rectangle made out of conduit tubing with a 
socket at each corner, each socket holding a 
hospital-trolley-type wheel. Three flanges were 
welded on to three sides of the rectangle to hold 
the legs of the tripod. At one end there was a 
small raised platform, made of the same tubing, 
which served as a seat for the cameraman. 

This contraption stood up to its first tests 
remarkably well but later showed an alarming 
tendency to veer off on its swivel-mounted 
wheels. Further, we found that the surface of the 
square was not at all as smooth as we had 
imagined it to be. In fact, it was so cracked and 
pitted that we were hard pushed to find suitable 
areas for tracking at all. This meant that whole 
sequences had to be re-arranged so that the 
action within the film brought us to a suitable 
place from which to start tracking. 

Because the location was so confined, we were 
constantly worried by the ever present possibility 
of crossing the camera axis. Normally when 


(Continued on page 1258) 
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available) and cheap to make 
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square was uneven 
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How 


It All Began 
and Why 


it continued 


and how 


STARLINGS explode from a tree in a flurry of noise 
and leaves. All night buses circle the perimeter of 
the square every hour, before spreading out on long 
journeys. Sunlight throws deep shadows beside the 
white square shape of the Cenotaph. These things 
help to give to George Square, Glasgow, what is to 
us, a unique atmosphere. 

We thought that the statues of the great men, the 
Cenotaph and the solid well-established buildings 
surrounding the square combined to represent 
something important and permanent—something 
called tradition, a thing that most people take for 
granted. Introducing a drunk man into the scene 
could jerk one out of unthinking acceptance of the 
scale of values represented by this tradition and, by 
force of contrast, help one to see more clearly what 
it stands for. The greatness of the men who are now 
men of stone could emerge the more strongly 
against the weakness of the drunk. But they were 
once living people, and he is a living man, too. These 

vere the thoughts that started us off on the — 
be Broken Images. 


The Opening Sequences 

We began by spending a great deal of time in the 
square and its surroundings. We searched for the 
best scenes for the opening sequence. A Sunday 
morning; early sunlight casting long shadows over 
the litter left from Saturday night. ... City streets, 
deserted. except for drunks and church-goers. We 
eventually selected four shots from the many we 
took. 

We searched for someone to play the part of the 
drunk. He needed not only to be able to act, but to 
be willing to get up at 5 a.m. every Sunday for weeks. 
We were very lucky. We were introduced to Philip 
McCall, a drama student, who consented to carry 
equipment with us, rise very early on Sundays to 
walk the three odd miles from his home to the 
square and assured us that he would not walk out on 
us. (We had had that experience once.) 

We talked with him for hours on end about the 
character of the drunk. We discussed with him 
ways and means of making this man come alive. 
We showed him the various locations we had picked 
out, and rehearsed scenes and moves with him again 
and again without ever reaching the stage of expos- 
ing any film. Sometimes he himself offered helpful 
suggestions 


The Sound Track 

We planned the sound-track step by step with the 
visuals. We wanted, first of all, a connecting thread 
of plain simple music, not composed of definite 
melodies but improvised to wander aimlessly, to 
typify and parallel both the drunk’s pointless, 
uncertain progress and, in a wider sense, his aimless- 
ness. We decided on the very thin sound of a guitar 
and a harmonica. 

Two art students, James McGee and Armano Poli 
agreed to be our “ orchestra.” They watched the 
film only once, then we tape-recorded fifteen minutes 
of their freely improvised playing. We hoped this 
way that their mood would be fresher than one 
springing from more definite impressions formed by 
seeing it over and over again. 

For the other effects used in the film we used 


discs: a faint timpani roll, repeated under the 
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opening credits; the sound of an orchestra tuning Frame enlargements from the opening sequences of * Broken 
up at the moment of the drunk’s sobering up; the Images.” The only other characters who appear in the film 
noise of people talking and laughing in a bar and are a tramp and a cat. When the tramp with quiet dignity 
street and traffic noises, the last for use when the refuses the money the drunk offers him, the frustrated giver 
drunk became aware of the world around him. Until is shamed into partially sobering up. And the cat? Its 
then he had been in an alcoholic isolation in which —gntics, Henson and McConnell hoped, would provide a little 


























he gg only the noises — in his a final light relief and its chasing of the pigeons suggest that, 
€ gave no serious consideration to the fina whatever may happen to individuals, life in the square goes 
running time of the film when we were editing all the oat tea deal date bad done 


material. We knew that the best policy was to be 
economical, to tell the story without repetition and 
let the film find its own length. We had only one 
take of the more straightforward shots, but a 
considerable number of the more complex ones. 
The sequence in which the drunk (sitting at the base 
of a statue) discovers the loss of his watch and 
wallet, we shot five times, and in the editing included 
pieces from all five takes. 

In certain parts of the film the pace is dictated by 
the way the material was shot. In such cases we 
simply had to assemble the shots—edited, in fact, in 
the camera—cutting on action whenever possible to 
ensure that changes from one camera set-up to the 
other were as smooth as we could get them. 

It was a very differ ent story, however, when 
working on scenes like ** the loss of the watch” and 

“the return to partial sobriety,” for so many work- 
able variations were possible. However, by con- 
stantly visualising the effect we wanted, we finally 
established the lengths of the component shots that 
would give these scenes the correct tempo. 
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Movector 8. 


AGFA (Agfa Camera-Werk A.G., 
Munchen 9, Germany. British 
distributors: Agfa Ltd., 27 Regent 
Street, London, S.W.1.) 


The great German firm of 
Agfa has so far marketed only 
two models of 8mm. projectors, 
both medium wattage, no doubt 
feeling this to be most suited to 
the primary function of 8mm. for 
home use. However, the use of 
high efficiency lamps in_ the 
current machines gives them 
excellent light output. 

Agfa has never entered the 
9-5mm. market, so in Germany it 
has been a straight fight between 
8mm. and 16mm. The Agfa 
Movector 8 was introduced in 
1938; it is quite an orthodox 
machine, using the classical layout 
with top and bottom spool arms. 
Like that of the earlier European 
8mm. _ projectors, the design 
followed established U.S.A. prac- 
tice. 

The original Movector 8 is 
well engineered and the construc- 
tion is based mostly on metal 
pressings. It takes spools up to 
200ft., which was the maximum 
then in popular use. A 110 v. 
200 w. lamp is fed (on higher 
voltage) through a resistance in 
the lamphouse. Sometimes a 110 
v. 250 w. lamp was used—one 
would deem it preferable for a 
**220 v.”’ machine run on higher 
mains voltages—but it is no longer 
a standard item. 


Single Sprocket 

The optics are conventional, 
but the film path is a bit unusual. 
Instead of two sprockets, one 
above the lens and gate, and the 
other below, the Movector 8 has 
a single large sprocket positioned 
between the lens and the body of 
the machine. The gate (of course 
directly behind the lens) is’ there- 
fore slightly offset from the line of 
the sprocket and spools. The 
sideways amount of offset is 
quite happily taken up in the film 
loops above and below the gate. 

The front part of the gate is 
attached to the projection lens 
carrier and opens forwards with 
a parallel motion for threading. 
The entire lens holder plus front 
of gate can readily be removed for 
inspection and cleaning. The 
optical centre line has _ been 
brought as close as possible to the 








A.C.W. Guide to 8mm. Projectors 


No fewer that 140 projectors, old and new, have been described to date in this 
guide—a remarkable total when it is considered that 8mm. is less than 30 years 
old and that its progress was halted for several years by the war. Since the 
number of 8mm. users in Britain increases by about 30,000 annually, and pro- 
jectors cost from about £25 to £60, the stakes involved are clearly considerable. 


film line at the sprocket by allow- 


ing the front (larger) diameter of 


the lens barrel actually to lie in 
the hollowed-out centre of the 
sprocket. The machine is pivoted 
on a single stud on the cast 
pedestal base, and an adjusting 
screw is provided for fine setting 
of the tilt adjustment. 

An Agfa 16mm. projector was 
also available before the war, but 
was discontinued after, whereas 
the 8mm. projector reappeared—a 
clear enough indication of what 
Agfa thought of the chances of the 
two gauges for average amateur 
use. Now the trend is away from 
scaled down versions of old 35mm. 
cinema projectors, and die casting 
has become the usual form of 
construction. 


Built-in Recorder 


The Movector E8 was intro- 
duced in 1956 at Photokina and 
the following year at the Photo 
Fair, but even now production 
does not seem to have caught up 
with demand, for the machine is 
still not freely available at all 
retailers and is, in fact, due to be 
superseded by the F8, which is 
externally the same but is fitted 
with an 8 v. 50 w. mirror lamp 
and a_centrifugally governed 
motor. Another version will have 
a built-in tape recorder (for details 
see Photokina Supplement, 
A.C.W., December 1958). ; 

Current American design 
favours building projectors on 
panels which fit into one half of 
the carrying case, whereas Euro- 
pean designers go in for cast metal 
bodies containing all the works 
and as free of protuberances as 
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possible. The body and lamp- 
house of the E8 (designed by W. 
Kaden of Munich) are a single die 
casting which neatly houses all 
the drive mechanism and electrical 
components. The lamphouse part 
of the casting is fairly small 
because the lamp is one of the 
compact 12 v. 100 w. high 
efficiency types. Unlike the origi- 
nal Movector, spools on the E8 
are carried at the rear, and the 
single sprocket—again _ rela- 
tively large—is positioned behind 
the lamphouse. 

The same offset (out-of-line) 
film path is used, but for very 
different reasons. Originally it 
was used to tuck the sprocket in 
behind the projection lens; in the 
new model, the lamp and optics, 
gate and projection lens (all on 
the optical centre line) are offset 
about jin. inwards from the line 
of the sprocket and spool arms. 
This offset is such that the lamp- 
house is, in effect, tucked into the 
body of the machine, and does 
not protrude unduly. The film 
goes in large loops between 
sprocket (behind the lamphouse) 
and offset gate (in front of it). 
Plated and polished guides are 
fixed around the top and bottom 
of the lamphouse to prevent the 
loops rubbing, except on the edges 
of the film. 


Light Output 


The gate is similar in principle 
to that in the original Movector 8. 
Sprocket retainers are the sprung 
side-plate type, which many 
designers now find preferable to 
the earlier roller frames (since it 
can be manufactured in quantity 
more easily). The single sprocket, 
which the film meets twice, before 
and after the gate, is not as large 
as that on the earlier machine, but 
nevertheless is larger (24 tooth) 
than in most projectors. 

While the various design 
changes are interesting, the user 
is more likely to notice the 
improved light output. Like most 
of the recent 8mm. projectors of 
German origin, the E8 uses a low 
voltage compact filament lamp, 
the light output from the 12 v. 100 
w. being greatly superior to that 
from the 200 or 250 w. It is also 
“‘whiter”’ (i.e., less yellow) because 
the filament runs at a_highér 
temperature. The fairly low 
wattage lamp does not heat up 





the machine unduly, so the blower 

—which works by sucking the 
warm air from the lamphouse—is 
modest in size and very quiet. 

The transformer feeds both 
lamp and motor, there being a 
single switch for the two. Tap- 
pings are provided to suit mains 
input voltages of 110, 125 and 
220 v. An unusual feature is that 
the motor is a low voltage type. 

A sheet metal safety shutter 
fitted between lamp and gate is 
friction-driven by the mainshaft, 
and drops out of the beam when 
the mechanism is running fast 
enough—a useful safety feature 
which prevents burning holes in 
the film. As with so many other 
current 8mm. projectors, refine- 
ments such as reverse running and 
still pictures have been omitted. 

Agfa also showed at the 1956 
Photokina the prototype of a 
new 8mm. projector for magnetic 
sound striped film, the Sonector 8. 
This machine did not go into 
production in the form exhibited 
and nothing more was heard of it 
until the 1958 Photokina when—as 
described and illustrated in our 
special supplement in the Decem- 
ber 1958 issue a completely differ- 
ent Sonector 8 madeits appearance. 
This is now a silent machine 
designed to take the Philips 8 v. 
50 w. mirror lamp, and separate 
units can be added for synchro- 
nised tape or striped film. Some- 
what more elaborate than the E8 
and F8 types, it should appear on 
the market soon, since the 
machines shown were presumably 
the pre-production models. 


AGFA MACHINES 
AVAILABLE IN BRITAIN 


Movector 8. (1938-1956). Made in 
Germany; no longer in production; 
was available in Britain (A.C.W. Test 
Reports : October 1938 and April 1951). 
Constructed mainly of metal pressings, 
with die-cast pedestal base. Black 
wrinkle finish. One 32-tooth sprocket, 
which the film meets twice with film 
path offset from optical centre line. 
Hinged roller frame retainers on 
sprocket. Double claw. Fixed optical 
centre framing. Gate opens with 
parallel motion forwards, and entire 
lens carrier plus front of gate removes 
for inspection and cleaning of gate. 
Sprung edge guides in gate. 

Projection lens: pre-war machines 
use Agfa Lucellar 25mm.; post-war 
models fitted with Agfa Ocellar 2, of 
25mm. focus. Lens barrel diameter 
approx. 20mm. Spool capacity: 
200ft. Take-up driven by spring belt. 
Rewind on pre-war machines by un- 
geared hand-rewinding handle on top 
spool spindle; post-war machines have 
power rewind by spring belt. No 
reverse. Still pictures with heat filter 
brought into beam by operation of 
clutch. Fast pull-down. Three-bladed 
shutter. Inching knob. 

Electrical Details: 110 v. 200 w. lamp 
with small bayonet single centre contact 
base, and twin coiled coil filament. 
110 v. 250 w. lamp has been supplied 


with the projector and is more suitable 
when a “220 v.”’ machine is used on 
230-250 v. mains. Nowadays some 
manufacturers make these lamps only 
in 100 and 125 v. ranges, the former 
being preferable for its slightly greater 
light output. Machine suits a.c./d.c. 
mains. Basic machine is for 110 v. 
(approx.), and an internal plug-in 
resistance suits the machine to higher 
voltages. When used on 110 v., the 
resistance is replaced by a shorting 
plug. Resistance in separate compart- 
ment alongside lamp, cooled by part 
of the airstream from lamp blower. 
One switch controls both motor and 
lamp. Lamp cannot be switched off 
on post-war model while power rewind 
is used. 

Prices: 15s.; 1951, £48 
19s. 6d. 

MovectTor £8. (1957). 


1938, £15 


Currently in 


production in Germany, though about 





Movector E8. 


to be superseded by the F8 with 
different lamp and a governed motor. 
Available in Britain. Die-cast con- 
struction with pressed metal covers to 
rear of mechanism and to lamphouse. 
Light grey wrinkle finish. Body of 
machine hinged to flat cast base on 
which it tilts. Cast base in turn is fixed 
to wooden plinth-base which, with the 
slip-over cover, forms the carrying 
case. One 24-tooth sprocket, with film 
guide rollers and sprung side retainer 
plates. Double claw, of which the top 
claw engages the film and starts the 
pull-down one frame below the gate. 


Framing 

Fixed optical centre framing, by 
moving entire claw assembly. Gate 
opens with parallel motion forward, 
and lens holder plus front of gate 
slides right out for inspection and 
cleaning of gate. Sprung edge guiding 
in gate. Agfa Movenar f/1-4 projection 
lens of 20mm. focus, in 20mm. diameter 
barrel. Spool capacity 400ft. Spring 
belt driven take-up. Hand rewind 
(geared 1 : 3) on top spool arm. No 
reverse or still pictures. Solid metal 
safety shutter between lamp and gate. 
Three-bladed shutter, each blade 
being approx. 40 deg. Inching knob. 
Weight 123 lb., with tilting base and 
plinth base and cover, 194 Ib. 
Electrical Details: 12 v. 100 w. com- 
pact filament lamp with small bayonet 
single centre contact base. Machine 
suits a.c. mains only, tappings being 
provided for 110, 125 and 220 v. sup- 
plies. The latter tapping is used on 210- 
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240 v. supplies. Low voltage (94 v.) 
motor. Transformer in machine sup- 
plies both lamp and motor, both of 
which are worked by single switch. 
Lamp and mechanism cooled by suc- 
tion from fan on layshaft. Socket 
(Continental two-pin) for room light. 
Suppressed for radio and TV inter- 
ference. 

Price —— £38 7s. 4d.; 
case, £3 17 


carrying 


MEOPTA (Mfrs: Meopta, Brno, 
Czechoslovakia, dealing through 
Kovo Foreign Trade Corporation, 
Praha 7, Czechoslovakia. British 
agents: W. Dormer Ltd., 
Florence Street, London, N.W.4). 

Until recently the Meopta cine 
factory at Brno was the only 
producer of 8mm. cine equipment 
in the whole of Eastern Europe. 
The firm’s interest in 8mm., 
however, dates back to the late 
1930s, when the original version 
of the Admira 8mm. camera 
was marketed. Oddly enough, 
no 8mm. projector was made 
at that time, but the O.P.16 
machine (silent 16mm.) made by 
the Optiko-Techna Division of 
the firm (then called Ceskoslo- 
venska Zbrojovka) was available. 

The first post-war Trade Fair 
in Prague brought two new 8mm. 
items: a camera scarcely larger 
than a packet of 20 cigarettes, 
and a projecior of somewhat 
novel design—the Somet, with 
spools side by side above the 
machine, sprockets also side by 
side on a single shaft, and an 
unusual threading path. Nothing 
more seems to have been heard 
of either camera or projector, but 
production of the Admira con- 
tinued. 


Unconventional 


Shortly afterwards, another 
novel 8mm. projector appeared: 
the Atom 8, a small machine 
with a square box-form of body 
containing the lamp, with gate 
and lens on the front of the box, 
motor and layshaft pulley at the 
back, and sprocket shaft across 
from side to side. The single 
sprocket on the side of the “‘box” 
is inevitably out of line with the 
gate on the front, so the film 
passes round in drunken loops 
which—though unconventional— 
are by no means unknown in the 
film industry. 

The machine (many of which 
are in use in this country) is 
unusually compact. Construction 
is of pressed metal. The first 
models—made before the nation- 
alisation—were sold under the 
name of the manufacturers, J. 
Suchanek of Brno. The design of 
the Somet can be traced in them, 
notably the idea of the single 
sprocket shaft plus queer shaped 
loops. Next came the O.P.8, 
bearing even more of a likeness 
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to the original Somet, with the 
same transformer-in-base design, 
and again a lamphouse with a 
rounded top, though the “left- 
handed” design of the Somet was 
no longer used. It has a 12 volt 
100 watt lamp—a type only now 
coming into wide use on the 
continent and, despite its some- 
what unusual appearance, is a 
highly efficient machine. The 
gate design, too, is now becoming 
popular in other machines: the 
lens carrier is hinged so that the 
gate can be opened wide for clean- 
ing without any dismantling. The 
transformer in the base casting 
gives the projector a low centre of 
gravity and makes for steadiness. 


Changing Ideas 
With the passing of the years, 


the Meopta designers found 
their ideas changing. The O.P.8 


was dropped, and in 1956 
replaced with the Optilux with 
a perfectly conventional layout 
and a perhaps somewhat staid 
appearance, reminiscent of the 
O.P.16. Incidentally, it is inter- 
esting to note that the Meopta 
post-war O.P.16 sound pro- 
ector departs entirely from the 
pre-war design, and shows Ameri- 
can influence both in layout and 
detail design. This influence is 
evident also in the choice of 
a 110 volt 500 watt lamp for the 
8mm. machine—an _inter- 
esting change from the 12 volt 
100 watt lamp which worked so 
efficiently in the O.P.8. 

The Optilux has notably good 
light efficiency, enhanced by 
the use of wide aperture (f/1-3) 
projection lenses. The recent 
introduction of the Meopta Stig- 
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Above: Meo 8 
Left: Somet 8. 


mar f/1-3 lens of 18mm. focus 
brings this manufacturer into 
the forefront of projection lens 
design, for this is an 8-element 
objective of advanced type. Only 
small numbers of the Optilux 
have been imported into Britain; 
it is better known on the con- 
tinent, particularly in Sweden 
and Italy. 


Features of the 


ATOM 8 (1947-1954). Made in 
Czechoslovakia; no longer in pro- 
duction, was available in Britain. 
(A.C.W. Test Report: Sept. 1950.) 
Very moderately priced small projector 
of unusual box-form design. Pressed 
metal construction, with black wrinkle 
finish. One sprocket, cut with 10 
teeth at pitch for 16mm. film (=—20- 
tooth sprocket for 8mm.). Fixed 
guide roller retainers on sprocket, 
which film meets twice, before and 
after gate. Gate out of line with 
sprocket, film passing in drunken 
loops between them. 

Double claw, pull-down being 
effected by the claw one frame below 
the gate. Fixed optical centre framing, 
by moving claw mechanism. Gate 
(which has edge guiding) hinges open 
nearly 90 deg. for threading and 
cleaning, and it is not necessary to 
remove gate plates to clean and inspect 
them. Meopta Polar f/1-6 projection 
lens of 18mm. focus. Spool capacity: 
200ft. Spring belt-driven take-up 
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The litthe Atom 8&8 projector, 
obviously held a fascination for 
the Meopta designers, for in 
1956 they produced a completely 
new version with exactly the 
same basic layout, but of die-cast 
construction: the Meo 8. This 
uses a 110 volt 300 watt lamp, 
giving rather greater light output 
than the 200 watt lamp of the 
Atom 8. The die-cast construc- 
tion makes for greater solidity 
and gives more latitude in styling. 

An unusual feature is that the 
machine is fitted to the leatherette- 
covered baseboard which forms 
part of the carrying case, and the 
non-operating side is also covered 
by a_ similarly finished panel 
which forms an L-shape with the 
baseboard. The Meo 8 has been 
imported into Britain in relatively 
large numbers, and is instantly 
distinguishable by the strikingly 
rich green hammertone finish 
of the die-castings, against the 
light-brown leatherette of the 
L-shaped base. 


Meopta Range 


Power rewind by belt change. No 
reverse, stills or safety shutter. Three- 
bladed shutter; fast pull-down. Inch- 
ing knob at rear. Weight 5} Ib 
Electrical Details: 110 volt 200 watt 
SCC based lamp. 125 volt 200 watt 
lamp sometimes used. Projector suits 
a.c./d.c. mains, and has eight tappings 
for mains inputs from 115 to 225 
volts (the latter is normally used for 
220-240 volt mains), on _ internal 
resistance. A.c./d.c. motor, wound for 
115 volts. Special type of double 
switch positioned in mains cable to 
machine; motor can be run without 
lamp on, for rewinding. Lamp and 
internal resistance cooled by fan 
Price (1953): £25. 


O.P.8 (1949-1953). No longer 
in production. (A.C.W. Test Report: 
Sept. 1950.) Well-made projector 


of unconventional! layout, fitted with 
low voltage high efficiency lamp. 
Die-cast construction, with grey 
wrinkle finish. Two 12-tooth sprockets, 
with roller frame retainers which have 
parallel motion. Double claw (two 
frames apart), one claw starting pull- 
down on lower frame-line of gate. 
and other claw two frames above it 
Edge-guiding at gate. Semi-optical 
framing by moving lens plus gate 
aperture. Gate hinges open 180 deg 
for full accessibility for cleaning and 
threading 

Meopta Polar f/1-6 projection lens 
of 18mm. focus, in 25mm. dia. barrel 
Max. spool capacity: 400ft. Spring 
belt-driven take-up. Reverse by simple 
switch-over; one-way clutches drive 
spools. Power rewinding by belt 
change. No still pictures or safety 
shutter. Inching knob at back. Three- 
bladed shutter, fast pull-down. 

Electrical Details: 12 volt 100 watt 
lamp, with small bayonet SCC base. 
Machine suits a.c. only, with tappings 
for 110, 125, 140, 160 and 220 volts. 
Transformer in die-cast base feeds 
lamp and motor. Series wound motor. 
Fan cooled lamp. Three switches: 
motor, lamp, and reverse 

Price (1953): £36. 

















(1955). Currently in 
production in Czechoslovakia. Is 
available in Britain, though not 
imported in large numbers. Solidly 
engineered projector of conventional 
layout. Die-cast construction, with 
brown wrinkle finish. Two 12-tooth 
sprockets with hinged roller frame 
retainers. Double claw (two frames 
apart) working several frames below 
gate Recent models fitted with 
triple claw. Edge guiding at gate. 
Semi-optical moving gate 
plus lens. ypen gate, with 
hinge on opens 180 deg. 
for cleaning and threading. 

Meopta Polar f/1-3 projection lens 
of 25mm. focus, or f/1-6 (18mm.) 
or f/1-3 (30mm.). A Meopta Stigmar 
f/1-3 projection lens (18mm.)_ has 
recently been made available at slight 
extra. cost. Spool capacity: 400ft. 
Spring belt-driven take-up. Power 
rewind by belt from inching knob 
to top spool spindle, with 90 deg. 
twist. Projector can be run in reverse, 
but is not provided with drive to top 
spool for direct switch-over. No still 
pictures. Three-bladed shutter. Inch- 
ing knob. Weight 15 Ib. 

Electrical Details: Basic machine 
suits 110 volt a.c./d.c., but is normally 
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Optilux 


supplied with separate transformer 
with tappings up to 240 volt, a.c. 
only. 110 volt prefocus based lamps 
up to 750 watt can be used provided 
transformer is large enough. Trans- 
former normally supplied suits 500 
watt lamp, which is standard. Series 
wound motor 120 volt. Lamp cooled 
by fan on motor shaft. Additional 
fan on mainshaft cools gate. Three 
switches: motor, lamp, and reverse. 
Suppressed for radio and TV inter- 
ference. 
Price (current): £50 10s. 


MEO 8 (1956). Currently in pro- 
duction in Czechoslovakia Avail- 
able in Britain. The same basic de- 
sign as the Atom 8, but using die-cast 
construction, with rich green hammer- 
tone finish. Permanently mounted 
on light brown _leatherette-covered 
baseboard and back-plate. Details of 
sprocket, claw, framing, and gate as 
for Atom 8. Meopta Polar f/1-6 
projection lens of 18mm. focus, in 
20mm. diameter barrel. 400ft. spool 
capacity. Spring belt-driven take-up. 
Power rewind by belt change. No 
shutter. 


reverse, stills, or safety 

Three-bladed shutter, very fast pull- 
down (approx. 40-45 deg.). Inching 
knob at rear of lamphouse. Weight 


14 Ib 


including carrying case. 





a 
O.P.8 showing (above) laycut of lamp 
and optics. The sprockets are behind 
the lamphouse. 


Electrical Details 110 volt, 300 
watt small bayonet SCC _ lamp. 
Machine suits a.c./d.c. mains, and has 
tappings for 110 and 220 volts. Some 
models have additional tapping for 
160 volt. The 220 volt tapping is 
used on British mains voltages of 
210-240 volts. Series wound motor, 
110 volt. Two switches: motor and 
lamp. Internal tubular resistances 
and lamp are cooled by fan. Sup- 
pressed for radio and TV interference. 

Price (current): £33, including case. 


KEYSTONE (Keystone Camera Com- 
pany Inc., Hallet Square, Boston 24, 
Mass., U.S.A.) Addition to Directory 
in December 1957 issue. In the highly 
competitive U.S. market there is a call 
for relatively low priced projectors 
which represent good value prin- 
cipally because they are made in large 
quantities. The Keystone Sixty sells at 
just under $65, is simple to use, and 
has a 500 w. lamp of a compact form 
with small bayonet SCC base. Like 
many of the newer American pro- 
jectors, it is built on a main panel 
which here is large enough to carry 
the spool spindles, so that no spool 
arms are used. The machine is kept 
small—about 12in. high—by restrict- 
ing the spool size to 300ft., a size well 
known in America but rarely en- 
countered in Britain. The main panel 
of the machine is built into one-half 
of the leatherette-covered carrying case. 
The motor is a small a.c. induction 
type which runs at substantially con- 
stant speed. 


SIXTY (K.60) (1958). Currently in 
production in America. Not available 
in Britain. Simple machine of die-cast 
construction built on panel perm- 
anently fitted into one-half of case. 





Keystone Sixty. 
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Die-cast parts have wrinkle finish 
Two 16-tooth sprockets with fixed 
guide roller type retainers. Double 


claw intermittent, the top claw starting 
its stroke two frames below the gate 
Fixed optical centre framing. Book- 
form gate (plates do not remove for 
cleaning). Keystone f/1-6 Magnascope 
fin. focus projection lens. Alternative 
lens of lin. focus available. Spool 
capacity: 300ft. Belt driven take-up 
totally enclosed behind panel. Power 
rewind engaged by lever control. No 
reverse or still pictures. No inching 
knob. Three-bladed shutter; fast pull- 
down. 

Electrical Details: Machine suits a.c 
mains in range 110 to 120 v., 60 cycles 
(standard in America). 500 w. biplane 
filament lamp with small bayonet 
centre contact base, of voltage to suit 
mains in above range. A.c. induction 
motor; fan-cooled lamp. One switch 
three position type, off, motor, motor 
plus lamp. 


Price (current in America): $64.95 


THE STORY 
CONTINUES 


Progress in 8mm. projector design 
continues apace. By far the most 
important of recent developments has 
been the designing of 8mm. machines 
around the compact filament low 
voltage lamps. Standards of con- 
struction are better, even on the lower 
priced projectors, due to wider use of 
mass production methods, and today’s 
machines are generally more efficient 
and much better value than before 

Styling shows a complete breakaway 
from the old idea of scaling down 
professional cinema equipment. Even 
more radical departures from con- 
vention are likely: for example 
horizontally mounted spools, as on a 
tape recorder. 

Sound remains a problem, however 
since 8mm. magnetic stripe projectors 
must be of the highest quality (and 
hence expensive) to give even ac- 
ceptable results. 

Synchronisation of an ordinary pro- 
jector with a tape recorder continues 2 
popular solution, but it should be 
noted that tape synchronisers work by 
controlling projector speed, so cannot 
be used with projectors fitted with 
“constant speed” a.c. induction motors 

It is noteworthy that the most 
remarkable success stories come not 
from Europe or America but from 
Japan. Entering the 8mm. market 
in a big way only quite recently, Japan 
has already produced an astonishingly 
wide range of 8mm. projectors, and 
new models are appearing with sur- 
prising frequency 

















One of the most popular series to appear in A.C.W. was ‘‘The Other Side of the Counter,” in 


which a London dealer discussed day to day happenings in his shop. Now we have gone to the 
provinces and have invited an established dealer there to give you month by month the point of 
view of the trade, for we think it most important that customer and retailer should get to know 


each other’s problems and ni 


ls. He must, of course, remain anonymous and cannot accept 


orders of any kind from readers. These should be placed with your usual supplier. 


SHOP TALK 


ALTHOUGH this is the first time you and I have 
met in the pages of A.C.W., you will have to 
forgive me if the introductions do not extend 
all round. Some of you I already know as 
customers, and I hope you won’t mind if I 
mention you (under other names) now and then; 
the rest of you I shall probably know only as 
readers and fellow movie makers. 

use the term, “fellow movie makers,” 
advisedly, because although my name, and the 
name of my business, must remain anonymous 
for obvious reasons, one of the things I can tell 
you is that all of us at “109” are keen movie 
makers. You'll get to know my two assistants 
quite well, I expect, as time goes by, but I'll 
introduce them to you right away. My senior 
assistant has one of those confusing sort of 
names which is rather difficult to remember. 
Most of the customers refer to him as “Mr... . . 
Er.” We know him as Nobby, i.e., Robert. 

Nobby has divided loyalties and owns both a 
35mm. still camera and an 8mm. projector. 
When he joined us many years ago, he declared 
his intention of buying an 8mm. camera. I 
offered to let him try out one or two from our 
second-hand stock, but he is still without one, 
though not through any lack of trial runs. 
Indeed, I should say that few people in Britain 
have used as many 8mm. cameras as Nobby, and 
this probably explains why he is now my Senior 
Assistant. 

Aiding and abetting Nobby in the shop is 
our junior assistant of just over twelve months’ 
standing, Keith. The story about how Keith 
came to be in our employ is rather involved, but 
sufficient to say that he came to us from his 
first job as a cinema projectionist. Apart from 
his professional training, Keith has also had 
some experience of making and showing his 
own films, and I feel sure that in these days of 
‘“All-for-8°’ and ‘“8-for-All’? there will be 
quite a number of you who will be glad to know 
that in our junior assistant we have a real die- 
hard nine-five man. With the exception of our 
two office workers, Marjorie (better known as 
**Midge’’) and “‘Mrs. L.”® who always has been 
and always, will be “Mrs. L.,” that completes 
our establishment. 

Second-Hand Sales 

and Part-Exchange 
THE MOST surprising thing about January was 
the amount of business we did. Dr. Parnall, 
one of our most regular customers, set the ball 
rolling early in the new year by purchasing a 
16mm. sound projector. The sale did not come 
out of the blue exactly, because we had discussed 
the idea several times last year. In fact, we had 
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discussed it so often that I had the feeling it 
would never be more than an idea. 

One of the conditions the doctor made about 
the purchase of the machine was that we bought 
back from him all the rest of his photographic 
apparatus in part-exchange. This presented 
a rather delicate situation, because much of it 
had been bought from us both new and second- 
hand during the years that he has been a custo- 
mer. The doctor has always made a point of 
complaining (in a good-natured way) that the 
prices of our used equipment were too high, 
but now we were haggling over the same things 
while he protested that our offers were too low! 

Customers can rarely conceal their incredulous 
wonder and mistrust when they find, for example, 
that a projector bought from us brand new 
12 months ago is now worth only about half of 
what they paid for it, in part-exchange against 
other goods. The main factor governing part- 
exchange value is the saleability of the item, 
and not, as most people believe, its condition. 
How saleable it will be in 12 months’ time no- 
body can forecast with any certainty. It may have 
been the latest model when purchased, whereas 
by the time it is returned and offered in exchange, 
a new model may have been introduced. 

Sometimes alterations may have been made 
in the basic principles of the apparatus, and 
while these may not necessarily alter the price 
new, the value of the original versions may go 
down heavily. A few years ago, for example, 
it was common practice for the manufacturers 
of 16mm. sound projectors to supply external 
mains transformers as part of the outfit. A 
machine of this type offered in part-exchange 
might be in tip-top order, but it would not be 
as saleable as a later model working directly from 
the mains. 

The part-exchanging of one second-hand 
item for another also invariably leads to argu- 
ment. Last month a customer saw a_ used 
Eumig C.3 advertised and duly arrived to in- 
spect it, bringing with him a G.B.-Bell & 
Howell 624 for part-exchange. The C.3 was 
modestly priced at £42, and against this we 
offered £15 for the 624. Our customer acidly 
pointed out that he had paid over £25 for the 
624 less than a year ago. 

When we explained that it would not sell 
for more than £20 second-hand, he exploded. 
But that means that you are making a profit 
out of me twice, he protested. Admittedly it 
looks like that, but how could anyone buy and 
sell second-hand goods at the same price? 
“Look, Sir,’ I said, “supposing the next custo- 
mer comes in and wants to turn in a still camera 
in exchange for the 624. If he buys the cine 
camera at the price we paid for it, there is no 
profit for us there, and if we were to do as you 
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suggest, we should have to sell his still camera 
the same way.” 

When the customer thoughtfully picked up his 
624 and put it back into its case, I had the 
feeling that I hadn’t quite made my point. 
“Ill think about it,’’ he said. Presumably he is 
still doing so, or else trying to get a better 
price elsewhere. 


Instruments of Torture 
WE'RE rather proud of our film library which 
we have built up steadily during the last six 
or seven years. At first it was almost exclusively 
devoted to the “middle gauge,’ ~ with the 
increasing popularity of 8mm. we have had to 
increase the number of titles in that size quite 
appreciably. As well as being our official (and 
most efficient) librarian, Keith is unofficial 
curator of what he calls his “‘Art Gallery.” 
This is a large board upon which he preserves 
unusual splices and implements with which 
“‘joins’’ have been made by hirers. One of the 
most spectacular splices is an overlap of approxi- 
mately 4in. on two pieces of 9-5mm. film held 
together rigidly with balsa cement. Among 
the notable implements are a selection of pins, 
two staples and—believe it or not—a nail! In 
case I appear to be moaning too soon, may I 
remind you that it is through the librarian’s 
hands that the films pass (literally), and when 
pins stick in them, he has reason to moan; 
and I moan about the economic aspect. 


It Takes All Sorts... 
most of our customers are likeable people, but 
I can’t say I took to a dark featured individual 
who thumped a Bolex H.16 down on the 
counter and growled: ““What’s the cost of a 
film for this?’’ When I asked if he required 
colour or black and white, he told me I was the 
dealer and should know what sort of film that 
type of camera took. 

He whistled when I quoted the cost of colour, 
but eventually settled for a roll of Kodachrome; 
wanted me to knock off the odd pence and then 
demanded that I should load it for him. As he 
left the shop I had a qualm of conscience about 
what he would say when he found that his film 
was 100 per cent. blank. It was a pretty safe 
bet that it would be, because there were no lenses 
in the camera. 

I suppose I should have pointed this out to 
him, but I had the feeling that I should only 
have been told to mind my own business—which 
is precisely what I shall be doing between now 
and my next report from “109.” 











THE THINGS THEY SAY... 


**Also, will you please supply a splicer for viewing 

my film?” 
**Do you keep pencils for writing the titles on films, 

please? 

Casual customer with cine camera in her hand: 

“I think I forgot to take the lens cap off. Can you 
tell me if the re are any pictures on the first twenty 
feet, please? 

From a recent letter: “Will you please also quote 
the price of one of those tripods with one leg? 
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THERE SEEMS TO BE 
A MIX-UP 


By D. LEGGETT 
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“BROKEN IMAGES every time,” said our Art 
Bloke. 
“What? Never! Idiot!’ Hubbub ensued. 


We had all been over to see the Ten Best for *57. 

“It’s always the same,” yelled our Director. 
“They tell you themselves that they’re not to be 
compared, yet you must always try to find the 
best of the Ten Best.” Again hubbub. “Alli 
right,” he bellowed, “‘but at least try to get some- 
thing out of it this year. Let’s at least have a 
reasonable debate! Here, you know about these 


things,” he said to our Chairman. ‘“‘Can’t you 
organise it?” 
“Well...” the Chairman began, but his voice 


was lost amid cries of * ae knows... 
“Any idiot can see . “Only a fool...” and 
“Clot!” 

But eventually order was created out of chaos. 
Our Chairman was installed and his plan listened 
to with some appearance of understanding. He 
concluded, “‘So then, to summarise, we'll take 
each film in turn and try to synthesise what we 
consider to be its good and bad points, then vote 
for its position. Agreed?” 

We assented, but doubtfully. 

**However, first,” the Chairman added, “I'd 
like to place on record that the presentation we 
saw was first-rate and deserves a letter of con- 
gratulation from this club. Hastings and District 
Cine Club made a very good job of it. Against?” 
And fora second time no one disagreed. “Right!” 
said the Chairman. ““Now! Which film is to be 
first ?”’ 

Babble. 

“We'll take them out of the hat,” said the 
Chairman. He quickly scribbled the titles on a 
sheet of paper, tore them off and put them in our 
Author’s cap. They were shaken about by the 
Young Gent and our Leading Lady delicately 
extracted one. 

“It’s safe,” said the Young Gent, happily. 
“His lot don’t bite. They’ve lost the use of their 
teeth,” and he looked at our Author’s thinning 
hair. 

*“*At least,” said our Scribe, “if I might be 
rather scathing, they are not forced to fight their 
way through an overgrown jungle.” 

“Careful!” said the Y.G. ‘The 
singe my sideboards.” 

“Solitaire,’ said the Chairman, abruptly. 
“Who'll start the ball rolling?” We looked 
about us vaguely. “This is like a script confer- 
ence,” said our Chairman. ‘“‘Now come on, 
somebody start!” Silence still, awkward and 
uncomfortable. “‘It seems,” said our Chairman, 
“that you are all exceedingly vocal—as a crowd.” 


heat will 
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He looked about, and then, vindictively, ‘Well, 
what did you think of it?” he said and pointed 
at our Director. 

“Me?” said our Director, looking behind him. 
“Yes,” said the Chairman, “you!” 


“Oh!” said our Director. “I thought it was 
good.” 

“You did?” 

“Yes.” 


“Ah!” said our Chairman, considering. “‘Is+ 
there anyone who disagrees with that? What did 
you think?” He had selected Lights. 

“Er,” began Lights, then dried up. 

“Yes?” Our Chairman was encouraging. 

Lights looked at the ceiling. “*Well,” he said. 

“You disliked it?’ suggested our Chairman. 

Lights studied our Director, who was carefully 
tipping the ash of his cigarette on to the floor.” 

“It was all right,” said Lights. 

Our Chairman sighed and went a little red. 
“Perhaps we'd better try another,” he said, 
quietly. 

Equally quietly came the voice of our Budding 
Young Author. “Why don’t you ask me?” he 
demanded. 

The Chairman swallowed and waved his hand 
deprecatingly. 

“| thought it was brilliant.”” Our Scribe thrust 
out his chin. 

“Did you?” said the Chairman. ‘““Why ?” 

“Within the limits of its equipment and its set 
it was a masterpiece.” Our Author got into his 
stride. “The plot was tight, the acting excep- 
tional, the direction good and lighting at times 
was gripping. I repeat, a minor masterpiece.” 

“It was good,” said our Director. 

“The continuity wasn’t,” said our Girl. 

“That's so,”” agreed our Director. ‘‘The side- 
boards and the shoes. But they didn’t offend.” 

“No. It wasn’t bad,” Lights said, reflectively. 

“A bit morbid?” The Leading Man was 
hesitant. 

“That doesn’t necessarily detract from the value 
of a work,” the Art Bloke said. 

“No,” the L.M. was quick to agree, “‘of course 
not,” and conversation stopped. 

“Any other comment?” asked our Chair- 
man. “None? Then we'll vote. First? Second? 
Third? Fourth? . . .” and he read off the titles 
of the films. In this way we went through the 
programme, most of the films receiving sum- 
maries such as “workmanlike,” “technically 
brilliant,” and “neat story,” “interesting” and 
“knowledgeable” and, in one case, “the women!” 

Eventually we reached the last on the list, and 
our Chairman said, “‘Now, what's left? Let me 
see. Ah, of course, Broken Images. Who wants 
to talk about that?” 

“Not me!” said our Chief Cameraman, de- 
cisively. 

“Does anyone want to put it above ten?” 
Lights asked. 

“Ours was better and it only had one star,” 
said our Director. 

“Whoa!” called the Chairman. “Steady! 
Let’s see if anyone liked it before you three tear 
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it apart splice by splice. Did anyone happen to 
like it?” he asked. 

We all looked at our Art Bloke. “I’m not 
saying anything,” he said. “You philistines can 
go ahead and disparage what you can’t appre- 
ciate.” a 

“There’s nothing to say,” said the Cameraman. 

“Then don’t keep yapping.”” The Cameraman’s 
mouth closed. We looked round. “You make 
me sick,”’ said the Young Gent. “You sit there 
making statements like the Oracle of Delphi. 
Who are you to say a film’s no good?” 

“Eh?” said the Cameraman, startled. 

The Y.G_ neighed rudely. 

“I’m surprised he’s ever heard of an oracle,” 
said the Scribe. 

The Y.G. sneered. Clearly he was upset. 

“But I'm glad to see that there is some sup- 
port from our members for an attempt at some- 
thing different from the usual professional 
pastiche,” the Scribe continued, a trifle pomp- 
ously. 

“Yes,” said the Art Bloke. “A_ pleasant 
surprise, especially from one of our younger 
members, and—as you say—an attempt at 
something different.” 

“Different!” The Cameraman 
recovered. “Different about what?” 

“Why, a man’s fight back from a drunken 
stupor to the cold reality of the sober state,”’ said 
the Art Bloke. 

“Surely not quite that?” It was the Author. 
“Rather the picture of a man escaping the cold 
reality of life for a few hours, perhaps because of 
a disappointing love affair.” 

“Or his wife.’ Our Cameraman 
triumphant. “See? Nobody knows.” 

“So what?’ Again our Young Gent pops up: 
“We get yap yap about amateurs aping pro- 
fessionals, and when someone doesn’t, it’s all 
wrong, yet you take Disney in the Duckpond 
and Fantasia in a Concrete Key and no one 
murmurs.” 

“Could you have done better?” 
someone. 

“Brother, I’m not criticising. I thought they 
were marvellous. All I’m saying is, why kick a 
film because you can’t understand it?” 

“Well, what did you think it was about?” 
came the challenge. 

“TI don’t know. Nothing much, I expect.” 
He paused. “Since I’ve seen it I’ve found me a 
set-up to match the visuals,” he added. 

“And ?” asked the Cameraman like a hound on 
the trail. 

Our Young Gentleman shrugged awkwardly. 

“Speak up!” said the Chairman, “‘You can’t 
leave it there.” 

“Well,” said the Y.G., frowning at his fingers, 
“‘to me the statues are what a city offers—power, 
fame, wealth, you know. But they say you gotta 
be hard to get there. The visuals are like that, 
too, flinty, you know, cold, empty like. So there’s 
this feller and he’s tight and he’s lost his grip on 
the people and the talk. And the cat, that’s like 
the city, cold, you know, and cruel and sort of 


had now 


was 


asked 


(Continued on page 1274) 

















AT YOUR CINEMA By DEREK HILL 


Revealing People 
and Places 


Left: Maurice Chevalier, one of the stars of 

M.G.M.s Arthur Freed production, ‘Gigi,’ 

introduces the film to the audience in the 

opening sequence. Right: behind the scenes 

during the making of “The Horse’s Mouth” 

Alec Guinness gets his feet wet before going in 
front of the cameras. 





Room at the Top has had an explosive impact on 
the Press and on audiences. This is the first 
British film for longer than the industry dares 
to remember which is seriously concerned with 
aspects of contemporary life in this country. 
It has a raw closeness to people and places 
which one had almost given up hoping for in 
the British cinema. Other nationalities, it 
seemed, were less studio-bound; here we had 
to look to Free Cinema to find any feeling for 
truth and reality. 

Oddly, too, amateurs in this country have been 
content to follow the pattern set by the pro- 
fessionals, even though the world on their own 
doorsteps is the easiest as well as the most 
profitable for them to explore. But perhaps 
the new trend in the cinema, of which Room at 
the Top is only a forerunner, will change all this. 

Look Back in Anger is due very shortly. 
The Entertainer is in preparation. The screen 
rights of A Taste of Honey and The Long and 
the Short and the Tall have been bought, and 
there is a healthy rumour blowing round the 
industry that Live Like Pigs will be Lindsay 
Anderson’s long overdue first feature. 

Meanwhile, Room at the Top, adapted with 
extraordinary faithfulness by Neil Paterson from 
John Braine’s celebrated novel, indicates the 
difference that regard for real people and a real 
environment can make. Briefly, the film tells 
of an ambitious young accountant in a Northern 
town whose struggle to “the Top,” the 
exclusive district where the richest residents 
dwell, involves betraying the married woman 
he loves by marrying a wealthy industrialist’s 
daughter. 

The young man reaches the Top, but he has 
had to obey Top People’s rules. His integrity 
is in shreds; and he has caused the death of the 
only woman for whom he felt real affection. 
The prosperity of the future suddenly seems 
meaningless. 

The film’s comments on the toll that our 
society requires from the ambitious are never 
quite as outspoken as its exchanges on sex. 
This latter aspect, seized on by the Press, is 
actually an integral part of the film’s basic 
honesty. 

The location work in Bradford, for instance, 
has a gusty freshness. Scenes have been shot 





with concealed cameras, through restaurant 
windows, from shop doorways. When the hero 
returns to his native town, we see conditions 
that few of us care to realise are still with us- 
and their effect is doubled by the realisation that 
this is no studio set, but an actual Northern 
town. 

Jack Clayton, whose only previous job of 
directing was the prize-winning short, The 
Bespoke Overcoat, has handled “Room at the 
Top with the vivid directness it demands. Notice, 
too, the certainty of Ralph Kemplen’s editing, 
for the most part pushing the film forward at 
a vigorous pace but never too urgent to stop 
and hold a single shot for whole minutes at a 
time when the scene requires it. 

Freddie Francis’s photography has a bleak- 
ness which matches the exteriors, and Mario 
Nascimbene’s score is unusually sensitive. 
The best performance comes from Simone 
Signoret, who makes the married woman a 
poignant, haunting figure. But the entire 
cast play remarkably well. Laurence Harvey 
is hardly an inspired choice for the leading 
role, but he manages far more satisfactorily 
than usual, and Donald Wolfit, Hermione 
Baddeley and Heather Sears have never been 
so convincing. 

The West End’s first new cinema in 20 years, 
the Columbia, is comfortable but disappointingly 
unadventurous. It shows unmistakable evidence 
of imitating the new National Film Theatre, 
which is a pity. Saddest of all is the décor, 
which seems to have been designed by someone 
fearful of committing an error of taste. The 
result is a depressing series of blocks of grey, 
black, white and musty brown. 

But the Columbia’s first film, Gigi, is a wonder- 
ful compensation for the cheerlessness of the 
cinema. Based on Colette’s novel of turn of 
the century morals in Paris, it is a triumph for 
the entire production team. 

Cecil Beaton, who controlled every aspect 
of the art direction, has made the film a visual 
delight. For the first hour or so Gigi is the most 
enchanting musical ever to come from Holly- 
wood—and I’m not forgetting On the Town. 
The screen, CinemaScope and Metrocolor, 
glows with Beaton’s superb costumes and sets, 
exquisitely matched by the Paris exterior photo- 
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Many of the interiors were shot on 
location, too, including the sequences at Maxim’s 
restaurant and at the skating rink. 
It was hours after the film had finished before 
realised that it contained no dances, usually 


graphy 


an essential for a complete musical. But here 
the screen itself seems to dance. Some of the 
delicious songs, notably “I Can’t Understand 
Parisians,” uses that wonderful trick, peculiar 
to the cinema, of linking locations which may 
be miles apart by letting the singer walk out 
of one shot on the first line and into the next 
on the second, so that every setting adds point 
and purpose to the songs. 

And the songs themselves all urge the story 
along. Alan Jay Lerner, who wrote the lyrics 
and the screenplay, has abandoned Colette’s 
sharp eye and prefers to present this decadent 
society with emphasis on charm and gaiety. 
The miracle works, simply because the film is 
so tasteful. 

Vincente Minnelli’s direction achieves a 
brilliant balance between Lerner’s screenplay, 
Beaton’s design, Frederick Loewe’s enchanting 
music, and the performances of a captivating 
cast. Maurice Chevalicr, Isabel Jeans and Her- 
mione Gingold make a marvellous trio of upper 
class degenerates, and Leslie Caron and Louis 
Jordan are delightful lovers. 

The final impression, though, is of the film’s 
visual impact, of compositions delicately balan- 
ced and colours perfectly matched. Half-way 
through, the film skids seriously, and replaces 
visual variety with unnecessary concern over 
its featherwieght characters and plot; but—even 
though it never fully recovers from the change 
of mood—Gigi remains a rav ishing film. 

The long-awaited The Horse’s Mouth, adapted 
from Joyce Cary’s novel by Alec Guinness, 
turns out to be a sorry disappointment. Cen- 
sorious comparisons with source materials are 
seldom rewarding, but here the film is guilty 
of every fault which the novel successfully 
dodged, and it would be pointless not to return 
to the original. 

Guinness plays the part of Gulley Jimson, the 
artist whose genius leads to a lack of concern 
for the conventions. But where Cary emphasised 
that Jimson’s enormous gusto was directed 
towards his paintings, Guinness treats his way 
of life as a subject for farce. The undertones 
of the book have all been lost, and although 
Jimson’s work is convincingly represented by 
John Bratby’s vivid paintings, they are on 
the screen far too briefly to make their impact. 
The painting, in fact, seems merely a series of 
interludes between the often surprisingly crude 
comedy. 

Arthur Ibbetson’s attractive Technicolor 
camerawork makes the most of some picturesque 
London locations, and Renee Houston’s per- 
formance as Gulley’s ex-wife and model is 
exactly right. But director Ronal Neame has 
forced the rest of the cast so hard that even 
Kay Walsh’s playing is spoilt by some uncharac- 
teristic knockabout. 

It’s difficult to guess what anyone unfamiliar 
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with the book will make of this unworthy 
screen version; but anyone who does admire 
Cary’s rich, vigorous work, will, I think, be 
struck by the insensitivity Guinness has 
shown. 

This is an external performance, never truly 
felt. Guinness makes Gulley a sly, cunning 
rogue without any real depth. This Jimson 
is merely an enlargement of the usual comic 
caricature of the artist—a baffling clown whose 
behaviour is of more interest than his work. 
Most fatal of all, it shores up the false barriers 
that cut off the artist from life. The ivory 
tower myth is played for laughs. 


Leslie’ Caron 
and Louis Jour- 
dan ina charm- 
ing scene from 
the enc hanting 
“Gigi. 


In these two 
shot s from 

“Room at the 
Top,’’ Joe 
Lampton 
(Laurence 
Harvey) tells 
Alice  Aisgill 
(Simone _ Sig- 
noret) of his 
love. Alice, as 
she relaxes on 
the divan, re- 
counts her 
problems toher 
friend (Her- 
mione Badde- 

ley). 


Gulley Jimson 
(Alec Guin- 
ness) is ab- 
sorbed with a 
vast canvas. 
The remark- 
able paintings 
featured in the 
“The fHorse’s 


” Bratby. 
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Ist February. Our film censor is a tall, balding 
man who looks more like a schoolmaste 
Addressing an audience at the National Film 
Theatre, he said he could fairly claim that most 
of his problems today centred on violence on the 
screen; it was sex a few years back. Having been 
with the Board nine years, he now heads a team 
of three men and three women, two of whom 
are on duty every day. Between them they last 
year examined 1,743 films, which included 574 
features totalling over 5,000,000 feet of film, but 
excluded some films resubmitted after suggested 
cuts had been made. Contrary to popular belief, 
there are no scissors at Soho Square. 

Dracula, he said, made a lot of money before 
the child audiences went back to school in New 
York, where they saw a more fearsome version 
than that released to us by the British producers 
of this film. An even bloodier version, it seems, 
was sent to Japan, where audiences are either 
the tops—or the bottom—according to one’s 
taste in brutality. 

I enjoyed hearing our censor, found him 
extremely down to earth and ready to listen to 
our points of view. I also enjoyed the fact that 
he can’t yet lay his hands on our amateur films 
shown in church halls and club rooms throughout 
Britain. 

7th February. A reader sent along an 8mm. 
film for my comments but I had to tell him that 
there was little in it for me to comment on. He 
had taken shots in Piccadilly of the neon signs 
and that was all. . . no titles, no tripod, no story, 
no presentation. 

I thoroughly enjoy seeing reader’s films, but 
there must be something to get one’s teeth into if 
criticism is to serve any purpose. Most writers 
in A.C.W. would probably agree with me that 
one can thank Kodak for the colour, Dallmeyer 
for the definition and Weston for the exposure. 
We don’t take too kindly to films without any 
semblance of presentation, though all of us are 
eagerly looking for the first signs of creative 
film making. Readers can send in perfectly 
appalling films and yet receive in return kindly 
and helpful advice from us, provided there are 
indications that they really are trying. 

In the present case I could only suggest that 
the author might cut in close-ups of people 
looking at the signs, title the film and generally 
present it a little better. I don’t think anyone 
could have said more. 

11th February. I had been invited to speak to 
a small film making club tonight. The meeting 
was in a private house, and the secretary was 


A MOVIE MAKER’S DIARY 


Such a Reasonable Man, 
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The Gensor! 


By DENYS DAVIS 


Even the amateur film can have the De Mille 
even though—as the 
shows—it is on a humble scale. 


M.S. overleaf 


very nervous about this because he felt that any- 
one asked to address a club would expect a large 
hall and a sizeable audience. Of course, this is 
not necessarily so; indeed this meeting was a 
particularly rewarding one for the visitor. The 
talk fairly crackled along, with good, bright ideas 
being thrown out on all sides. Because the room 
was small, comfortable and warm, everybody 
joined in. 

I came away with a dozen ideas for the next 
edition of my “Cine Hints, Tips and Gadgets,” 
and one that cannot fairly be classified yet might 
help many cine enthusiasts. It is simply that, if 
you put a telephone earpiece in a pudding basin, 
the sound will be amplified sufficiently for it to 
be heard across a small room. Just how [I shall 
make use of this incidental intelligence I don’t 
yet know, but it should come in handy sometime. 

14th February. One of the party who was in 
Malta last summer writes to say that he has just 
finished sticking together 400ft. of the 1,000ft. 
of Kodachrome he shot there to make “a 
travelogue of sorts.”” Before leaving home he 
had been unable to try out his Kodak K but 
thought he could rely on the servicing it had 
received from a very well known firm who had 
charged £6 15s. for the job. Now, due to faulty 
gate pressure, the whole film is unsteady. 

What a grievous disappointment! Unhappily, 
this sad story is not an unfamiliar one, so once 
again I remind you to check or swop your 
camera now, well before the summer holidays, 
so that a test roll or two of film can be shot and 
projected. 

Not that I am advocating a change of camera 
or, indeed, of any piece of equipment. Not one 
amateur in a hundred thousand ever really out- 
grows his camera or makes the best possible use 
of what he’s got. A good film maker finds him- 
self a workmanlike camera, projector, tripod 
and exposure meter, and then proceeds to master 
them all. For various classes of film making he 
may have to switch films, but he will change 
brands as little as possible. Creative film making 
becomes doubly difficult if one is experimenting 
with varying factors, gadgets and unfamiliar 
twiddly bits. 

Yet, human nature being what it is, most film 
makers like to keep up with the Joneses and will 
persist in chopping and changing. So, if you are 
a chopper and a changer, do it a little earlier this 
year and then stick to your guns. Take your 
camera out and film with it, get to know it, 
your film and your exposure meter before you 
make your next big film. And if you must spend 








more money just before you go away, buy extra 
film and not an extra lens. Acquisition of the 
lens should wait until you have time to try it out. 
Believe me, this is sound advice. 

22nd February. At last there are castors on the 
market which really make light work of moving 
furniture, even on thick carpets. So I have just 
fitted a set to the radiogram because, as with 
most makes, its lower half is completely empty 
apart from a small area used for the speaker. | 
found my rather heavy tape recorder would fit 
neatly into this and can be left plugged in and 
connected up ready for immediate use simply by 
turning the radiogram half round so that the 
back faces into the room. 

John Stewart recently gave me an attractive 
standard lamp of wrought iron on which the 
height of the lamp bracket arm is adjustable and 
quite substantial. Now, by making a simple 
adapter, I have fixed my tape recorder micro- 
phone so that it is concealed behind the lampshade 
but can be lowered into a suitable recording 
position simply by loosening a wing nut. All 
these arrangements, | find, are well worth doing 
if the home is not to look like a studio in minia- 
ture. Also, they enable conversations to be 
recorded without anyone realising it! 

26th February. I missed Anastasia on_ its 
general release, so was glad to catch up with it at 

local flea pit. What a truly beautiful job of 
work it is and how extraordinary that no critic 
seems to have written about those lovely shots 
taken on location by the Seine! The lighting is 
perfectly handled and covered tremendous areas 
at night. I shudder to think how many photo- 
floods we would need to get similar results on 
Kodachrome A. 

And there’s another point I feel in duty bound 
to mention. The silliest and to my mind laziest 
and most inefficient technician I have ever met 
(it was years ago) had a hand in the film. Judging 
by the results on the screen, he has done a first 
rate job—which proves that it pays to revise 


one’s opinions from time to time. 








THE FILM THEY COULDN’T UNDERSTAND 


(Continued from page 1246) 

shooting exteriors, moving all the time from 
place to place, it is seldom one needs to be con- 
cerned about crossing the camera axis between 
one shot and the next. Within the comparatively 
small area of the square, however, we were 
continually in danger of making that mistake. 
Knowing the lay-out of the square so well our- 
selves, it was difficult not to assume that our 
audience knew it, too. 

For instance, when the drunk man staggers 
away from the stone lion es the Cenotaph, 
he goes out of frame left; i.e., he was moving 
from right to left. The shot we had planned to 
follow this was a tracking close shot of his feet 
weaving from side to side as he staggered, the 
shadow of his legs being thrown away from the 
camera. We suddenly realised, however, that 
this would have him moving from left to right, 
and it would thus appear that he had done a swift 
about-face and started off in the other direction. 
So we changed our set-up and took the shot from 
the other side. 

We used a camera driven by a spring motor 
with a maximum run of 30 seconds. We had 
never needed takes of more than 30 seconds 
before, but as soon as we started working on this 
film we found ourselves wishing for a much 
longer run. It would have enabled us to build 
certain scenes with much more power, and the 
dolly could have been used with greater freedom. 
However, we made a virtue of necessity and 
concentrated on shooting as tightly as possible, 
with the minimum of camera movement, and 
doing our utmost to preserve continuity. By 
watching continuity and by overlapping the 
action in successive shots, we were able in many 
cases to cut on action, so smoothing over to a 
certain degree changes of set-up that were forced 
upon us by the short film run. 

At various points in the film the camera shows 
us the square through the eyes of the drunk man. 
Buildings sway, horizons tilt, the stone lions leer 
at him in the morning light. At these moments 
we draw into the sound-track the babbling of 
voices and laughter, to suggest that the bar- 
room noises of the previous evening are still 
ringing in his head. It was all very stimulating to 
do, and when the film had been finished, we felt 
we had learned a great deal about telling a story 
in pictures. 

The sequence in which this shot appeared brought Bristol 
C.S. considerable publicity, though—needless to add—the 
scene would not have brought a blush to the most delicate 
cheek or have caused the Censor, had he any jurisdiction over 
amateur films, the slightest qualm. The club pays keen 
attention to public relations; a measure of the way it has 
integrated itself in the life of the community is seen in the fact 
that the Bristol Evening Post printed in bold type a letter 
from a reader complaining that the city had to wait nine 
months for the 1957 Ten Best. (‘Why is it that a city like 
Bristol, which prides itself on some semblance of culture, is 
always months behind everyone else in this sort of thing? This 
is an outstanding event in the film world, yet we have had to 
wait nine months since their premiere at the National Film 
Theatre to see them in Bristol. ) The Post later heralded 
the arrival of the films in big type “At last—Ten Best 


amateur films arrive in Bristol,’ and explained that heavy 


prior bookings had denied Bristol an earlier date. The Society 


had full houses for its two presentations 
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because in our view it merits 





From time to time we select an item of equipment for spe 
Ily detailed ij ti 
ly e 


enables us to provide @ survey of equipment design, of general application, which we hope will 
be of help to you in choosing any make of camera or projector. This month’s starred item is 
the Eumig C3R 8mm. camera. 


cial extended report, not only 
but also because such a report 








THE EUMIG C3 was the first camera in the world 
with a semi-automatic coupled exposure meter— 
it first appeared in 1935—and the makers claim 
that the design was so good that it has remained 
substantially unchanged to the present day, though 
a new finish and colouring were adopted a few years 
ago. By the fitting of a new front plate, the camera 
has now become available in a turret version, 
with mounts for wide-angle and tele adaptors, 
and fitted with the necessary conversion lenses for 
the viewfinder. The rest of the camera remains 
unaltered. 

The body is built entirely of light-alloy die- 
castings, finished in beige crackle enamel, with 
all fittings chrome-plated. The die-cast turret 
and its mounting plate are finished in smooth 
enamel of matching colour, and the only non-metal 
parts are a moulded plastic plate which serves to 
protect the back of the turret and the auxiliary 
lenses, and a collapsible plastic carrying handle. 

The detachable camera door forms the whole of 
the left-hand side of the camera. Light-trapping 
is achieved by a yin. deep double tongue and 
groove joint all round, the groove being lined with 
a soft black braided material to form a really 
light tight join. A standard English }in. Whitworth 
tripod bush is provided near the centre of the 
camera base. The turret is roughly “C” shaped, 
and is pivoted on a central pin. 


Preventing Damage 

The rear parts of the attachments actually sit 
well inside the front of the mount of the basic 
lens, and to prevent damaging them against the 
side of the mount a second pin keeps the turret 
forward except when it is correctly centred in one 
of the operating positions. Two further small 
pins retain it at the correct spacing when the basic 
lens (without attachments) is in use, keeping the 
rear surfaces of the attachments clear of the mount- 
ing plate. The turret is finally accurately indexed 
in position by precision milled circular channels 
in the rear of the plate around the attachment 
mountings, which mate with a ring on the front of 
the basic lens. 

The mounting sockets in the turret are marked 
0-5x (in green) and TELE (in white) respectively 
to ensure that the attachments are screwed into 
the socket which will bring the correct viewfinder 
adaptor in place. The Eumicron wide-angle 
attachment is engraved in a matching green colour, 
and the finder-converting lens for it is permanently 
fitted in place. The Eumakro 2 x telephoto attach- 
ment is engraved in yellow, and the finder adaptor 
is engraved with similarly coloured rings; it is, 
however, not permanently fitted, but can be re- 
moved by loosening two grub screws. 

The reason for this is-that Eumig plan, in the 
near future, to make available a 3 x tele-attachment, 
which has similar dimensions to, and can be 
mounted in place of, the 2. This will carry blue 


The Eumig C3R camera, and the wide-angle and tele 
attachments which screw into the two mounts at 
either end of the turret. The end of the iris-operating 
lever can be seen just to the left of the camera type 
shield. The semi-circular spring in front of the lens is 
intended to hold filters for the basic lens. 


engravings, and a blue dot is already to be found 
next to the yellow one near the socket for the 
finder-adaptor. It will thus only be necessary 
for users to see that the respective colours match 
to be sure that the right combination is fitted to 
the turret. It should be noted that the 3 x attachment 
(actually more useful than the.2 x) is not yet avail- 
able on the market, and to forestall the many in- 
quiries, Eumig were forced to substitute the TELE 
engraving for the 2x, 3x found on early versions 
of the camera and referred to in the instruction 
booklet. 


Basic Lens and Attachments 

The basic lens is a four-element 12-S5mm. f/1-9 
Eumigon in fixed-focus mount, and the attach- 
ments convert the field of view to equivalent 
focal lengths of 6-25mm. and 25mm., with the same 
maximum aperture of f/1-9. The tele attachment 
carries a focusing scale and can be focused down 
to a little below 7ft. by adjusting the separation 
of the front lens element—a very useful provision, 
for the depth of field is naturally reduced with 
the increase in focal length, and would otherwise 
extend down to only 18ft. at full aperture. The 
basic lens as well as the attachments are hard- 
coated (bloomed) on all air-to-glass surfaces. 

The window of the coupled exposure meter, 
just below the taking lens, incorporates an iris 
behind a collecting lens and in front of the photo- 
electric cell which is mechanically geared to that 
in the lens; the output of the cell is connected 
via a variable resistor to a galvanometer, whose 
needle is visible in the viewfinder window. The 
variable resistor is used for setting the meter for 
the film sensitivity and the taking speed the latter 
adjustment being directly coupled to the speed- 
change dial, so that the meter is compensated auto- 
matically when the running speed is altered. 

In use, after once setting the above variables, it is 
only necessary to adjust the diaphragm-setting 
lever near the front of the right-hand side of the 
camera until the meter needle coincides with an 
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REFLECTED LIGHT READINGS 





engraved cross in the centre of the viewfinder 
window, and the appropriate aperture for the scene 
is correctly set. 

The arrangement can be described as a closed-loop 
servo system with the motive power provided by 
the operator, bui its action can probably best be 
explained by considering that the current generated 
by the cell, and hence the deflection of the meter 
needle, are directly proportional to the light 
reflected from the scene, as, within limits, is the 
exposure required to record the scene correctly 
on the film. Use is made of this in every photo- 
electric exposure meter, but in this case it is carried 
a stage further by adjusting the light reaching 
the photo-cell to a constant value (as shown by the 
central position of the meter needle) by varying 
the diameter of the iris in front of it. 


Larger Angle 

As the lens-iris is coupled to that in the cell, 
the light reaching the film is also kept constant, 
irrespective of the brightness of the scene, and 
therefore the film is given the correct exposure 
in each case. As mentioned earlier, adjustment is 
made for various film sensitivities and exposure 
times by varying a resistance in series with the cell 
and meter. 

As with all reflected light readings from the 
camera position, however, the indicated stop is a 
function of the integrated brightness over the whole 
area “seen” by the photo-cell. Further, to obtain 
sufficient sensitivity for the faster film stocks, the 
cell sees a rather larger angle than the standard 
lens—about 40 deg. compared with 22 deg. seen 
by the jin. lens. Now this does not matter in a 
large number of cases, for in the majority of scenes 
encountered the brightness distribution of the 
various parts is close to a common average, and the 
integrated reading from the meter gives a satis- 
factory exposure. However, there are some extreme 
cases when this is not so, and steps have to be 
taken to overcome this. In fairness we must again 
emphasise that this is true of all reflected light 
readings taken from the camera position, and is 
not just a characteristic of this particular camera. 
It is precisely for this reason that the incident-light 
or high-light method of estimating exposure has 
found so much favour for cinematography, 
specially with reversal film. 


Against-the-Light Shots 

Suffice to state here that particular care has to 
be taken with against-the-light shots (where the 
sun must never be allowed to fall directly on the 
cell) and with scenes that have large particularly 
dark or bright areas just outside the area being 
photographed. This also applies to many artificially 
lit interiors, where the background may have much 
less light on it than a subject some way in front of 
it. The remedy in each case is to approach as 
close as possible to the subject and adjust the aper- 
ture from, say, the light reflected from the face, 
or the back of the hand, open the aperture one 
stop, and shoot (from the desired distance). The 
reason for opening up one stop is that the skin 
tone measured is rather light in tone, and experience 
has shown that it is about twice as bright as the 
“average’’ scene for which the meter is scaled. 

The opposite end of the aperture-setting lever 
travels over a scale on which the f/ values are 
marked, so that a desired stop-value may be set, 
or the aperture in use read off (for depth of field 
estimation, etc.). The scale is a little cramped 
at one end, and the numbers are printed upside- 


down, making it difficult to read them off at a 
glance, particularly with the camera on a tripod. 

The construction of the gate is decidedly unusual, 
in that the rear part forms the fixed reference 
plane, and the front the sprung pressure plate. 
On the face of it, this is undesirable, for registration 
should take place at the emulsion side of the film, 
to cater for thickness differences of the emulsion 
and particularly the base—which occur both 
with different stocks, and to a lesser extent with 
different batches of the same stock. 


Film Stock Thicknesses 

We measured a few samples chosen at random, 
with the following results: Gevaert 23: 5} thou.; 
Kodachrome D, Gevacolor, Gevaert 26 and 32, 
Perutz 27: 6 thou.; Kodachrome A: 6} thou.; 
Gevaert Positive: 6} thou. (All these are for 
unprocessed raw-stock, and are the average of 
several readings.) Further, there is no guarantee 
that film-stock in the future will retain the same 
overall thickness; already experimental coatings 
on a base half as thick as used at present have been 
made in the U.S.A 

The effects resulting from a change in stock 
thickness are all too familiar to owners of projectors 
having front-sprung gates, particularly 8mm. 
machines, which have a short focal length lens 
(and are, in any case, mainly used for showing 
reversal originals). At least with a projector 
a remedy is possible, though having to operate 
the focus control each time a change of stock 
occurs (such as titles shot on positive stock, for 
instance) is, at best, a nuisance. 

On a camera, no such correction is possible, 
though in fairness we must point out that the 
result is likely to be less severe as smaller lens 
apertures are involved. The manufacturers adjust 
the lens setting with an auto-collimator to suit 
Kodachrome, fine adjustment being carried out 
by slightly moving the position of the rear gate-plate; 
this is possible because it is mounted at either 
end on eccentric pins, which, when turned, move 
it slightly towards or away from the lens. After 
adjustment, these are sealed, both to lock them 
in place and to prevent unauthorised tampering. 


Distant Scenes 

We carried out tests with Kodachrome, Gevaert 
23 and Positive stocks, with the lens at full aperture; 
the first two gave satisfactory results, but distant 
scenes on the positive stock were definitely not 
sharp—the extra thickness making the lens focus 
“beyond infinity.” This is not very important, 
since positive is normally only used for titling, 
for which a supplementary lens is, in any case, 
necessary with this camera. It may mean that the 
camera-title distance will need slight adjustment, 
and, anyway, it would be advisable to stop down the 
lens a little to reduce the aberrations of the 
supplementary. Nevertheless, we feel that 8mm. 
definition with the screen sizes in use today is 
so marginal that anything tending to reduce it 
should be avoided. 

Another disadvantage of the front-sprung gate, 
which was noticeable on our test film, is that it is 
rather prone to “breathing” troubles. This is the 
name given to the loss of focus for a short time at 
the start of shots, and is caused by the film becoming 
‘‘set’’? in a curve where it has been bent against its 
natural curl while stationary—particularly in the 
loop just above the gate; if the pressure-plate 
spring is a little weak, it may not be strong 
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enough to flatten the film completely as it passes 
through the gate, resulting in a loss of focus on 
the affected part of the film. 

With a conventional (rear-sprung) gate, this 
effect is only encountered if the loop has been left 
to set for some time (such as if the camera is put 
away with film in it) or when exposed to extremes 
of temperature, or else when the gate-springs have 
become weak through age, as the path of the film 
is normally such as to press it against the front of 
the gate. With a front-sprung gate, however, this 
tends to make matters worse, and, in fact, we found 
that with Kodachrome in almost every case the 
8th to 20th frames of a shot were out of focus, 
particularly those taken at large apertures. Shots 
taken with the other two stocks were not so affected. 


First picture shows the 
two attachments mounted 
on the turret, with the 
w.a. in the taking position, 
and one part of the 
composite lens-hood on 
each attachment (see Me 
text). The lower window : 
houses the exposure meter 
photo-cell; the iris dia- 
phragm associated with 
it is clearly visible. Note 
also the mask with paral- 
lax indication in the 
finder for the tele adaptor. 
The plastic fins with their 
rings protect the rear of 
the attachments in various 
turret positions, 
Second picture shows 
the camera with the two 
attachments mounted, 
and the turret positioned 
Sor use with the basic tin. 
lens. 


Both parts of the gate are properly relieved, so 
as not to contact the film in the picture area, and 
heavily chrome-plated. The portion surrounding 
the picture aperture in the front plate is blackened 
to prevent reflections and resulting halation, 
and for the same reason the rear plate contains a 
cut-out slightly larger than the frame size. The front 
pressure plate is sprung on two twin-leaf springs, 
and may be removed for cleaning the gate by simply 
pushing towards the lens and then pulling away 
from the camera. Fixed edge-guiding of the film 
is provided by chromed side-pieces running the 
length of the gate. 


Unusual Arrangement 

The claw mechanism is unusual as well, as the 
claw is positioned above the gate, and so pushes 
the film into the exposing aperture, rather than 
pulling it past it. The claw is fully retracting, 
travelling with almost a circular motion, and 
engaging the Sth perforation above the bottom 
of the gate (perforation —5 according to the 
code used in our Photokina reports). This is 
the first time we can recall coming across this 
arrangement, but we should state straight away 
that it appears to work extremely well; in fact, 
we found the steadiness of this camera to be 
exceptionally good—better than many sprocket- 
drive cameras. 

This may partly be due to the presence of a 


driven roller in the loop above the gate; this carries 
two serrated rubber collars which contact the film 
in the perforation area, and drive it by friction, 
thus maintaining the loop size and effectively 
isolating the supply spool. The linear speed of 
the driving surface is about five times that of the 
film, so that only a loose or short-duration contact 
of the two is necessary. A fixed pin carrying 
similar rubber collars is situated in the lower loop, 
and isolates the film in the gate from the take-up 
tension. Two further chromed pins are provided 
in the film path nearer to the spools, but on the 
other side of the film, and these help to form and 
maintain the shape of the loops. 

The take-up is driven via the usual slipping 
clutch, with the tension so adjusted that it is 





insufficient to pull the film without the assistance 
of the claw; as a result, the end of the film stays 
trapped in the gate, removing the danger of it 
springing loose on the take-up spool and fogging 
occurring when the camera door is opened. A 
sprung, hinged lever performs the same service 
for the supply spool during loading. 

The shutter is of the rotating disc type, and gives 
an exposure of 1/36 second at 16 f.p.s. and 
pro-rata at other speeds. The exposure with single 
frames is quoted as 1/10 second (due to the inertia 
of the mechanism), and therefore when using the 
single frame facility, it is necessary to close the 
aperture by two stops from the indicated 16 f.p.s. 
reading. 

The footage counter, like other features of this 
camera, is rather unusual. It consists of a disc 
bearing numbers at 4ft. intervals from 0 to 25, 
as well as a red triangle which indicates leader 
and trailer lengths, surrounded by an outer ring 
bearing a single red dot. Both the disc and the ring 
are driven from the mechanism and rotate when the 
camera is running, though at slightly different 
speeds: the disc revolves one turn per 57 frames, 
and the ring once per 56. This differential action 
gives a slow and extremely smooth displacement 
between the dot and the scale, the dot showing 
the amount of film exposed. When loading, the 
dial can be set to zero by depressing a central 
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RUNNING SPEEDS 





knurled knob, which disengages the dial from the 
gearing, and turning it until the two red marks 
coincide; when the pressure is released, spring 
tension drives the dial back into engagement with 
the mechanism once more. 

The motor will transport about 10ft. (= 50 
seconds) of film at one winding before slowing 
down by 1 f.p.s., and 65 seconds before slowing 
down by 2 f.p.s., slowing down to a stop after 
about 80 seconds. We think it a pity that a cut-out 
is not fitted to a camera of this calibre, as it would 
prevent the spring being accidentally left to run 
down too far. The fold-over winding key is fairly 
easy to operate with the camera in the hand or on 
a tripod, and needs nine turns for a full wind. 


Compensated Meter Reading 

The running speed is controlled by the usual 
centrifugal governor, which, like the claw mechan- 
ism, is situated on the film side of the mechanism 
plate, and is covered by a plastic housing at the 
back of the gate. The three running speeds (8, 
16 and 32 f.p.s. or intermediately) are set on a 
serrated-edged dial near the bottom right-hand 
corner of the right-hand side of the camera, and 
the movement is transmitted to the governor via 
a pin-and-slot linkage visible in the spool chamber 
underneath the claw housing. As already mentioned, 
altering the taking speed automatically compensates 
the meter reading by means of a variable resistance 
in the meter circuit. 

Measuring the running speeds with a calibrated 
test film showed that all the speeds were a little 
on the low side, being 7-0, 15-3 and 29 f.p.s. respec- 
tively; however, this is near enough to the correct 
to be unimportant. We noticed a slight amount 
of play in the linkage between the speed setting 
dial and the governor, and as a result a difference 
of about I f.p.s. was obtained, depending on whether 
the 16 f.p.s. setting was approached from the fast 
or slow direction of the dial. The difference can, 
for most purposes, be ignored, but for most con- 
sistent results it would seem as well always to set 
this speed from, say, the high-speed end of the dial. 

The release, also, is a little unusual. It is posi- 
tioned in the rear wall of the camera, where it can 
be conveniently operated with the thumb of either 
hand. A control knob is situated a little above 
and to the left of the speed setting dial; when the 
red dot on it is situated opposite a green dot on 
the casing, the camera will run when the release 
button is pressed. 


Single Frame Exposures 

Turning the dial to the yellow dot will produce 
continuous lock-on run (for self-portraits, etc.), 
while turning it towards the red dot gives security 
lock (while carrying the camera, or putting it in 
its case). In this position, also, single frames 
may be exposed by screwing a cable release (pro- 
vided with the camera) into the thread in the centre 
of the release button. The release bears against a 
solid part of the camera and so pulls the button out- 
wards when the cable-release plunger is depressed 
it is thus also possible to expose single frames 
by pulling on the camera release button, but there 
is then danger of camera shake. 

The viewfinder is of the direct-vision optical 
type, giving a view of about } life size for the normal 
sin. lens, and placed Ifin. above and 3in. to the 
right of the taking lens. As already mentioned, 
the pointer of the coupled exposure meter is visible 
in the finder, and the turret has provision for auto- 
matically adapting the finder to the field of the lens 
in use. For the wide-angle attachment this is 


achieved by placing a diverging lens in front of 
the forward finder glass, while for the tele attachment 
a converging lens plus a mask is used; this mask 
has parallax indication markings at the top corners 
to indicate the top of the frame at 6ft. 

The operation of the coupled exposure meter 
has already been described in detail. The selector 
for adjusting it for different film sensitivities is 
placed in the centre of the running speed selector 
dial, and turns with it, making use of the same 
variable resistor used for compensating the meter 
for various running speeds. On this model, meant 
for the British and American markets, the film 
speeds are marked in ASA (3 to 50), and the scaling 
of the footage-counter and tele-attachment is in 
feet. On the continental version, DIN and metres 
are used. 





Showing interior, with the front-spring pressure plate re- 
moved. The claw can be seen near the top of the gate. The 
rubber-tyred roller above the gate is driven from the mechanism 
and helps to maintain the upper loop, driving the film by 
friction. The plastic cover at centre encloses the intermittent 
and governor mechanisms; adjustment for running speeds is 
transmitted to governor by pin and slot linkage belowgate. 

We think it a pity that the range of film sensi- 
tivities could not have been extended upwards, 
for there are films on the market which are several 
orders faster than 50 ASA. Presumably the sensi- 
tivity of the photo-cell is the limiting factor. 

If a faster film is used in the camera, two courses 
are possible. The sensitivity dial can be set to 
half or quarter of the required speed value, and the 
lens aperture closed down by one or two stops 
respectively from the indicated aperture. This 
naturally involves a slight delay, as the eye has to be 
taken away from the viewfinder to make the cor- 
rection. Alternatively, if the full sensitivity of 
the film is not required (such as if one wants to 
shoot a few daylight scenes, and a fast film for 
interiors happens to be in the camera), one can 
place a filter over the lens and make allowance for 
the factor in terms of film speed. 

Neither of these methods, however, will work 
when one is using the fast film where it is really 
needed, namely, in poor lighting conditions re- 
quiring the maximum aperture. In that case it 
might be possible to take a reading of a matt 
white surface, such as blotting-paper, which has 
a reflectance of about ten times of the “average 
scene,” or recourse must be made to a separate 
exposure meter. 
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Filter factors are normally allowed for by placing 
special masks (having various numbers of slits, 
depending on the factor required) over the photo- 
cell window. Alternatively, as just indicated, one 
can make allowance for the factor by reducing 
the set film speed by the appropriate amount. 
For instance, if a 3xyellow filter is used with 
Gevaert Micro 23, the pointer is set to 4 instead 
of 12 ASA 

Two special push-on lens-hoods are available 
for the wide-angle and tele attachements, consisting 
of two short, alloy tubes with sprung, split collars 
at each end. One end fits on the end of either 
attachment, while the other end is intended to 
grip filters which will be marketed by Eumig. A 
flat spring is provided on the turret to hold the 
same-sized filters over the basic lens. The two 
hoods are identical, and can be fitted together 





The camera loaded with film. The release button at the rear 

is threaded to take a cable release for single frame exposures. 

With the tele adaptor in use, the hood from the w.a. is plugged 
into the front of its mate on the tele adaptor. 

to make one of double length. It is intended that 

one hood should be used on its own with the wide 

angle, and two together with the tele attachments. 

The instruction booklet with the camera is 
actually for the C3, with a three-language supple- 
ment of two pages each giving information about 
the differences of the C3R. Additional information 
and depth of field tables are included with each of 
the lens attachments (which can be bought separ- 
ately). 

The camera handled well in the hand and on a 
tripod, and was easy to use. The coupled exposure 
meter proved a boon on a sequence shot from a 
moving train, which was winding its way through 

partly sunlit valleys. In particular, fading-in was 
delightfully easy, as it was only necessary to move 
the lever until the pointer was central in the view- 
finder. In almost every case correct exposure 
was achieved by following the meter deflection, and, 
providing care was taken, even against the light 
shots came out well. Checking the built-in meter 
with two high-grade commercial instruments 
showed that they tallied to very close limits. 

The instruction booklet states that differences 
of up to the width of the meter needle can be 
ignored; we found that this corresponded to } of a 
stop, so the advice can safely be followed. We did find, 
however, what appeared to be a slight stiffness 
in the meter bearings, for the apertures set when 


opening up and stopping down the lens differed 
by about half a stop. It is thus desirable always 
to approach the mark from the smaller aperture 
end; in any case, it is desirable to close the iris 
fully between shots to protect the cell. 

We measured the acceptance angle of the meter 
by mounting the camera on a calibrated tripod 
and pointing it at a small light source. We found 
that the indicated exposure dropped by one stop 
for a horizontal or vertical acceptance angle of 
39 deg., and two stops for 45 deg. The angle 
was a little greater than this at small apertures. 


Influenced by Lens 

We were caught out only once by the exposure 
meter, and this when filming inside a courtyard 
surrounded by rather low buildings. The meter 
“saw” a considerable portion of bright sky above 
the buildings, and indicated an exposure about 
two stops too small, as we discovered when checking 
with an incident light meter. Obviously, this would 
fall into the category of special subjects mentioned 
above. We also found in this one case that the 
meter reading was influenced by the lens in use. 
This was obviously due to the fact that, when an 
attachment was positioned in front of the lens, 
it cut off part of the light falling on the cell from 
the sky. But this, of course, would not matter if 
a close-up reading were taken. 

As mentioned by Sound Track last month, one 
should avoid the temptation to alter aperture 
during a shot, as the results are seldom satisfactory. 
This is particularly so when one pans from sunshine 
into shadow or vice versa, or when a violently 
contrasting background is encountered during 
a pan. A compromise reading will probably give 
better results. 

The running speeds, checked by a 
a one-second-swing pendulum, were 6:2, 144 
and 27 f.p.s. respectively, a little lower than the 
speeds found with the calibrated test film; the reason 
may be due to a difference in temperature, and no 
doubt in warmer weather, and when the mech- 
anism has become run in a little, the speeds will 
lie nearer to the marked values. The mechanism 
gets up to speed quickly, and the first frame of each 
shot is only a little lighter than its successors. 
At the highest taking speed, the first three frames 
are a little lighter. 


Film Steadiness 

As already mentioned, the steadiness, checked 
by photographing two superimposed, high contrast 
targets, was exceptionally good, sufficient for all 
superimpositions and other trick effects. It is a 
pity that a backwind is not provided to enable 
users to employ this useful attribute fully. Further, 
as also mentioned earlier, we encountered breathing 
troubles at the start of every shot with Kodachrome 
stock, but did not get it with Gevaert 23 black-and- 
white film. 

The reason for the difference may be one of 
flexibility and springiness of the base and emulsion, 
or possibly one of temperature or humidity, though 
we had the trouble with the Kodachrome both in 
warm and cold weather. We know of at least 
one other user who has suffered similar difficulties 
with his camera, and would urge the makers to 
pay attention to this important point. 

The lenses were commendably free from flare, 
even when shooting into the light, or straight 
at an electric lightbulb. The viewfinder accuracy 
was fair, but could be better. With the normal 
lens, at a 10ft. taking distance, the finder cut off 
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2in. at left and right and Sin. at the bottom of 
frame, and showed lin. too much at the top. 
Thus, a field of 35} 26}in. was seen in the 
tinder, and 39}? x 30}in. was projected on the screen. 
The relative error was greater with the wide-angle 
attachment, where the finder cut off 83in. at right, 
Yin. at bottom, 5}in. at left and 3in. at top of frame, 
showing a field of 68} 493in. as against 82} 
6ljin. projected. The error of the tele finder 
was less serious, this cutting off jin. either side, 


3in. at bottom, and including 1}in. too much at 
the top; a field of 173 13}in. was visible, and 
194 15}in. projected. The parallax indication 


as well as the focusing scale we found to be accurate. 

The finder accuracy is probably good enough 
for most purposes, though care may have to be 
taken that undesirable objects, particularly lamps 
in artificially lit interiors, are not accidentally 
included at the sides of the frame, specially with 
the wide-angle lens in use. One minor difficulty 
with the finder is that with the w.a. attachment 


in use, the tele adaptor on the turret obscures 
the upper left-hand corner of the viewfinder. If 
particularly careful framing is desired, the tele 
attachment has to be unscrewed from the turret. 
The figures given above also show that the ratio 
of the focal lengths of the adaptor lenses is near 
enough correct. 

The footage counter, being driven from the 
mechanism, is completely accurate. The frame line 
is accurately positioned to bisect the sprocket 
holes, and is of normal width, which, incidentally, 
stays absolutely constant when projected on the 
screen—another demonstration of the steadiness 
of this camera. The C3R measures 6 x 5 2in. 
overall, and with the attachments weighs 2? Ib. 
Recommended. 

Prices: £72 18s.; wide-angle attachment, 
£16 2s. 8d.; tele attachment, £14 6s. 10d.; leather 
hold-all case, £9 5s. 3d. (Submitted by the distri- 
butors, Johnsons of Hendon Ltd.) 


New Design for British Brownie 


Eight-58 Projector 


THE BRITISH equivalent of the American Brownie 
Movie projector, and resembling it in external 
appearance, this machine differs from the original 
in several important particulars, notably that it is 
designed to run on our 200-250 volt 50 cycle 
electricity supplies, and that it uses one of the highly 
efficient 8 volt 50 watt integral mirror lamps. With 
this lamp, light efficiency is excellent—indeed, 
probably better than on the American version with 
ordinary 300 watt lamp, though we have not had the 
opportunity of making a direct comparison. 

The Eight-58 is built into its own carrying case, 
the mechanism being mounted on a main panel 
fitted into one half, while the other half clips on for 
carrying or storage, and encloses the threading 
path. The case is pressed from a composition board 
(a variety of hardboard) with a fawn leatherette 
type outer finish. Both halves are edged with plated 
metal trimmings. As will be evident from_ the 
photographs, it is attractively styled and follows 
the modern trend in design. 

Designing the parts for mass production methods, 
rather than by skimping anything, has kept the 
mechanism simple. For example, moulded plastic, 
die-cast metal, pressed steel, and a punched out main 
panel, are all used, whereas none would be worth- 
while or even possible unless the machine had an 
assured sale. There is no provision for stills or 
reverse; it would not be worthwhile complicating a 
popularly priced projector to incorporate them. 


Straightforward Film Path 

The film path is quite straightforward. The spool 
spindles are carried on the panel towards the rear 
of the machine, no separate spool arms being used. 
Spool capacity is 200ft. maximum. (approximately 
16 minutes running time); the machine does not 
take 400ft. reels. The spools are retained on the 
plastic-tipped spindles by efficient ball catches of 
conventional design. 

From the feed spool, the film passes to the single 
sprocket—a 16-tooth type surrounded at top and 
bottom by a plastic moulded guide, which controls 
the shape of the film path around the sprocket and 
thus retains the film on the teeth. The sprocket is 
threaded by slipping the film in the groove between 
it and the shaped retainer. The film can be unthreaded 
from the sprocket without difficulty merely by 
pushing the film into the guide until the slight 
slackness lifts it off the teeth. 
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The Brownie Eight-58 is built on a main panel fitted into 
one half of the attractively styled case. Though based 
on the American Brownie, it departs from it by taking full 
advantage of the 8 volt 50 watt integral mirror lamp. This 
British model uses a direct (straight through) optical system. 

From the sprocket, the film passes in a loop 
around the top of the lamphouse and thence through 
the gate, and back round in a loop to meet the 
sprocket again. The fairly small size of the lamp- 
house cover (less than 6in. high) means that the 
film loops are not unwieldy. Threading is perfectly 
simple. The gate is of the simple hinge-open type, 
with the hinge “ inside.” The front plate is sprung 
against the fixed rear plate, spring pressure being 
provided by a plunger through the lens mount. 

Contrary to common practice, these plates are 
not chromium plated, but are made of a smooth, 
rustproofed steel. Both halves are properly relieved 
to avoid scratching. The front plate can be lifted 
out instantly for inspection and cleaning—the rear 
part of the gate can then be reached in situ, and 
the aperture cleaned with a brush—and replaced in 
the exact position (two pins locate it) without 
difficulty. Side pressure prevents sideways weave of 
the film. 

A single claw is used to pull the film through the 
gate. This is adequate for 8mm., for film of this 
gauge is very seldom run in so damaged a condition 
as to require more than one clc-w to effect the pull- 
down. The claw begins its pull-down stroke on the 
third perforation below the one at the bottom of 
the gate. 








Framing is effected by shifting the entire inter- 
mittent movement—the adjusting screw is just 
ibove the lens mount. This arrangement moves the 
aw relative to the gate, and gives the always desir- 

ible “* fixed optical centre ’’ framing, in which the 
outline of the picture does not move on the screen 
as the framing is adjusted. 

Removing the moulded lamphouse cover by 
undoing a single screw (coin slot) reveals the 
Philips 13113C/O4 integral mirror jamp (8 volt 50 
watt) and a well-made holder correctly set at the 
factory, but easily readjusted if ever necessary. 
Since the integral mirror lamp requires no con- 
denser lenses (the silvered concave mirror formed 
into the rear of the lamp envelope collects the light 
from the filament and directs a notably high 
proportion of it on to the film in the gate), a very 
simple, clean layout is possible. The three-bladed 
shutter runs between lamp and gate. Each blade is 
approximately 40 deg., i.e., a fast pull-down, as is 
usual nowadays. As about 240 deg. of the revolu- 
tion (360 deg.) are ** open ”’ time on the shutter, the 
light efficiency is high. 

Rewind Without Belt Changes 

The take-up spool spindle is driven by a spring 
belt behind the main panel. Films can be rewound 
on the machine without any belt changes; the 
pull-out clutch knob on the sprocket shaft disen- 
gages the take-up drive, and engages a fast drive to 
the top spool spindle—again the final stage of the 
drive being transmitted by spring belt. Should it 
be necessary to replace a spring belt, it can easily be 
reached by taking the mechanism out of the case: 
one gives the four quick-release screws a quarter 
turn, and unscrews the tilt locking knob. The 
complete mechanism then lifts out. 

Two good points are that films cannot be threaded 
on the sprocket while the clutch is in the “ rewind ” 
position, and the knob cannot be pulled out to 
* rewind ” while there is still film on the sprocket. 
This safety interlock is ingeniously achieved by a 
shaped plate attached to the clutch knob. When 
the knob is at the “ out” (rewind) position, the 
shaped plate covers the threading path to the 
sprocket. The entire clutch is very cleverly designed, 
being co-axial wth the sprocket shaft, and having a 
pleasing snap-action for the two positions. The 
mechanism is not harmed in any way if the knob is 
operated with the motor running. 

Electrics: Tappings are provided (in 10 volt 
steps) for setting to the exact supply voltage in the 
range 200-250 volts a.c. 

Voltage across the lamp when the machine was 
set on the 240 volt tapping, and fed with 240 volt 
mains was 8-2 volts (i.e., about 2 per cent. high, an 
insignificant amount so far as practical results are 
concerned, though tending to give just slightly more 
than normal light intensity), 

The 3-core mains cable, 9ft. long, goes into the 
projector through the panel, where it is efficiently 
clamped. When the projector is not in use, the cable 
is coiled up and clipped in the lid. There is none 
too much room in the lid for some varieties of the 
larger plugs (e.g., three-pin 15 amp.), but plenty for 
the smaller ones. 

With the cover on, the 
film path is totally en- 
closed and the machine is 
ready for transport or 
storage. Compared with 
the American equivalent, 
there is considerable re- 
arrangement of mechanical 
parts, but the basic con- 
ception of the former 
remains. Cost is kept 
moderate by wide use of 
mass production methods. 











Lamphouse cover 
removes to show 
Philips lamp 
which, as is now 
well proven, gives 
screen illumina- 
tion at least 
equivalent to a 
conventional 500 
watt lamp. No 
condenser lenses 
are used, being 
unnecessary. The 
three-bladed 
shutter can just 
be seen between 
the lamp and the 
gate 


Two switches are provided, for motor and lamp 
respectively, so that the lamp can be switched off 
when the motor is used for rewinding. The switches 
are, of course, wired in the usual way: the lamp 
cannot be on unless the motor is on. An interesting 
feature of the constant speed a.c. induction motor 
is that the windings also act as the transformer to 
feed the lamp. The economic advantages of com- 
bining them with the lamp transformer are obvious; 
it is made practical only because of the very moderate 
wattage (50 watt) of the lamp. Incidentally, the 
motor is very sensibly mounted low down and 
centrally along the panel, where its weight helps to 
give stability to the otherwise iightly constructed 
machine (which weighs 9 Ib.). 

Looking at the back of the main panel (removed 
from the case) it will be seen that the motor spindle 
is double ended, the front end driving the claw 
mechanism through a miniature toothed belt. The 
front end of the shaft also carries a small impeller 
for providing a gentle cooling airflow over the 
motor and also towards the lamp. More efficient 
cooling is unnecessary with this lamp, since the 
silvering prevents much radiant heat escaping, 
except in the light beam. 

The rear end of the shaft carries a moulded nylon 
worm gear, working with a high ratio on to a die- 
cast wheel. This slow turning wheel is on the 
sprocket shaft and also drives—through the clutch 
either the take-up or the rewind, as selected. The 
take-up drive is further reduced by a sturdy pair of 
moulded nylon gears. 


Neat Economy 

It will be noted that there is no layshaft—the 
motor shaft serves the same purpose. It is only by 
the use of a toothed belt to drive the claw mechanism 
that the latter keeps in exact step with the film 
sprocket gear-driven from the opposite end of the 
motor. This represents a very neatly designed 
economy, besides facilitating construction in units, 
with relatively simple final assembly. 

The sprocket and spool drive assembly uses an 
outrigger bearing plate spaced well away from the 
back of the panel, giving ample spacing of the 
bearings at the ends of each spindle. The obviously 
carefully designed pulleys that drive the spring 
belts are of moulded nylon. The spool spindles 
have quite unusual pulleys: each stamped from a 
disc of metal, with the V-track formed by pushing 
tags of metal away from the main disc, at intervals 
around the circumference. Despite the surprisingly 
simple—one is almost tempted to say crude— 
principle of construction, we could not fault them. 
They are fully efficient. 
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The claw mechanism is of conventional design, 
being worked by two cams: one for the up-and- 
down, and the other for the in-and-out movement 
of the claw. A nylon follower against the steel cams 
minimises lubrication requirements. 

The toothed motor pulley is die-cast, as is the 
combined driven pulley-cum-shutter. The latter is 
heavy enough to act also as a slight flywheel which 
keeps the mechanism turning for a fraction of a 
second after switching off- long enough for the 
heat of the light beam to die away if lamp and 
motor are switched off together. Thus by allowing 
the projector to run on just a few frames, it prevents 
the remaining heat of the lamp from falling on a 
single frame in the gate and possibly damaging it. 

We liked the tilt adjustment on the front feet on 
the case. This front pair, being mounted on a bar 
which is spring-loaded upwards so as just to 
support the weight of the projector, permits 
very easy setting to the desired angle of tilt, which 
is then locked by the knob on the front panel. The 
rear pair of feet is on a fixed bar. 


Smooth Running 
On test the projector behaved well. It ran 
smoothly, though with a slight drumming noise 
apparently due to resonance of the front panel and 
box, and slight vibration transmitted into the 
supporting table. Indeed, if it is used on an unsteady 
stand, or on a very light table, the inherent vibration 
is liable to produce a very slight continuous tremor 
of the entire picture. So use a really firm support. 
he projected picture was steady and of good 
contrast and sharpness, with only a trace of fall-off 
in definition towards the extreme corners—a very 
satisfactory performance for a lens on a popularly 
priced machine. This lens is not marked, but we 
understand it to have an aperture of f/1-6 lens, 


Brun Master Titler 


TAKING title cards up to 12 9in., this well made 
universal titler suits all ordinary narrow gauge 
cameras, and is available with the well known Brun 
lens hood and effects box. The main bed consists of 
a pair of chromium plated and polished tubes jin. 
diameter x 36in. long, supported by a cast bracket 
at each end. The camera carriage can be slid along 
to any position, and the setting locked. 

The title holder is of novel design. A plated steel 
base strip, 12}in. long, is screwed across the top of 
the foot casting, and cast upright brackets slide on 
each end of this cross strip, and are fixed with 
thumbscrews. The spacing of the uprights can be 
altered to suit different widths of title card, and the 


Rear view of main panel, removed from case. The 

a.c. induction motor (lower centre) drives the claw 

mechanism (top left) through a toothed rubber belt. 

A small fan on the motor shaft provides gentle 

cooling. The right hand end of this shaft drives the 

spools via the clutch and the nylon gears on the 
outrigger bearing plate (right). 


approximately jin. focus, and manufactured in 
Kodak’s own lens department. The barrel is 
relatively small (#in. dia.) and has a helical 
focusing groove. The mount is well finished, and 
the lens surfaces are bloomed (anti-reflection 
coated). 

Projection speed was found to be approximately 
17} f.p.s.—a fair enough compromise between the 
standard silent speed of 16 f.p.s., and the so-called 
“compromise speed ” of 18 f.p.s. which seems to 
be gaining favour nowadays. The precise speed is 
not vitally important in silent projection, but for 
sync. sound accompaniment it is. In any case, it 
must be remembered that induction motors, as on 
this projector, run at a virtually constant speed, but 
the speed partly depends on mechanical load and 
other factors, and may vary slightly from projector 
to projector. 


Light Output 

Light output was tested by projecting a 3ft. wide 
picture, with no film in the gate and, of course, with 
the shutter running. It averaged 9ft. candles, even- 
ness being quite satisfactory (central reading: 11ft. 
candles). Based on the average reading, the Stand- 
ard screen illumination of 10ft. lamberts would be 
given on a 33in. wide white matt screen (66in. wide 
for glass beaded screens of average reflection 
characteristics and viewed from a fairly head-on 
position). These measurements show that the 50 
watt integral mirror lamp gives a light output on 
the screen at least comparable with that from a 
conventional 500 watt lamp under average condi- 
tions. 

Obviously one does not expect ‘“ instrument 
standards” of design or finish, but in fact the 
Brownie Eight-58 is not the slightest bit shoddy. 
The notably moderate price has been achieved by 
making the design suitable for quantity production. 
Designs and methods are used that would certainly 
not be economic for a small output. Further, the 
manufacturers have had the benefit of several years’ 
experience with the fairly similar American equiva- 
lent, so the basic design may be regarded as fully 
proven. 

General standards of workmanship and finish 
are good throughout. The machine performs 
efficiently, handles well, and is of pleasing appear- 
ance, with fawn-gold finished pane! picked out in 
brown and red, and with mostly brown fittings, 
principally plastic mouldings. 

Price: £25. (Submitted 5 Kodak Ltd.) 


Takes All Cameras 


cards are retained in the frame by a rubber-covered 
cross rod slipped into slots in the uprights, so that 
the rod lies across the back of the card. 

The lamp brackets are fixed with a thumbscrew 
to the underside of the title frame side pieces—a 
neat arrangement allowing for adjustment of lamp 
angle. They are fitted with semi-circular reflectors 
with polished metal inside surfaces and ordinary 
B.C. (bayonet cap) lampholders, so both No. 1 
photofloods and household pearl 100 watt lamps 
can be used, for colour and black and white 
respectively. 

The 9 x 3in. camera carriage, built principally of 
castings, is supported on a short tube jin. diameter, 
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allowing camera height to be adjusted from lin. to 
4in. above the ted—an ample range to suit various 
cameras. Slots in the platform match the tripod 
bush position of the cine camera. The flock with 
which it is covered (to give a good grip and to 
prevent damage to the camera) is not very resistant 
to wear; thin rubber sheeting would be more 
durable. 
Effects Box 

Two plated rods on the front of the platform 
support the effects box—a lens hood into which 
various mattes (masks) are slotted for effects such 
as binocular, keyhole, fade, wipe, etc. These effects 
masks, stencilled on transparent plastic, are the 
same as supplied with the Brun Effects Box for 
camera use (see Test Report, A.C.W. Sept., 1957). 

We tested the titler with three cameras—and 
8mm., 9:-5mm. and 16mm. i i 
lens centre height and different tripod bush position. 
8 x 6in. and 12 x Qin. cards were used, though the 
titler can be adjusted to suit cards down to Siin. 
wide. One of the cameras had a small base, and the 
usual slight difficulty was experienced in replacing 
it on the camera carriage in precise alignment every 
time. This, however, is a common experience with 
such cameras, particularly when the sides are not 
flat enough to provide an accurate location. 

As height is adjusted from the camera carriage, 
the centre of 12  9in. title cards comes higher than 
that of 8 x 6in. cards, so the camera must be raised 
for the larger ones. We found that cameras with 
lens centres more than 2}in. from their base were 
too high to centre up with 8 6in. cards placed 
normally in the title frame. It was necessary, there- 
fore, to raise the cards somewhat in the frame by 
placing them on a locating card. Testing with the 
12 x Yin. cards, no trouble was experienced, so we 
decided to position smaller cards on the same centre, 
and this simple arrangement worked well. 
Alignment 

To align camera and title one brings the camera 
right up to the title frame, so that the lens is against 
the card. A special alignment card with a central 
circle is used, and the camera adjusted vertically 
and laterally to bring the lens within the circle. 
Incidentally, the centre of the 
the card must be cut away to allow the rods on the 
front of the camera carriage to pass through as the 
camera is brought right up to the title. The effects 
box is, of course, removed during alignment, and 
replaced when the correct camera position has been 
found. No difficulty was found in setting it to suit 





A lens hood and matte box on the camera 
carriage are features of the Brun Master 
titler, the adjustable title holder of which 
accepts cards from S3in. to 12in. wide. 
The bed is 36in. long. 


lower part of 








Lining up: the matte box has been removed and the camera 

carriage brought up to the title card. Carriage and camera 

are adjusted to bring lens central with circled centre point 
of card. 


the various camera lens positions; only height 
adjustment is involved, since it is positioned in 
manufacture in correct sideways alignment with the 
bed and title frame. The 14in. diameter recess 2i the 
back can be used to hold a supplementary lens, if 
required. 


Lamp Reflectors 

Next, the camera carriage is drawn back to the 
requisite distance, and locked in position. Final 
alignment should preferably be checked either 
through the gate, by a piece of tracing paper placed 
in the gate, or by shining a torch through it to form 
a rectangle of light on the title card. (In all cases, 
of course, the camera shutter is opened after the 
spring has been run down.) Finally, the simple 
camera locating bar is fitted to the top of the camera 
platform and tightly against one side of the camera. 
This ensures that the camera can be taken off and 
replaced without loss of alignment. 

For our tests, titles were illuminated both by 
daylight (titler used out of doors) and tungsten 
filament lamps. Judging by their height, the lamp 
reflectors are made to take lamps about the size of 
100 watt household bulbs (pearl, which we used for 
black and white titling) and No. 1 photofloods, 
which we used for colour. 

Unfortunately no adjustment is made for lamp 
height, and these bulbs are somewhat below the 
centre of a12 x 9in. card. For this reason it would 
be preferable to use larger bulbs such as 150 watt 
household and No. 2 photofloods, but these protrude 
over the reflectors and are 
visible to the camera lens. 
The smaller ones, however, 
gave even enough illumina- 
tion, as was proved both 
by measurement of the light 
intensity and by the results 
of the test exposures. The 
lamps are, of course, cor- 
rectly positioned for 8 = 6in. 
cards set lower than the 
larger cards. 

We produced some tech- 
nically first class titles, 
both straight and effects, 
a wipe across, a_ black 
screen, and then on to a 
second title being particu- 
larly effective. The titler 
is well made and finished 
(the light alloy castings in 
a glossy fawn hammer- 
tone stoved enamel and 
the tubes, etc., chromium- 
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plated and polished). Our only criticism is that the 
lamps cannot be centred for height with the larger 
cards, but—as our tests showed—this is not import- 
ant. They can be swung far enough outwards to 
avoid surface reflections when cels are used, and 
can be pivoted right round to the back of the title 
holder for special effects. A revolving drum is also 
available. A versatile piece of equipment. 

Prices: £10 10s., with effects box, £14, title drum, 
£2. (Submitted by Brun Educational Films Ltd.) 


Miralyte Minor Screen 


THIS spring roller screen is very easily and quickly 
erected. The cloth reinforced material is glass- 
beaded for the cine format—available in 30 x 22in. 
and 40 30in. sizes—and white for the 40in. 
equate screen intended primarily for slide projection. 

A 30 2in. screen was submitted for test. Its 
size including borders (the non-reflective black of 
— eliminates glitter from the beads in them) is 

Sin. The efficient spring roller is enclosed 
in a 2in. dia. split metal tube. Two ingeniously 
shaped stout wire carrying handles attached to its 
underside serve to hold the bottom of the screen 
during erection, and then open out to act as feet. 
The screen stands firmly on these feet, needing only 
a Sin. square surface. 

The top edge of the Miralyte is stitched around a 
wooden roller in a lin. dia. split metal tube, which 
has a ring attached for hanging. If the screen is 
supported from a hook, the feet fold flush around 
the tubular screen housing. The hook must support 
the screen about 2in. out from the wall, to provide 
clearance for the hinged supporting bar at the back. 

To erect, the “feet” handles are held in one hand, 
the hanging ring in the other, and the two pulled 
apart, when the screen unrolls out of the tubular 
housing. The two-piece supporting bar hinges out, 
and as full extension is reached, the quick tug pulls 
past the straight position to a point where it is 
automatically locked by the pull of the spring 
roller. 


Beautifully Taut 

The erected screen is held beautifully taut and 
quite free from wrinkles and “‘droop.” The glass- 
beaded surface, tested by photometric measure- 
ment, behaved in the expected way: very high 
reflectivity back towards the projector, the bright- 
ness falling off with viewing angles more than a 
few degrees from the axis of the projector. 

Collapsing the screen is, if anything, even quicker 
than erection. One holds the top ring and presses 
the stay arms. As these start to hinge down, the 
spring roller tends to pull top of the screen towards 
the bottom. Since the top edge is being held, the 
spring roller has to pull against the weight of the 
lower part, and this prevents viciousness in closing. 
The screen half rolls up by spring pressure alone, 











then the free hand is transferred to the handles to 
assist closing. When it is folded, there is no tendency 


for it to unroll during transit. It weighs just under 
6 lb., and the housing measures 35in. The tubular 
parts are finished in durable fawn hammértone 
enamel, with other parts plated. Finish is excellent. 


Recommended. 
Prices: 30 < 22in. beaded, £4 19s. 6d.;40 x 30in. 
beaded, £5 7s. 6d. The 40 x 40in. white, £5 10s. Od. 


(Submitted by Rank Precision Industries Ltd.) 


Meopta Continuous Running 
Attachment 


THOUGH primarily designed for the Admira 8 cine 
camera, this small (ljin. long by ¥in. dia.) acces- 
sory is usable with other cameras having no pro- 
vision for lock-on continuous running, and fitted 
with a standard cable release socket. With its help 
it is possible for the camera operator to appear in 
the picture, even when there is no one around to 
“‘push the button.” 

The exterior consists of two cylindrical parts; 
one is threaded to fit the cable-release socket, and 
carries a knurled ring to assist screwing it in place. 
The other forms a sliding fit over it, and carries 
a pin which passes through the hollow centre of 
the release socket fitting; when the “button” 
forming the front end of the attachment is pressed, 
the pin is pushed forward and actuates the mech- 
anism. A coiled spring is fitted internally to return 
the button when the pressure is released. If, how- 
ever, the button is pressed and turned slightly 
clockwise it locks in place, and the operator can 
then walk into the scene while the camera is run- 
ning. The button carries two knurled rings to 
give a better grip. The camera can be stopped 
by turning the button in the opposite direction. 


Useful Provision 

Operation is by an internal pin-and-slot mech- 
anism, and the slot is shaped so that the amount 
the pin protrudes depends on how far the button is 
turned—a useful provision which adapts the gad- 
gets to various cameras. By giving the button a 
slight anti-clockwise turn it may be locked in its 
outer (or off) position, so giving a security lock when 
putting the camera down or away in its case 
(providing it will fit). To some extent the device 
fulfills the same function as a locking-type cable 
release (primarily designed to give time exposures 
on still cameras equipped only with a B setting), 
but it has the advantage that it does not flap about 
if left in place while the camera is being carried. 

The gadget is well made from aluminium alloy, 
and can be recommended to owners of the Admira 
Cine 8 and other cameras having provision for 
a cable release but no lock-on run. 
Price: (15s. Submitted by: W. F. Dormer Ltd.) 
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Films for Club and Home Show 


A NEW method of reducing hire rates is announced 
by Golden Films, who have formed Golden Films’ 
Home Viewers’ Cine Club to facilitate bookings 
by regular hirers of films for home shows. If six 
programmes, each of approximately two hours’ 
duration, are booked during a period of nine 
months, a reduced rate of £2 per programme 
is obtainable. For 12 programmes at a minimum 
rate of one a month, the rate dwindles to £1 15s. 
per programme. Eighteen feature titles are available 
under this arrangement, and supporting shorts are 
selected from the catalogue by the library. 

This compares with a rate of £2 10s. per pro- 
gramme if 12 programmes are booked in advance; 
or 5s. per reel (7s. per reel at weekends) on indi- 
vidual bookings. Latest releases from this library 
include The Secret Man, a thriller starring Marshall 
Thompson, John Loder, Anne Aubrey and Magda 
Miller; Blind Spot, with Robert Mackenzie, Delphi 
Lawrence and Gordon Jackson; Them Nice Ameri- 
cans, a comedy starring Vera Day and Bonar 
Colleano in one of his last roles; and Undercover 
Girl, another British thriller, this time starring 
Paul Carpenter and Kay Callard. 


New 8mm. Shorts 

A new batch of 8mm. shorts is also available 
from Golden Films at prices ranging from £2 to £4. 
Among the titles are The Last Supper, Calvary, 
Zoo's Who, The Night-Watchman and the Magician, 
Chase Me Pastry and Tumbling Tomfoolery. Early 
buyers can use a gift coupon which offers a reduction 
in price ranging from 10s. to £6, according to the 
value of the order. 

One of the most enjoyable British comedies for 
many months is available from G.B. Film Library. 
The Naked Truth, written by Michael Pertwee and 
directed by Mario Zampi, is an unusually lively 
story about the editor of a scandal magazine and 
the victims he blackmails. It features a brilliant 
comedy performance by Peter Sellers, and a talented 
cast of stars (Terry-Thomas, Peggy Mount, Shirley 
Eaton and Denis Price). 

A Tale of Two Cities, also available from G.B., 
stars Dirk Bogarde, Dorothy Tutin and Cecil 
Parker in Dickens’ classic drama of the French 
Revolution. And from the same source the comedy, 
The Big Money, is now obtainable, featuring Ian 
Carmichael in one of his first major parts and 
Belinda Lee in one of her last British roles. 

Citizen Kane, Orson Welles’s first and unfor- 
gettable film, is now available from C.B.A. This 
huge, sprawling two-hour production, starring 
Joseph Cotten and, of course, Welles himself, 
remains one of the cinema’s undisputed master- 
pieces. 


Worthwhile Comedies 

M.G.M. announce the release of Barnacle Bill, 
the under-rated comedy written by T. E. B. Clarke, 
and directed by Charles Crichton, and starring 
Alec Guinness as the seasick captain who takes 
over a pier. Other new releases from M.G.M. 
include The Happy Road, the popular light comedy 
of two runaway children in France, starring Gene 
Kelly and Michael Redgrave; High Society, the 
musical remake of The Philadelphia Story; and 
This Could be the Night, a witty, delightful comedy 
which was strangely neglected by the Press at the 
time of its West End release, despite the fact that 
Jean Simmons and Paul Douglas have seldom 
been seen to better advantage. 


Two Continental X certificate productions are 
offered by Miracle. Gervaise, superbly directed by 
Rene Clement, is an exceptional film, marred only 
by a shallow performance by Maria Schell in the 
title role. The film is adapted from the Zola novel, 
and presents a hypnotic picture of life in Paris in 
the 1860s. The other Miracle release, Young Girls 
Beware, is a far less savoury production. Robert 
Hossein and Antonella Lualdi star in this melo- 
drama of the Parisian underworld, which indulges 
in the often chilling sensationalism of the current 
school of ‘‘black” French thrillers. 


Revealing Documentary 

The argument about Operation Teutonic Sword, 
the dynamic documentary refused a certificate by 
the British Board of Film Censors, still continues, 
but home showmen can book the film on 16mm. 
from Plato. This, together with another production 
in the same series, Holiday On Sylt, also refused a 
certificate, endeavours to show that people now 
occupying high positions in the West German 
regime are war criminals, or at the very least 
have the shadiest of records. General Speidel 
is the subject of Operation Teutonic Sword, and 
whether or not one feels the film proves its case 
against him, it remains a revealing example of the 
potentialities of documentary. 

New releases from Frank E. Jessop include 
Apache Woman, an outdoor action drama starring 
Lloyd Bridges and Lance Fuller; Five Guns West, 
a Western with John Lund and Dorothy Malone; 
a Western with a difference, Oklahoma Woman, 
starring Peggie Castle and Richard Denning; and 
Ready to Die, a detective thriller with Donald 
Woods and Sydney Mason. 


British Widescreen Process 

John King announces the release of the British 
thriller, At the Stroke of Nine, which features 
Patricia Dainton and Stephen Murray. Other 
recent releases from the same library include 
Abie’s Irish Rose, with Michael Chekov, Eric Blore 
and Joanne Dru; Naked Paradise, a drama set 
in Hawaii, with Richard Denning and Beverly 
Garland in the leading parts; and the Tommy 
Trinder Army comedy, You Lucky People, in the 
British wide-screen process, CameraScope. 

Key: Central Booking Agency, British Film Institute, 
164 Shaftesbury Avenue, London, W.C.2; G.B. Film Library, 
Aintree Road, Perivale, Greenford, Middlesex; Golden 
Films Ltd., 60-66 Wardour Street, London, W.1; Frank E. 
Jessop, Film Hire House, Oxford Street, Leicester; John 
King (Films) Ltd., Film House, East Street, Brighton 1, 
Sussex; Metro-Goldwyn-Mayer Pictures Ltd., 16mm. 
Division, Metro House, 58 St. James Street, London, 
S.W.1; Miracle Films Ltd. (16mm. Division), Golden House, 
Great Pulteney Street, London, W.1; Plato Films Ltd., 18 
Greek Street, London, W.1. 


Slitter for Double-8 

Now that Gevaert Ltd. no longer pre-score their film, 
the home processor must use some kind of slitter on all 
makes of Double-8. In last year’s Christmas number we 
published full instructions for making a very inexpensive 
slitter requiring no precision in its production, and now 
comes news from Microfilms Ltd. that they are soon to 
introduce a precision-made slitter for 8mm. We hope to 
publish a test report on it shortly. 


SPP Gas Discharge Tube 
Philips Electrical Ltd. advise us that the remarkable new 
tube described in Part 2 of our Photokina supplement will 
be available for other makes of projectors, and not only 
for the FP20-S 35mm. machine. 
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16mm. The Only Answer 


Say This Club 


weaned on 9:5mm.,”’ says 


“IT was 
Terence Burchell, so, since he directs 
the activities of Valley A.F.U., one is 


not surprised that the unit should work 
in this gauge. Yet now they are going 
in for l6mm., though they will continue 


to cater for 95mm. (and 8mm.) 
members. 16mm. will henceforth be 
used for all group films because—the 


unit say—the fact of their being chosen 
for group production should ensure 
that the subjects are potentially worth- 
while “and therefore deserving the best 
treatment.”’ Further they hope that 
the films will ve widely circulated—to 
clubs, among others, “‘and clubs will 
almost certainly have only 16mm. 
projectors. So, you see, 16mm. is the 
only answer; an expensive answer, 
yes, but oh! so satisfying!” 

The unit is using a vintage Ensign 
Kinecam, principally because they find 





its backwind facility (for dissolves, 
etc.) very useful. Their first 16mm. 
effort, a film on the building of a 3ft. 


model yacht, is being made with the 
co-operation of a local marine model- 
ling society. Gohn Burton, 7 Milton 
Place, Gravesend, Kent.) 

Have you ever seen or can you give 
information about Der Einem Der 
Auszog, Das Grauselm Zu _ Lernen 
(“The boy who couldn't shiver’)? 
Kensington F.C. recently screened this 
stop-motion film—all 12,000ft. of it 
and are seeking details of its produc- 
tion. It dates from the °20s and, 
although silent, was filmed at 24 f.p.s. 
Other films shown were Baclielors Do 


Marry, a club production, and a 
holiday picture by member Harry 
Saville. Attendance was “very en- 


and several new members 
(Hugh Webster, 132 
Kensington, S.W.7.) 


couraging,”” 
were recruited 
Cromwell Road, 


Mayoress Joins 
Judges 
British Railways gave Planet F.S. 


special facilities for filming an item for 
their local newsreel: the first trials of 





the new diesel trains to be put in 
service shortly on the line passing 
through the district. A.C.W. column- 


ist Derek Hill was there to watch the 
unit at work. Stuart (Raving Waving) 
Wynn Jones recently gave a_ talk 
illustrated by his own films, on com- 
bining sound with animated visuals. 
Mr. and Mrs. John Daborn and the 
Mayoress of Southgate were the judges 


for the club’s annual competition, 
which attracted fewer entries than 
usual. Victor McKeon won the Planet 


trophy for the best fiction film and the 
Edgar Chard cup (best photography) 
for North Coast of Brittainy (colour). 
Pageant of London by Jan Seidlecki 
gained the Hilda Coles cup. (F. Bown, 
60 Evesham Road, New Southgate, 
N.11) 

Streatham C.C. say that they are 
soon to embark on “development plans 
at least as ambitious (yet thoroughly 
practical) as those of any other club in 
the country.”” but inquiry as to what 
those plans are has so far elicited no 
information. At present they have a 
membership of 30—all very keen 


and are engaged in the production of 





three films. (D. Newman, 41 Acre 
Lane, Brixton, S.W.2.) 

To the hazards which beset cine 
societies, add broken limbs. Produc- 


tion of Sheffield City Films’ Dissolution 
(one hopes not a prophetic title) has 
been set back several months because 
one of the leading players is in hospital 
with a broken leg. 1,200ft. has been 
shot to date (mostly in Sheffield but 
some scenes were filmed in London), 
and it was hoped that March would 
have seen it in the final stages. (J. E. 
Clark 7 Whitewell Crescent, Stocks- 
bridge, Sheffield.) 


9-5mm. Wins for 


Fourth Time 


The Cine Section of Hounslow P.S. 
celebrates its 21st birthday this year. 
First of the events in celebration was a 
party (for which a member made and 
presented a cake) at a local hotel. 
Film programmes for the coming 
months are to consist of both vintage 
and modern productions-—they were 
started off by Vaudeville—and in 
March there was a screening of notched 
films on a motorised Home Movie and 
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Reports and stills on club and 
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a hand-turned Kid, to illustrate pro- 
gress in equipment design. From all of 
which it will be evident that 9°S5mm. is 
well to the fore in the Cine Section; 
indeed, the Portch cup in the annual 
competition has gone for four years in 
succession to 9-5mm. films. 

This year it was the 9*Smm. Koda- 
chrome production, The River of Green 
Content, by Mr. and Mrs. G. Hanney, 
which secured it. 98 members and 
friends saw the film when it was 
screened after the annual dinner, and 
they also applauded the presentation 
of certificates to J. Portch for North of 
the Border and D. Turton for An 
Adventure Afloat (both 8mm.). There 
are vacancies for two or three new 
members, who need not necessarily 
own equipment. Meetings are held on 
first and third Fridays (and the fifth 
Friday of the month, when there is 
one). (G. C. Hanney, 167 Ellerman 
Avenue, Twickenham, Middlesex. 
FELtham 3859.) 


Audience of 1,000 for 8mm. 


Over a thousand people saw Carlisle 
and Border C 's 8mm. Kodachrome 
film, Carlisle, Ser Border City, when it 
was screened during the Local Govern- 
ment exhibition. 1958 was the octo- 
centenary year of the city’s charter of 
independence, and visits paid by the 
Duke of Edinburgh and, later, by the 
Queen and the Duke, were filmed in 
16mm. colour by the club for the City 
Corporation. The film of the Duke’s 
visit was sent to the Queen at Sandring- 
ham, Her Majesty having been unable 
to attend because of her illness. (J. A. 
Davidson, 1 Eden Mount, Carlisle. 
Phone: 21511.) 

“We have proved it is unnecessary 
to have a great deal of technical know- 
ledge or complicated equipment to 
make sound films,” declare Pioneer 
Preductions, having made their first 
short lip syne. production and found 
it good. “Our method,” they say, 
“has proved an outstanding success, 
the sound reproduction on full stripe at 
24 f.p.s. being well up to professional 
standard.” They use standard com- 
mercial equipment, and declare that 
the secret of sync. lies in being able to 
choose the right equipment and in 
using it correctly. 








Beyond Amateurs’ Range? 


“We know now,” they continue 
triumphantly, “‘that the rarely touched 
field of amateur sound is open to us. 
Anyone interested in making high 
quality sound films please contact the 
secretary, as we hope the new produc- 
tion (l6mm.) on which we are now 
engaged will encourage other clubs to 
try a medium which up to now has 
been thought to be out of the amateur’s 
range.”” 

At the risk of slightly puncturing 
Pioneer's satisfaction in their achieve- 
ment, we must add that the number of 
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sync. sound films entered for the Ten 
Best grows every year (they may well 
figure prominently in the 1958 competi- 
tion), but—as we know to our cost— 
any method of securing tight sync. can 
only be considered valid if it can be 
readily worked by projectionists who 
had no hand in the making of the film. 
(Peter R. Davis, 10 Larch Road, 
Balham, S.W.12.) 

An 8mm. colour film, with tape 
commentary, on the activities of the 
Institute of which they are a part is 
soon to be started by the Barnett Grove 
C.C. It will cover the youth, old 
peoples’ and still camera clubs, handi- 
crafts and social events. The last two 
meetings have been devoted to the 
assembling of lighting equipment. The 
club is now well established, but there 
is room for new members. (H. A. 
Smith, Friends Hall, Barnett Grove, 
Bethnal Green, E.2.) 


Who Stole the 


Crown Jewels? 

Overexposed? No! The shot in 
R. Waite’s Cruising on the Thames 
which looked to be so was taken in 
early morning mist. Or so they say. 
This film won first prize in Weymouth 
A.C.C.’s competition. Runner-up was 
R. Shipman’s Family Portrait, which 
showed the efforts of an eccentric 
character to photograph three people. 
Other entries included films of a farm- 
house holiday and of a visit to the 
Brussels Exhibition and a comedy 
centred round the theft of the Crown 
Jewels—surely an ambitious effort, 
even though replicas of the Jewels were 
available. The club’s first film, Penny. 
will contain shots of a pub interior- 
if they can muster enough light for it. 
Tests showed the existing equipment 
to be inadequate. (R. J. Shipman. 
3 Marina Gardens, Weymouth, Dorset.) 
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Make sure you come and see this 

greater than ever display of photographic 
equipment. In addition to the latest British 
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NEW CLUBS 











For many years F. W. Palin, of 63 
Hyde Street, South Shields, Co. 
Durham, eagerly read A.C.W. reports 


of the formation of new clubs in the 
hope of finding that an amateur cine 
group had sprung up in his home 
town. Hope deferred did not, however, 
make the heart sick, and when it 
became clear that there would be no 
sprouting until someone really got 
down to the job of cultivating the 
soil, “two or three of us got together 
and did something about it.” And 
that (we hope we don’t sound patron- 
ising) is the spirit. 

Now South Shields has its own 
society, led by O. Robson, a 1956 Gold 
Star winner with Parish of Tyne; hon. 
sec., Mr. Palin. They are already 
twenty strong, keen and ambitious. 
“We have a fully equipped meeting 
place,’ they add, “and a series of 
excellent lectures and films on our 
syllabus.”’ They express their gratitude 
to the old established Newcastle & 
District A.C.A. for “showing real club 
spirit’ and offering a helping hand. 
Newcomers (any gauge) will be wel- 
comed at the meetings held fortnightly 
in the Missions to Seamen concert hall. 

Nine amateurs recently got together 
in Minehead to explore the possibilities 
of starting a group there. They have 
formed a provisional committee and 
are now ready to make a start. Details 
from R. Gordon, 10 Park Street, Mine- 
head, Somerset. 

Wigan will have its own club if you 
will write to Peter Gaskell, Pedn Olva, 
59 Milton Grove, Orrell Mount, Nr. 
Wigan, offering your support. There 
is already a nucleus anxious to get 
going. : , 

Stourbridge now has its own amateur 
cine society. They meet on alternate 
Tuesdays at the British Legion 
Assembly Room, Enville Street. J. S. 
McCowan, 174 Lower High Street, 
Stourbridge, will be glad of the 
opportunity of welcoming new 
members. ho 

The Cameo C.C. of Eastleigh has got 
off to a fine start. The Mayor was one 
of thirty intending members who turned 
out on a vile night late in January to 
discuss the formation of a club. He 
has honoured the group by becoming 
its president. Applications for mem- 
bership have been received from a wide 
area outside Eastleigh, and still more 
will be welcomed by the hon. sec., 
L. Osman, 163 High Street, Eastleigh, 
Hants. wate: 

Although it came into being only a 
short time ago, the Cine Section of the 
Selkirk Camera Club have already 
made a film (shot indoors) and are to 
embark on another during the summer. 
All three gauges are catered for. 
Advice and the loan of films would be 
welcomed (“‘postage paid both ways,” 
adds A. Douglas, 39 Bridge Street, 
Selkirk), as, too, would new members. 

Johannesburg has its first exclusively 
8mm. cine club, membership in which 
will be limited to 75—an indication 
of the healthy support expected. 
Meetings are held on the first Tuesday 
of the month. Details from Mrs. 
C. M. Yelland, c/o 52 Houghton Ridge, 
Dunbar Street, Yeoville, Johannesburg 





Sponsored Film 


A steady demand for copies of the 
8mm. production, High Speed in 
Shorthand, made by Acme _ F.U. 
eighteen months ago, has prompted 
the unit to remake it on 16mm. since 
many education authorities have 
inquired for copies in this gauge. So 
far as is known, it is the only shorthand 
instructional film to have been made. 
It shows the correct sitting posture, 
the method of holding the pen and of 
turning pages, and concludes with a 
demonstration (by the leader of the 
unit!) of shorthand writing at 200 
words a minute. The film will be in 
black and white stock. 


Widescreen, Too 
Having completed four sponsored 
training films on 8mm. for George 
Rowney and Co. Ltd., manufacturers 
of artists’ materials, the unit is about 
to embark on a fifth film for the same 
firm, to be made on 16mm. Koda- 
chrome. It will be shot on location in 
Surrey. In the last two years the unit 
has made five 8mm. widescreen films, 
in addition to the sponsored produc- 
tions, and this year is hoping at last to 
complete Sweet Thames (8mm. wide- 
screen) which it started three years ago. 
(E. H. Butler, 14 Benhurst Avenue, 

Elm Park, Hornchurch, Essex.) 


Amateur Group Embarks on Fifth 


9-Smm. continues to find a place 
with 8mm. and 16mm. almost every 
month in Edinburgh C.S. programmes, 
but like two Bristol C.S. members who 


(as reported last month) find that 
16mm. is the only gauge they can 
afford, some of Edinburgh’s 16mm. 


group point out that a considerable 
saving can be effecied by using ex- 
Govt. stock. When J. D. Hendry. 
convenor of the 16mm. group, talked 
on costs recently, he reminded his 
audience of 45 that, if this stock is used, 
16mm. filming can be as cheap as 8mm. 
But some of the 8mm. members did 
not altogether believe him. An 8mm. 
gadget night produced some interesting 
items: effects boxes, vertical titler, 
titling off-set compensator,  series- 
parallel switches and a method of using 
35mm. transparencies for title back- 
grounds among them. (J. D. Hendry, 
12 Corbiehill Avenue, Edinburgh 4.) 

On the strength of the rushes of their 
first film, Cases of Fantasy, Omega F.U. 
are having copies made for distribution 
to “those who require really good 
entertainment to supplement their own 
home movies.”” The film concerns the 
antics of five rather peculiar people who 
are pursued by two white-coated 
characters and deposited in a mental 
home. The unit was formed last 
October, and none of the members had 
then much experience of film work. 
(P. G. Kittel, 65 Pavilion Way, East- 
cote, Ruislip, Middx.) 


Seeing What You’re Up Against 


One advantage of entering for the 
Belfast Y.M.C.A. C.S. annual com- 
petition is that, as with most club 
competitions, you can attend the 
judging session and see what you are 
up against. Entrants had that oppor- 
tunity in February, when the judges 
allotted a maximum of 25 marks for 
each of four aspects of production: 
photography, presentation and con- 
struction, subject matter and general 
appeal. We've said it before, but it 
can’t be said too often: who is to judge 
the judges’ allotment of maximum 
marks? Are those four aspects all that 
matter, and is it really true that general 
appeal is worth no more and no less 
than the photography ? 


The society recently toured the pro- 
jection suite of a local cinema to see 
the Tedd-AO installation, and also 
paid a visit to Donaghadee C.S. The 
A.C.W. 1957 Gold and Four Star 
films, distributed by the I.A.C., will 
be screened during 6th-10th April 
inclusive. (J. S. Mairs, 93 Rushfield 
Avenue, Belfast.) 


Lotte Reiniger on 
Animating Cut-Outs 


Unquestionably the most successful 
meeting of the season is how the 
Grasshopper Group describe Lotte 
Reiniger’s talk on the animation of 
cut-outs, the type of cartooning she 
has made famous. She gave a demon- 
stration of the method, and the screen- 
ing of several of her films showed the 
results. The film making course has 


continued with lectures on lighting and 
titling. 


Subscriptions from 


1272 


range 


7s. 6d. to £1 12s. 6d. a year, “not bad 
value,” says the publicity officer, ‘“‘as 
those who have seen the new clubroom 
and the facilities it has to offer must 
admit. (We even have access to 35mm. 
projection facilities).’”’ (Doug. Brydges, 
The Crofters, Cedar Close, Bagshot, 
Surrey.) 

There was an exceptionally good 
attendance for Bournemouth & New 
Forest C.C.’s first members’ film show 
of the season. The programme in- 
included London as a Foreigner Sces It, 
by a Swiss student at a Bournemouth 
school, a record of the seasons, a 
family (opening of Christmas presents) 
and a holiday picture, shots of cacti 
and a record, shot by stage lighting, of 
a production of The Gondoliers. All 
were 8mm. colour. The concluding 
items, colour shots taken by several 
members at the annual party a few 
weeks earlier, went down particularly 
well, sending the audience in “fits o 
laughter.” C. L. Clarke of Kodak Ltd. 
will give his popular lecture, “Seeing, 
Shooting and Screening,” on 29th May, 
and on 10th April the club will visit the 
newly formed Weymouth A.C.C. 
(R. L. Harlock, 14 Dingle Road, 
Boscombe, Bournemouth.) 

A Fur Exchange, Double 8 Group’s 
first 16mm. film, is nearing completion, 
after a bit of a set-back caused by one 
of the ladies in the cast going to Cyprus. 
(Incidentally, though clubs which work 
primarily in 16mm. frequently branch 
out into 8mm., for an avowedly 8mm. 
group to launch a 16mm. production 
is sufficiently unusual to warrant 
comment). (L. V. Goff, 17 Benbow 
Court, Sycamore Gardens, Hammer- 
smith, W.6.) 
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tA set containing iden- ‘ 2 OLYMPIA 
@ tical quantities to set B A blelenlesteteeetent 
ues. é May II - 16th) -— 
above, but using 2in. ( } A if | 
capitals, lower case and j = ails “ 
HAMMERSM/TH ROAD 


numerals. Price in ; 
stout cardboard box #% ge - 


1 
| 














T 
a 





ADO/S ON AOAD 

















S . IN PRESGRIP CINE TITLE CONTEST 
PRESGRIP SET H Giga) FORMS FROM ADDRESS BELOW 
B 176 pieces, din. capitals, : ENTRIES MUST BE IN BY 3lst MARCH 





numerals, punctuation - 


‘ypeceaenrtntiegi : PR SGRIP Si 
2 stout cardboard box Pe: E eq Co. 
i 


eiduieemea: * 55a, EASTGATE STREET, WINCHESTER, 
a. HANTS. 
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NEWSREEL 


(Continued from page 1272) 


Thanks to the comments made by 
Double Run in A.C.W. recently, say 
Centurion Film Productions Club 
(formerly Grosvenor F.P.C.—the name 
has been changed to avoid confusion 
with another local organisation), Lady 
of Coventry is now “quite entertaining” 
and the story much clearer after drastic 
re-editing and the insertion of addi- 
tional titles. The guarded comment 
about its entertainment value _ is 
ventured on the strength of guarded 
inquiries of the audience at two recent 
shows. 

This reticence comes as a welcome 
change, for hitherto the club has been 
inclined to beat the big drum thunder- 
ously over its productions. (Their 
notepaper boldly declares: ‘Makers of 
Fine Films.”’) Films scheduled for this 
year are Short Cut, a thriller (Hitchcock 
type, they add) and /nns and Outs of 
Bath (colour), which will take in 





rambles round Bath as well as inns, 
(R. B. Brinkworth, | New Villas, 
Lyncombe Vale, Bath.) 

St. James’ F.S. are looking forward 
to using their new projection box for 
their Ten Best presentations on Ist and 
2nd April. The church hall (their 
headquarters) has been enlarged and 
the ceiling of the entrance passage 
lowered, so making it possible to con- 
vert part of the loft into a projection 
room. There is a continuous line of 
projection and observation ports, 
giving good visibility for operators of 
projectors, non.-sync. and stage light- 
ing dimmer-board. (N. F. Murgatroyd, 
25 Shore Road, Ainsdale, Southport.) 


Members’ own 16mm. and 9*5mm. 
films will be shown by Acocks Green 
C.S. on 9th April, and on 30th April 
they will discuss plans for a group 
production. Recent meetings have 
been devoted to titling and editing 
equipment. (K. W. Thomas, 47 Fox 
Green Crescent, Birmingham, 27.) 

Now that they have a full comple- 








ment of officers, Stevenage C.C. look 
forward to progressing with “giant 
strides” in the near future. “After 
all,”’ they say, “there is a limit to what 
a working party, however enthusiastic 
and hard-working, can do; there is no 
limit to what can be achieved when 
each one of the fifteen club officers is 


working away happily at his own 
particular aspect of our organisa- 
tion.” The officers should have 


malleable material to work on—folk 
keener to learn than most—if one 
interprets aright their plan to start 
a library of cine books. Though there 
is no doubt, they observe, that A.C.W. 
is “fatter, the advertisements more 
profuse and attractive, the articles 
more spell-binding,”’ nevertheless there 
are times when assistance such as only 
technical books can give is needed. 
So members are asked to compile lists 
of books they have available and hand 
them to the librarian, who will restore 
the balance between the haves and the 
have-nots. (N. J. Pett, the Old Cottage, 
Julians Road. Stevenage 788.) 








PROBLEMS OF THE COMMENTARY 
(Continued from page 1243) 

and we get down to the bigger question, that of 
technique. 

As an amateur, you will probably find it more 
convenient to work in seconds than in feet, and 
the “feet and second”’ chart below provides the 
raw material for first experiments (at three 
words to the second) between now and next 
month’s issue. 


COMMENTATOR’S FOOTAGE CHART 
Seconds Feet of film 


at l6f.p.s. Words 8mm. 95 & lomm. 35mm. 
1 3 2-4in. 4-8in. Ift. 
2 6 4-8in. 9-6in. 2ft. 
3 9 7-2in. Ift. 4°4in. 3ft. 
5 15 Ift. 2ft. Sft. 
7 21 Ift. 4-8in 2ft. 9-6in. 7ft. 
10 30 2ft 4ft. 10ft. 
15 45 3ft 6ft. 1Sft. 
20 60 4fi 8ft. 20ft. 
25 75 Sft 10ft. 25ft. 
30 90 6ft. 12ft. 30ft. 
45 135* ft. 18ft. 45ft. 
1 min 12ft. 24ft. 60ft. 
5 min. 60ft. 120ft. 300ft. 
10 min 120ft. 240ft. 600ft. 


* It is inadvisable to go beyond 100 without taking a 
further cue 
Commentary prepared and typed at nine words 
to the line; therefore will provide 15 seconds 
running time for every five lines, and will equal 
3ft., 6ft., or 15ft. of film respectively, 


THERE SEEMS TO BE A MIX-UP 
(Continued from page 1254) 

indifferent, like. Well, there he is, an eagle to 
tame the cat. Only he’s a pigeon, and he’s 
drunk to escape the fact he’s a pigeon, and from 
the way he passes up the tramp, likely to stay that 
way, until he finds the tramp’s way out. That 
tramp’s as still as a statue, you notice. Another 
image.” 

The Y.G. stopped abruptly and we began to 
smile. But he wasn’t joking. He was blushing, 
and busy with a cigarette. 

Our Chairman cleared his throat. ‘‘Perhaps 
we'd better vote,”” he mumbled. 

While all the votes were being counted, con- 
versation was desultory. Then our Chairman 
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seems to be some mix-up here,” 


**Mix-up?” said our Director, who had 
helped him. “It’s as I said, they are never 
selected for comparison. It can’t be done.” 

“Why ?”’ we asked. “‘What’s up?” 

“Nothing,” said our Director. “‘You’ve only 
put eight films in first place, seven in second, ten 
in third, nine in... .” 

“What? Never! Idiot!” Hubbub ensued again. 

We had all been to see the Ten Best for °57. 


COLLECTOR’S CORNER (from page 1244) 


I also collect records. So far I have accumulated 
15,000 feet of 9-S5mm. material. The finalised film 
will be made up of three or four parts of five reels 
each.” 

Apart from being one of the most enterprising 
collectors, Inman Hunter is one of the most careful 
and thorough. He will never run a rare print more 
than once a year. And he keeps a card index of the 
collection, in which he records where and when the 
film was found, together with the details of each 
screening. The once-a-year rule is broken only for 
the more common Chaplins and Snub Pollards, of 
which there are usually two prints. 

This method may be unthinkable for some 
collectors; for those who screen their pet films once 
a week, it would be sheer torture. But these old 
films must be preserved in good condition, for many 
exist in no other form. And that yearly interval, of 
course, seems no time at all when you have as many 
worthwhile films to view as Inman Hunter. 

* * * 


THE OTHER day I came across a fascinating socio- 
logical note in a film magazine on fan worship in 
the silent days. “Wallace Reid,” wrote the editor, 
“has been dead four years. He was an extremely 
likeable personality on the screen, and a very 
pleasant fellow in private. He was no hero, unless 
heroism consists of fighting a weakness and losing. 

“Therefore we say that this practical canonization 
(a memorial bay was to be erected in the Cathedral 
of St. John the Divine, New York) of a young actor 
who died of drugs is maudlin mush. Such hysterical 
sentimentality is partly explicable on a pathological 
basis, but it mauseates us. Moreover, it places a 
weapon in the hands of those who are enemies of 
the motion picture and all its works.” 

The magazine? Picturegoer, of July 1927. 


spoke. “There 
he said. 








THE LOWEST PRICED 

CINE CAMERA WITH 

INTERCHANGEABLE 
LENSES 


CIMA 
D.s. 


THE CAMERA WITH ALL THE FEATURES YOU 
NEED—AT A PRICE TO SUIT YOUR POCKET 





Note these features 


%*% Hard coated, colourcorrected % Almost parallax free optical 


WESTARIT f/2°5 interchange- viewfinder. 
able lens. * Fixed focus lens. 
* Adjustable iris during filming. y Single shot. 
* Film footage counter. * Tripod bush fitting. 
* Delayed Action. * Metal body. 
* Remote Control. * Precision Motor. 





ONLY 


£25.15 .4 


(including Cable Release) 


LEATHER E.R. CASE £3 .7.. Il 
ASK YOUR DEALER TO 
DEMONSTRATE THE CIMA D.8 


J. J. SILBER LTD., 40/46 LAMB’S CONDUIT ST., 
LONDON, W.C.|! CHA 2237/3596 
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SUPERLUMINOUS 8mm. PROJECTOR 


At last! A dream comes true. For years movie enthusiasts have 

dreamed of a Combined Sound and Projection unit with perfect Post 

Synchronisation in one small case. And here it is—a Projector of the 

8mm. type with absolutely silent running, using no belts and giving 
exceptional luminous power— 


MADE IN ENGLAND BY: 


DOMINUS (ENGLAND) LIMITED (Dept. A.C.W.) 





PORTABLE CASE 





TAPE RECORDER WITH TWO SPEEDS 


and the Tape Recorder using 360-metre magnetic tape and two speeds 

of 9°5 and 19 c.m. per second, driven by the projector motor giving 

perfect synchronisation. Space does not permit a full description of 

all the outstanding features of this NEW unit, so write today for the 
fullest details. 


On Show at the 


INTERNATIONAL PHOTO FAIR} STAND 65 

















Olympia May II - 16 
29 CROMWELL ROAD e SOUTH KENSINGTON e LONDONS.W.7. 
Telephone: KENsington 8263 Telegrams: DOMINENG, WESTPHONE, LONDON. 


AND IN FRANCE BY: S.E.A. DOMINUS, 22 BOULEVARD DES ITALIENS, PARIS 9. 
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317 GARRATT LANE, LONDON, S.W.18 





(NEXT TO EARLSFIELD (S.R.) STATION) 





8mm. KODAK 
BROWNIE 


Turret fitted with fixed 


focus f/I-9 normal, wide 
angle and telephoto 
lenses. Strong quiet 
motor, clearly marked 


viewfinder with adjust- 
able slide for parallax 
correction, footage indi- 
cator directly geared to 
the motor. Takes stan- 
dard 25ft. D/R black and 





THE 
‘SIXON’ 
Eliminate guesswork— 
have every exposure 
correct with this versa- 
tile, easy-to-use light 
meter with reflected or 
incident readings. Can 
be used for Still or Cine 
work and incorporates 
the new Colour Tem- 
perature Chart. Com- 
plete with chrome wrist 





chain, Instructions and 
white or colour films. Conversion ‘Tubles. 
£44, 16. 3. 16. 6 
USED EQUIPMENT BARGAINS 

8mm. Revere 88, f/2:5. Variable — £20 0 0 16mm. G.I.C. f/1-9 (50ft.) .. £30 0 0 
8mm. Eumig P.8, 106 watt #425 0 0 9-5mm. Pathe Gem, 100 watt, 900ft. arms... £27 10 0 
8mm. Movilux 8, 300 watt £35 0 0 9-5mm. Specto, 100 watt, 900ft. arms .. £2210 0 
95mm. Pathe H, f/2°5 £12 0 0 Wyndsor Regent 2-speed Tape Recorder... £35 0 0 
9-Smm. Pathe H, f/2-5. Variable speeds £:5 10 0 9-5/16mm. Ditmar Duo, 300 watt. Case £32 10 O 
Dekko f/1-9. Variable speeds 000 9-5mm. Haynorette Cine Editor £11 10 0 





9-S5mm. 




















CINE BARGAINS WITH 2 YEAR GUARANTEE 





KENSINGTON 


169 High St., W.8. WES. 0066 
B. & H. 605C Tri-Lens Sportster, 





f/2-5 T.T.H. lens. Slightly shop 
soiled £49 10 0 
Bell & Howell 624 B, 8mm. f/1-9 
ctd. lens. Shop soiled £24 0 0 


Bell & Howell 624 EE, 8mm. f/I-9 
ctd. lens/built-in gld exp. meter. 
Shop soiled £45 0 0 
B & H. 603T Twin Turret 16mm. 
Autoload with T.T.H. f/1°9, |” lens, 
T.T.H.f/2'5 w/alens.Minc £95 0 0 
Bolex C8 Special 8mm., f/2°8 Yvar 
“Filtin” lens. Variable speeds, zip 
case .. £3910 0 
Zeiss Movikon 8mm., f/I-9. Focus- 
ing 8” to infinity. E/R iC 435 0 0 





ANNOUNCING 
TWO NEW ASCOTTS BRANCHES 


Victoria: 125-127 Victoria St., 
S.W.1. TAT 0143/4. 

Richmond: 57 George St. 
RIC 3771. 


At these new centres ciné enthusi- 
asts will find the usual high standard 
of service and the specialised facili- 
ties associated with the name of 
Ascotts for more than a quarter of a 
century. If you are in the vicinity 
please drop in and introduce your- 
self——we want to meet you. 


| PICCADILLY | 


37 Coventry St., W.1. TRA. 2784 


8mm. Bolex L8, f/2°8 Focusing Yvar 
interchangeable lens, 4 speeds 

£34 00 
8mm. B. & H. Sportster, f/2°5 lens, 
speeds 16 to 64 f.p.s. Mint 





400 
8mm. Cine Kodak model 8/55, f/2:7 
lens, in very good condition 
£25 0 0 
8mm. B. & H. Sportster Duo, f/2°5 
Trital standard lens and 2” £/3-5 
Telekinic, all in mint condition 
5 0 


8mm. Cometson Sound projector, 
complete in every detail and in 
almost new condition £80 0 0 





OF PICCADILLY 


& 


TRA.2784/5 


KENSINGTON 


WES.0066 


























PICCADILLY WOOLWICH KENSINGTON CHELSEA 
37 Coventry Street, W.! 69 Powis Street, S.E.18 169 High Street, W.8 185 King’s Road, S.W.3 
TRA 2784 0 0404 WES 0066 FLA 5955 
EALING MORDEN CHARING X PUTNEY 
66 Broadway, W.5 63 London Road, Surrey 128 oe Cross Road 131 High Street, S.W.15 
EAL 0081 MIT 3505 W.C.2 TEM 6184 PUT 0577 
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MAKE YOUR MOVIES WITH BAUER 












THE NEW BAUER 88D 


This camera is equipped with a lens turret which 
enables the user to switch in a fraction of a second 
from one to another of three objectives of different 
focal lengths. The adjustment of the objective 
remains stable at all times and the high quality of the 
image is not impaired by the telephoto and wide- 
angle attachments when the objective is changed. 

The extremely comprehensive equipment of the 
BAUER 88D enables the 8mm. enthusiast to take 


practically every type of film shot without the need 





for additional accessories. 





@ High-grade high-speed Rodenstock Ronar lens, f/1-9 12-5mm. adjusting 
from 8” to infinity, and fixed focus setting. @ Turret takes 3 f/I-9 lenses 
(6:25, 12-5 and 25mm.). @ Telescope viewfinders for each focal length, 
with clear images of the same size, automatically coupled with the lens change. 
@ 6’ 6” film exposure to each winding. @ Footage indicator. @ Audible 
signal for judging length of scene. 


Bauer 88D, complete with three lenses and 


ever-ready case £149 10 0 





BAUER 88C 


4-speed (8, 16, 24, 48 f.p.s.) camera. Interchangeable lens, 
controlled film running, single picture device, footage indicator, 
uninterrupted 6 ft. run of film, clear optical viewfinder with 
parallax correction, and exposure table. Very simple to 
operate and_ extremely 
good value for money. 
Standard D-Mount for 
rapid interchange of lenses. 
Complete with 12-5mm. 
f/2-5 T.T.H. Universal 


Focus lens. £34 17 6 


Suede Case £3 6 8. 





BAUER 88B 
Schneider Xenoplan f/1-9 lens and 4 speeds 


A double-eight spool type camera with lens-coupled photo-electric 
exposure meter. The exposure meter operates on any shutter speed or 
the single picture device and can be adjusted for any film speed. It gives 
the correct lens adjustment before and during exposure, for black and 
white or colour film. 7 ft. uninterrupted film run, viewfinder with 


parallax correction. £64 9 - 


Telephoto lens £30 2 3. Wide-angle lens £25 6 8. 
Viewfinder for above £1 9 6. Suede case £3 8 7. 





FROM LEADING CINE DEALERS 


Sole Wholesale Distributors: 
NEVILLE BROWN & COMPANY LIMITED, LONDON, W.1I. 
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A.C.S. 





of 


THE CINE SPECIALISTS 
BARGAIN SELECTION: 








CREDIT TERMS 


10% deposit 

Ten months to pay 
5% charges. 

Generous part 
exchanges. 

Approval to ensure 
your satisfaction. 
Film Hire in 

all sizes. 


oD % 


























Projectors 
8mm. Astro 500 watt, with case ... 


Paillard G816, Dual, 500 watt, 20mm. Meyer lens, transformer 


and case ... 
Specto 8-500 Popular ‘(List £36) 


Paillard M8R, with sync. mod. (Listed £68. 17. 6) mine “ 


Kodascope 8-80, res. and case a a 
9-Smm. Pathescope 200B, res. and case ... 
16mm. G.B.-B.H. 601 sound projector, complete 


Cameras 


16mm. B.H. 70DA, lin. f/1-4 lvotal, 15mm. f/2°8 Meyer, 3in. £/4 


Dallmeyer, case, fine condition 
16mm, Paillard HI6, 1S5mm., f/2°9, 
meyer lenses, case 
8mm. Bauer 88B, f/1-9 and Tele lenses, case, mint 
8mm. Movikon K, f/2 fsg. Sonnar, case os 
8mm. Paillard B8, f/2-5 fsg. lens, mint 
8mm. Geva Carena, f/I-9 and case 
8mm. Sportster, f/2°8 with case 


lin. f/I- 5 and 3in. is Dall- 
-& 


ALSO ALL NEW POPULAR EQUIPMENT TO AID YOUR SELECTION. 
Open until 6 p.m. SATURDAYS 


AMATEUR CINE SERVIC 
« * 


nm 

vu 

oO 

o 
cooooco o 





BROMLEY 


eoooooo o 














ALANSON 


BEST 


IN THE WEST 





CINE CAMERAS 8mm. 


PROJECTORS 


G.B.-Bell & Howell 6248, f/1.9 LS ... £25 10 10 
Kodak Brownie Movie Camera Il, f/I1'9 ... £1816 5 | Bolex M8R 8mm., 500 watt ... 
AK8 f/2.7 Single frame and backwind £25 15 4 E PI L, 
G.B.-Bell & Howell Autoset 624EE, f/1.9 £49 19 4 cae : gree: ak ” 500 8 
Paillard-Bolex B8L, f/1.9, focusing ... £88 15 10 . owe watt, omm. 
Paillard-Bolex B8, f/1.9, focusing £68 14 3 | Specto, 500 watt, 8mm. . . 
CINE CAMBRAS 16 Zeiss Movilux B8, 8mm., cold light 
mm. 

Bell & Howell 70DR, fitted with f/1.4 25mm. Roam Geounle Sire 

T.T. & H., £/2.8 2.8in. and f/2.5 0.7in. lenses, 

in case eee ‘5 202 25 | ACCESSORIES 
Paillard-Bolex HI6RX, {/1.4 25mm.; /2. | 7 a Vi 

iémm.: #/2.8 75mm. ee s Se tes Portay she Viewer, 8mm. 
Paillard-Bolex HI6M, £/1.9 £115 18 4 uray Animated Viewer 


SECOND-HAND CINE CAMERAS 


Rewind Arms on basseboard 
G.B.-Bell & Howell “624” Titlers 


Eumig 8mm. Coupled Exposure Meter, f/1.9 £37 10 0 . 
G.B.-Bell & Howell “Sportster,” {/2.5 Mytal £27 10 0 ee Somers Sa 
Kodak model ‘“B,”’ 16mm., f/1.9, focusing ... £37 10 0 Dubilier Suppressor Kits 
G.B.-Bell & Howell 8mm. “Sportster” Duo, | Fade Glasses 
£/2.5 Taytal ... a oe ole . Fe O Screen White Paint 
Eumig 8mm., Coupled Meter, f/1.9, Grey Bolex 8mm. Pistol Grip 
model. Case es ae — ce 15 0 : 


Carriage and Postage extra 


Carriage and Postage extra 


£59 
£37 
£35 
£27 
£53 
£25 


£13 
£10 
£2 
£3 


£6 


17 
10 


10 
19 


coooooa 


19 


wuuunne Ss 
UARCOCAARHR 


Tel. : 


26185-6-7 


83-85 FAIRFAX STREET, BRISTOL, 


ALSO AT OPTIC HOUSE, II9 QUEEN STREET, CARDIFF. 


Tel. : 


26030 
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CINEFACTS 
series DIG (post 3d. each) 


5 FILMING INDOORS 
By Denys Davis 


8 HOME MOVIE SHOWS 
By R. H. Alder 


9 MAKING A STORY FILM 
By R. H. Alder 


10 CINE STEREO FOR AMATEURS 
By C. Leslie Thomson 


Il TRICKS WITH MOVIES 
By Denys Davis 


12 PROCESSING AMATEUR MOVIES 
By R. H. Bomback 


13 THE ANIMATED CARTOON 
By John Daborn 


HANDBOOK OF 


AMATEUR 

14. ADDING SOUND TO MOVIES 
CINEMATOGRAPHY By L. J. Wheeler 
Ed. R. H. Bomback 
Vols. 1& Il 
Vv — 
Mag J ob ecnatige IS FILMING IN COLOUR 

By Frank Harris 


volume form, and volume 
ll includes titles 9-16. 
Strongly bound in cloth 
together with index and 
list of contents, this is an 
essential book for the cine 
amateur. Price 27/6 each 


(post 1/6). 


16 FINISHING THE FILM 
By Denys Davis 


FOUNTAIN PRESS 46-47 CHANCERY LANE LONDON W.C.2 
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More 9°5mm. 
Sound and Silent Films 


for sale and exchange 


Many of the films listed below are now unobtainable. All 
films in first class condition. All the silent films listed 
below may be purchased at 38/6d. per reel. Allowance 
for your films of similar type in part exchange 32/6d. per 
reel. 

“Animal Crackers”, “Accidents will Happen”, “Air 
Highways”, “From Algiers to Casablanca”, “Accidental 
Champion”, “Across Alaska”, ““Apey Days”’ (2), ‘Alaskan 
Incident” (4), “Chicken Cooped’”, “Circus Days”, 
“Cowboy Comedy”, “Charlie on the Boards", ‘Charlie 
Shanghaied” (2), “Charlie at Work” (2), “Cornwall”, 
“Conjuror James”, “Cinnamon”, “Churchill in Africa”, 
“Clue of the New Pin” (2), “Conquest of Sicily” (2), 
“Charlie on the Boards’’, ‘Double Dummies”, “‘Dancing 
Days’, “Daughters of the Rhone” (2), “The Defaulters”’, 
“Dassan” (3), “Gallant Fireman”, “Ghost Pimples’, 
“Glaciers and their uses”, “Gloria” (4), “The Great 
Rodeo”, “The Great Fishing Contest’, ‘Glorious 
Sacrifice” (4), “The Great Russian Offensive” (3), 
“Hurrah for the Holidays”, “Here Comes the Zoo” (2), 


“Holy Smoke”, “Hearts of Cak", “Honeymoon” (3), 
“Jim Hoods Ghost’, “Joyous Journey”, “Jackies Fire 
Brigade”, “Jealousy in the Circus” (2), “James and 


George Kidnappers”’, “Joseph Sold by his Brethren”’ (2), 
“The Last Adventurers” (4), “Liberation of Stalingrad”, 
“A Man Sized Pet’, “The Malaysian Kris” (2), ““Midship- 
man Easy” (4), “Marvels of the Amazon”, ‘‘Morroco”, 
“Modern Eves’’, ““The Manxman” (2), “Matinee Idol” (3), 
“Murder on the Yukon” (3), “Motive for Murder” (4), 
“Master of the Foundry” (4), “The Marathon Runner” 
(4), “The Man Tamer”, ‘Moonshine’, “Mickey in 
Lilliput’’, “Maiden of Morroco” (2), “Money” (4), “North 
of Zanzibar” (2), “Norway and Sweden”, “‘New Adven- 
tures of Tarzan’ (3), “Northern Frontier” (3), “New 
York”, “News Review 1947", “News Review 1952”, 
“News Review 1949", “News Review 1948", “News 
Review 1957", “News Review 1955", “News Review 
1952", “News Review 1954", “News Review 1943”, 
“News Review 1951", “Nonsense” (2), “Oliver Twist” 
(4), “Our Gang Out for Fun", “Outlook Very Black”, 
“Orphans of the Storm” (4), “Fangs of the Wild” (3), 
“Fridolin the Winter Sports’, “Fascinations of Fiji’, 
“Further Adventures of the Flag Lieutenant” (2), “In 
Search of Adventure” (3), “The Informer” (3), ‘‘In the 
Footsteps of the Conqueror”, “Fury Below’ (3), 
“Farewell” (3), “El Alamein to Tunis” (3). 

These are just a few of the titles available. Please 
ask for any title you specially require. Synopsis of 
all the above films, also of the sound films listed 
below appear in the Pathescope illustrated Film 
Catalogue. Price 2/-. This may be deducted from 
first purchase. 

95mm. SOUND Films. All in perfect condition. 
Price £2. 17. 0 per reel. Allowance for your 95mm. 
sound films in part exchange €2. 5. 0 per reel. Please 
write first for conditions of exchange. 

“The Green Pack” (5r), “Ghosts in the Night’’ (6r), 
“Gangs Incorporated” (6), “In Old Colorado” (6r), 
“Hello Doctor” (2r), “Hold that Woman” (6r), “Homes 
of Our Kings” (2r), “High Hazard” (2), “Happy Heels” 
(2r), “Fine Feathers” (5), ‘First in War"’ (2r), “I Take this 
Oath” (6r), “Fire Fighters’ (2r), “Devil Bay” (6r), 
“Desperate Cargo” (6r), ‘“‘Down Amongst the ‘Z’ Men” 
(6r), “Denizens of the Wild” (3), ““Dassan’’ (4r). 

FILM EXCHANGE SERVICE for 8mm., 9-Smm. and 
16mm. Sound and Silent films. Send S.A.E. for price list 
of film hire, sales and exchanges. We can supply new or 
used copies of any film in print. We do not issue lists of 
films for exchange—select from the film distributors 
lists, Pathescope, Peak, Walton, Moviepak, Capital, 
Pin-up, etc. 

We speciaiise in service by mail. Drop us a card with 
your name and address which we will add to our mailing 
list. State size of film you use. 


KIRKHAM FILM SERVICE LTD. 


111-115 WINWICK ROAD WARRINGTON 
Telephone: 30245. Telegrams: “‘Cinesound” 
























%& All Metal x 5 yards of flex 
% Shaped hand grip 
%* Series parallel wiring 

in. X 2in. platform 
* Kodachrome Exposure—f/4 at 6ft. 
CINE 2-LIGHT £3. 17. 6. 


Reflectors extra both models—7/6d. each, 
UNIVERSAL 9x 12 
CINE TITLER 



















¥& 36in. rigid 
track 


of acces- 
sories 

%* Flap over 

24/- 

%& FeltDrum 

57/- 

* Travelling 

Title 60/- 


% Adjustable track stop 
Removable I2in. x 3in. stage 
% Adjustable camera platform 


+ 


MULTIPLE 
FLOODLIGHTS 


* Iltin. Reflectors 
%* Two-section Stand 
% Extends 3ft. to 7ft. 6in. 
%* Folding Tripod Base 


Twin Flood £5. 4.0 
Triple Flood £6.14.6 








PROJECTOR 
STAND 
%& Braced heavy duty 
tripod base with 
centre pillar 
| 10in. tilting ku 
top 
%& Extends to 57in. 
%& Absolutely rigid 


PROJECTOR 

SCREEN STAND 

% Extending centre 
pillar design 

% Extends to 57in. 

* Provision for 
screen tilt 

%* Takes screens up 
to Sft. square 





£6.10.0 £4.17.6 


Write for the 20-page illustrated catalogue 
Money refunded if not completely satisfied. Ovder direct from 
MALHAM PHOTOGRAPHIC EQUIPMENT 





41 Inchmery Road, London, 8.E.6 Telephone HIT 5731 


%* Full range 











a 
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CROYDON CINE 
EXCHANGE LTD. 


PATHE LUX, 95mm. Camera ao con | oe 8 


G.1.C, f/2°5, 8mm. Camera ace » 86,2 
NEW ADMIRA 8, turret, 2 lenses. List: 

£50 8 0 - i ee 
G.B.-BELL HOWELL SPORTSTER, £/2°5 £20 0 0 
KODAK BROWNIE 8, and Case £14 10 0 
BELL HOWELL 606, and Case. seiaiaieee £35 0 
BOLEX FILTER HOLDER AND 4 FILTERS 

for H8 or H1I6 Switar, etc. List: £6 £400 


NEW GEARED REWIND HEADS, 8/l6mm. 
. ee £117 6 


BELL HOWELL INCRELITE rg PROJEC- 


TION LENS. Coated. Almost Mint £11 10 0 


WANTED 8mm. FILMS FOR CASH 
NOT GLAMOUR SUBJECTS 


48 SOUTH END, CROYDON 


CROYDON 0236 











YOUR FILMS DESERVE ‘CERVIN’ 
PLASTIC REELS AND CASES 


8mm., 95mm. and I6mm. 





The Reel—made in opaque silver/grey plastic with “rapid” 
film clip. Interchangeable label. Pliable and precision made. 
The case—two-tone opaque plastic grey and black. Ideal for 
vertical and horizontal storage. 


Prices: 
8,9-5 or l6mm. 200ft. 400ft. 
Reel... ee 4/6 
x 4/- 5/- 
Reel and Case. 6/9 8/6 


Start now in “de luxe’ fashion, 
Available from your usual Cine Specialist 
CINE ACCESSORIES CO., 


Telephone 27674 


| @ demand was overwhelming! Increased production now 
makes it possible to offer them once again. 


with the Cervin system. | 


1B EAST ST., BRIGHTON | 


ee ee ee es ee a ee ee ee ea 


Available Again! 


» Qu 
= = screens 
ZZ GTN SS 


Fins screens were an instant success last autumn — the 


a 24”x 32” 
° 39/6 
~ 40’ x 40” 
: 49/6 







So simple to put 
away, so compact 
to store. New life 
and sparkle for 
your pictures. 


NEW VALUE...NEW BRILLIANCE... 
NEW LOW PRICE 

Now see your colour slides and movies in 
their own full beauty. Here is the specification 
of these fine screens. 


7. 


1 Specially developed material—intensely 


e 
white — highly reflective — lenticular 
surface—non directional so that all in 
the audience see as good a picture as 
e the projectionist. 
e 2 Washable surface retains whiteness 
e almost indefinitely. 
3 Metal Loop for hanging; rubber-tipped 
legs for standing. 
+ 


4 Strong metal frame, with spring steel 
2 stretchers to make a flat screen. 


be 5 Easy to put away: takes little room. 
6 Two sizes: 24” « 32” (ideal for 8mm. 

; in average room), and 40” x 40” (ideal 

for 35mm. slides in average room). 

. Like so many good things these exciting new 


screens are at Boots — and only at Boots. 
In stock at the larger branches, but available 


| ¢ through any. Call in at your nearest Boots ! 


© ee Cae GD GS Ge GS aS oe ee ——_— man eas re ss 


+ 


s Ie the photographer’s chemist 


e 


Om me 


1283 














R. H. Alder’s 
MOVIE MAKING 
FOR EVERYONE 


A practical intro- 
duction to all as- 
pects of amateur 
cinematography, 
with Chapters on 
the Cine camera and 
its Accessories; 
Films and Filters; 
Exposure and Light- 
ing; Script and 
Continuity; Cam- 
era Management; 
, Daylight Technique; 
_. Artificial Light Tech- 
- nique; Editing; 
Titling and Projec- 




















tion. 
74 x Sin. cloth bound. 


10/6 (post 8d.) 


and 


CINE HINTS, TIPS 


AND GADGETS 
by Denys Davis 


Here you will find hints that should help you 
to present your film more effectively, tips that 
will make better films and gadgets that any 
handyman can tackle. 


Over 100 pages. 74x 5in. Cloth bound. 


10/6 (post 8d.) 


FOUNTAIN PRESS 
46-7 Chancery Lane, 
London, W.C.2. 


























$ SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 


Also REWIND BENCHES for 800 and 2,000ft. reels. 


lé6mm. Silent, Optical and Magnetic 
Sound Projectors. 


FROM YOUR DEALER 











AS NEW 


G -B.-B.H. AUTO LOAD 
MOD. 603T, 


IVOTAL |”, Fl-4 YVAR 75mm., F2°8 
COMPLETE WITH LEATHER CASE 


£129. 10. O 


G.B.-B.H. i6mm. 
PROJECTOR MOD. 
613 M., 750 W. 
COMPLETE WITH CASE 


£59. 10. O 


THERE IS ALWAYS A 
BARGAIN AT 


P. HEATHCOTE LTD. 
THE CAMERA SHOP 
300/302 RADFORD ROAD, 
NOTTINGHAM 
E/c THURS. TEL. 75851 

















THE SERVICE CO. (LONDON) LTD. 


| EST. 1899 


14 HIGH HOLBORN, W.C.I 


HOL 
1792-2193 





CENTRAL LONDON’S CINE DEALERS 


WESTON 3 


THE FAMILY CAMERA 
CINE METER — 


This is the very latest 8mm. 
Bell & Howell model 624EE 
Electric Eye Cine Camera 
Automatically sets the correct 
stop under any prevailing light 
condition 

No faulty exposures, however 
quickly the light changes 

Takes standard double run 
8mm. film 

10mm. f/I-9 Lens gives wide 
angle of view and wide aper- 
ture 

Constant speed motor 

Takes aes colour pictures 
Price £49. 19.. 4, 





DEPOSIT 21/10 


8 MONTHLY PAY- 
MENTS 21/10 


DEPOSIT £4. 0. 9 
12 MONTHLY PAY- 
MENTS £4. 0. 9 








COMPLETE STOCK OF CINE & TAPE RECORDING 
EQUIPMENT ALWAYS IN STOCK.—PAILLARD—ZEISS 
G.B.—PHILIPS—GRUNDIG—BRENNELL WRITE FOR DETAILS 


BOLEX B8VS 





A superb camera with 
the variable shutter, 
“fade-outs” and ‘“‘fade- 
ins” taking sharp pictures 
by reducing exposure 
time. Twin-lens turret. 
Single picture release. 
Variable speed control 
PRICE with f/1-9 focusing 
lens.. a. C8 1 0 

DEPOSIT £6. 10. 9 
Il MONTHLY PAY- 





MENTS £6. 10. 9 


SERVICE TERMS ARE EASY—AVAILABLE ON ALL EQUIPMENT 














CINE TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holder; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 





scale fitted. 
NEW DE LUXE MODEL (as illustrated) 
Price £9 17 
STANDARD ae ag 
Price £7 17 





CINE TITLING SET 
Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 

Price, per set £1 10 0 & 


Ask your Gnome Stockist for a demonstration or write for 
illustrated catalogue. 
GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
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MILLER 


8mm. CINE CAMERA 





With standard interchangeable f/2°5 coated lens. 
Single-speed motor 


£19 14 4 (including 
° ° tax) 

Also Model CA with speeds from 8 to 64. 

Write for details :— From £26.17.9 


THE MILLER CINE COMPANY LTD. 
106 BARTON STREET GLOUCESTER 


ONLY 








SALE 


Secondhand equipment 5 days’ approval against cash. 
Specto 500w. 9.5/l6mm., case, shop soiled... £37 10 
G.B.-B. & H. 621 16mm. s.o.f., with speaker 

and transformer, complete, dem. soiled ... £199 0 
Specto I6mm., 100w., shop soiled ... a. ee 
Pathe Gem 9.5mm., 12v. 100w., shop soiled £17 10 

Zeiss |6mm. Kinox N, 500w., complete 
Kodascope A |6mm., 200w., complete 
Celfix 9.5/16mm., 250w., case, resistance ... 
Eumig Phonomat for P8, dem. soiled 


0 
0 
0 
0 
£22 10 0 
0 
0 
0 











115v. 100w. a.s.c.c. proj. lamps, 2/9 each. 22/6 doz. 
115v. 100w. pre-focus proj. lamps, 2/? each. 22/6 doz. 
100v. 100w. s.b.c proj. lamps, 2/- each. 18/- doz. 


Pathe Pat 9.5mm., 2 aperture lens, s/soiled £10 0 0 
Pathe 9.5mm. Motocamera, f/3.5 Berthiot... £5 0 0 
Cine Kodak 8/25, f/2.7 anastigmat ... o> Geese 8 
G.1.C. 16mm. 50ft., f/1.9 ctd. Som., case... £25 0 O 
Miller 9.5mm., f/1.5 Dallmeyer, case .. £1410 0 
Brownie 8mm. Turret, 3 lenses, case — as 8 © 
Brownie 8mm. f/2.7, with e.r. case ... £13 10 0 


WRITE NOW FOR COMPLETE SALE LIST 


HAYHURST'S 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 1652 
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AMATEUR CINE “PHOTOGRAPHERS” 
FILM HOLIDAY—1959 


6th to 18th July 


Organised by the Malta Amateur Cine Circle 


Sponsored by The Malta Government Tourist Board 


12 DAYS IN MALTA FOR £12 


The price includes: 


Full Second-Class Board and Lodging. 

Six Full-Day Excursions in Malta. 

Goza and Commino by Bus, Ferry and Motor-Launch. 
(The price does not include fare to and from Malta) 


Intending participants must be members of Amateur Cine Clubs 


For particulars apply to: 


The Secretary, Malta Amateur Cine Circle, Hotel Phoenicia, Valletta, Malta. 
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CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 
Makers of the popular— 
‘BROOKLANDS’ 

REAR PROJECTOR SCREEN UNIT 
Roller Types with White Opaque, 


Silver, Crystal Bead and Translucent 
Surfaces 





Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 
TELEPHONE: LARKSWOOD 1061/2 











THEODORE PYKE LTD. 


NEW EQUIPMENT 


8mm. KODAK BROWNIE Te 


C.L. lamp 5 00 
8mm. SPECTO “8,” 500 w £27 10 O 
8mm. G.B.-BELL & HOWELL 625, 500 watt £35 0 0 
8mm. KODAK “BROWNIE,” f/1-9 lens £18 16 5 
8mm. AGFA MOVEX 88, f/2-5 lens ane. 6 2 
8mm. ZEISS MOVINETTE, f/2:8 lens £32 8 4 
8mm. G.B.-BELL & HOWELL 624EE AUTO- 

SET, f/1-9 lens £49 19 4 
8mm. AGFA MOVEX asL, f/L 9 focusing lens, 

built-in exposure meter £50 4 5 
8mm. EUMIG C3R, f/1-9 lens, 3 lens turret, 

built-in exposure meter £72 18 O 
8mm. PAILLARD-BOLEX BBL, f/I-9 lens, 

variable shutter, built-in lightmeter £88 15 10 
16mm. G.B.-BELL & HOWELL 6278, {1-9 

lens, twin turret £89 12 6 
USED EQUIPMENT 
8mm. CINE KODAK 20, f/3-5 lens ... £12 0 0 
8mm. GEVA-CAREMA, f/1-9 lens, variable 

speeds, case . £29 0 0 
8mm. ADMIRA I, twin. turret, ¢, {/2:8 lens and 

f/3-5 tele. lens, case £39 10 O 
er CINE KODAK “kK,” 100ft. spool load- 

g, f/1-9 focusing lens, 2 speeds £38 0 0 
son. BELL & HOWELL AUTOLOAD, f/I-9 
lens, variable speeds ; 85 0 
76 EDEN STREET 
KINGSTON-ON-THAMES 
Telephone: KIN 0723 














Take One 


issue of 35mm. PHOTOGRAPHY 
and you'll take the next. This exciting 
journal is devoted exclusively to the 
miniature user, and each issue is 
packed with lively articles, pictorial 
features, up to the minute informa- 


tion and reviews of latest equipment. 


Make sure you’re getting the best 


from your camera by reading 


3 Omm. 
PHOTOGRAPHY 


Contents for April* include: 


IS HDT REALLY NECESSARY? Peter Shep- 
hard gives his views on high definition technique. 


SHOOTING A TV SHOW. In the studio and 


from the screen. 


TWO FOR THE PRICE OF ONE. Making 
prints from colour positives. 


MASTERS OF THE MINIATURE: John 
Chillingworth. 

ELECTRONICS IN THE ENLARGER. 
THE AMAZING MINOLTA V2: New 


Japanese miniature. 

RESULTS OF “SUNDAY” COMPETITION. 
OUT OF THE GADGET BAG: Hints and tips. 
Plus many other interesting features and equip- 


ment reviews. 


*On sale March 6th Price 2s. 


PUBLISHED BY FOUNTAIN PRESS 
46-47 CHANCERY LANE, LONDON, W.C.2 


1287 

















“The surface is intensely white. 
+++ The moderate prices represent 
good value for money. ... Recom- 









mended,” says A.C.W., so insist on a 
CINECRAFT SCREEN! The cloth- 30°x 40’ 
backed plastic surface is strong, wash- 
able, doesn’t crack, and gives a brilliant 
picture from all angles. The polished 
hardwood frame hangs or stands, and 
is instantly erected with rear stretchers 


giving a taut picture area. Light in 

weight, but sturdily made and nicely 50°« 40° 

finished, it’s a fine job at a low price. gS: 5:0 
50’x 50’ 





All The Best Shops Stock Them! 


Send now for illustrated leaflet, to Dept. CW: 


CINECRAFT SUPPLIES LTD. 


246a Green Lanes, Palmers Green, London, N.13 

















Always choose — 
WALTON FILMS 


* COMEDIES 
%*& CARTOONS 
* THRILLS 

* ADVENTURE 
* TRAVEL 

* PAGEANTRY 
* GLAMOUR 
* CIRCUS 

* WESTERNS 


THEY ARE CLEARLY 
THE BEST 


for YOUR Home ENTERTAINMENT 


16mm. « 9-5mm. e 8mm. 


Send 44d. S.A.E. for full details in the Walton 
1959 Catalogue 








WALTON FILMS are obtainable from all dealers 
or from: 


WALTON SOUND & FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON, W.14. WEStern 6445/6 














A NEW SERIES OF 


AMERICAN BOOKS FOR 


COLOR MOVIE MAKERS 





In LENS TECHNIQUES FOR COLOR MOVIE 
MAGIC, Glen Turner, famous for his prize-winning color 
movies, tells how and when to use short, medium or long 
focus lenses; telephoto lenses; zoom lenses and anamorphic 
lenses. He clearly shows how a combined change of lens 
and camera position can drastically alter the apparent 
perspective of any scene and by so doing greatly improve 
the composition and emotional effectiveness of the scene. 
He emphasises that the motion picture photographer must 
complete his composition in the camera. He cannot subse- 
quently enlarge and crop his picture as the still photographer 
may do and for this reason the movie maker has a much 
greater need for a variety of lenses and the know-how to 
use them effectively. Superbly illustrated with 128 photo- 
graphs and diagrams most of which were specially made 
for this book. 


SOUND FOR YOUR COLOR MOVIES by 
George W. Cushman, a pioneer in the field, begins with 
extensive chapters on the sound systems available to 
the amateur. Thus there are chapters on the equipment 
and operation of the double turntable, tape recorder, 
magnetic stripe, single system sound cameras and double 
system sound recording with sprocketed magnetic film for 
fully synchronised sound. In this last chapter Mr. Cushman 
provides full information on a home made mechanism for 
the synchronised transport of sprocketed magnetic film. 
When this is used in conjunction with a tape recorder the 
amateur has a reliable double system recording apparatus 
for fully synchronised sound. 


The first six chapters cover the mechanics or the techniques of 
sound recording. The second half of the book shows how to 
use these techniques to produce effective and satisfying films. 
There are chapters on how to write a good commentary, 
now to properly use sound effects and how to use music 
effectively. There is a list of music classified by mood and 
artificial methods for simulating various sound effects are 
given. Fully illustrated with 66 photographs and diagrams. 


Next title in the series will be TITLING YOUR 
COLOR MOVIES by James W. Moore. This will be 
followed by EDITING YOUR COLOR MOVIES 
by George W. Cushman and CAMERA TECH- 
NIQUES FOR COLOR MOVIE MAKERS by Dick 
Ham. Other titles will be announced later. 

< 54° Paper Bound 


Each book 96 pages Size 84” 


PRICE: 15/- (post 6d.) 


\ 


Sole Distributors: FOUNTAIN PRESS 


46-47 CHANCERY LANE, LONDON, W.C.2 
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BEUROAUINS 


@ BARGAINS to get you off to a good start. 


@ BARGAINS to improve your present equipment. 
@ BUYERS waiting for your excess equipment. 
@ BUYERS wanting your services and supplies. 


in BRIEF 


Charge for advertisements in this section 
9d. per word (9/- min.). Box Number 1/6 


extra. Prepayable. COPY DATE FOR 
THE MAY ISSUE: 30th MARCH. 


ADDRESS ALL CORRESPONDENCE 
(INCLUDING BOX NUMBER REPLIES) 
TO: AMATEUR CINE WORLD, 46-47 
CHANCERY LANE, LONDON, W.C.2 








FOR SALE 


Films and Film Libraries 
Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
iF og Bond Street, London, W.1. (MAYfair 7511.) 
(1359.) 
16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1359.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1359.) 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking).—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1359.) 
8mm. new subjects for sale at economic prices—comedies, 
animal, religious, variety, etc.—Send s.a.e. for list.— 
bey Films, Office T2, 60 Wardour Street, London, W.1. 
(1358.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for fuil list of 36 2 and 3 reel titles—John King 
ATo¥ Ltd., Film House, East Street, Brighton. (Tel. 25918.) 
(1359.) 
Golden Films New 8mm. Releases contain Cuomedies— 
Animal—Religious and Variety Films. New copies for 
sale, s.a.e. for list—Golden Films, Room T, 60 Wardour 
Street, W.1. (1358.) 
Serials—Westerns—Skiffle—Comedies a rich variety of 
16mm. sound films: Write now for Cat. enc. 2/6 in stamps 
(amount refunded on first order) to: Golden Films, Room 
, 60 Wardour es London, W.1. 
Films for All. 9-Smm., 16mm. Sale, hire, exchange. 
Free bargain lists. Film House, Cox Street, Coventry. (459.) 
16mm. Sound Films for Sale from 5/- each. Free lists.— 
Film House, Cox Street, Coventry. (459.) 
Large Selection of used 16mm. silent film for sale, all in fine 
order. Subjects include travel, geographical, industrial, 
popular Science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects —Godley’s, 2-8 Shudehill, 
Manchester. Personal shoppers welcomed. (1359.) 
Pin-Up Films. Two new titles ready. No. P.7 Sally and 
No. P.8 Jean two parts each. 8mm. b/w, 22/6d.; colour, 
63/-; 16mm. b/w, 45/- each part. From your dealer or 
write, call or phone for complete list.—Capitol Films, 193 
Wardour Street, London, W.1. (Gerrard 8196.) (1359.) 
16mm. Sound/Silent Films bought, sold, exchanged. Stamp 
lists. White, 80 Stapleton Road, Bristol. (559.) 
Cine Postal Bargains. 16mm. lists 3d.—Cine-Optics, 
19 College Road, Harrow. (659.) 
95mm. 300ft. and 200ft. Films, 1-, 2-, 3- 





or 4-reelers, 


excellent condition. Send for lists—Smith & Co., 54 High 
Street, Stroud, Glos. 
Film Exchanges. No exchange fee. Particulars, S.A.E. 


Fz films available).—-C. Thompson, 10 Penryn Street, 
N.W.1. 


9-Smm. Film Exchange Service. S.A.E. for list.—12 
Recreation Place, Leeds, 11. 

16mm. Sound Films. Hundreds of bargains. New free list 
available. Sarson’s Screen Services, 75 Westfield Road, 


Leicester. Phone 857164. (559.) 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Write today for our up to date list of truly amazing 
second-hand offers. 

Liverpool cine enthusiasts requiring equipment or Film 
Hire should contact Kenneth Orlans, M.P.S., 390 Aigburth 
Road. (Phone: Garston 929 day or night.) (1358.) 

Bell & Howell i6mm. Camera, 70DA. Seven speeds. 100ft. 
spools, f/1:8 lens. With case, £48.—75 Westfield Road, 
Leicester. Phone 857164. 

Second-hand Admira 811, two lenses,case, £38; Bolex C.8, 
f/1-9, case, £42; C.8, £/2:5, £35; B.8, f/1-9, £54; Movigonar 
wide-angle lens for Movikon, case and hood, mint, £18; 
f/4 14in. Dallmeyer coated, £8/17/6; Second-hand Brownie 
Movies with E.R.C. from £13/10/0; Most new 8mm. 
cameras stocked. New Bolex B.8L, B.8US, C.8, etc. 
Write for high allowance on your old camera, cine or still.— 
Paul Moffatt, Churchgate, Loughborough. 

6in. Dallmeyer f/3-5, with finder for Bolex, £25; 3in. Yvar 
f/2-8, £29; 16mm. Yvar, f/2-8, £18; E.L. —— £6; 
Pistol grip, £3/10/0; Malor case, £7/10/0. Box 660 
16mm. Cine Kodak Specia!, Mark I, with four Kodak 
lenses, wide angle upwards. Little used by one careful 
owner and in genuine mint condition. Combination case, 
masks, filters, maker’s instructions’ £250 o.n.o. Box 659 
Pathe ‘‘H’’ Camera, f/2:5 lens, four filters, five close-up, 
complete with cases and Uniter splicer, £20. Bow 4170. 
Bolex H.16, Switar f/1-4, case, very good condition, £90. 
3in. Meyer f/2-8, £15 Box 641 
16mm. Sound: For sales and service, part exchanges, cash 
or credit, come to the specialist dealers. Accredited agents 
for Ampro, G.-B. Bell & Howell, etc. Factory trained 
service agent on the staff. Second-hand machines always 
available. Full educational/industrial discounts where 
applicable from—The Woking Camera Exchange, 9 
ao Road, Woking, Surrey. Tel. Woking 4823. 
Brand New Sportster, 8mm. 605A, f/2:5, cine camera in 
original package. Never used. Together with maker’s 12 
months’ guarantee. Accept 20 per cent. off cost. Box 658 
Revere, 16mm., triple turret, magazine loading, fitted with 
wide angle, standard and telephoto lenses, case, guaranteed, 
£75.—Gray’s Camera Shop, Taunton. 

Bolex B.8, turret model, fitted f/2-5 Y var and f/2-8 telephoto, 
ever ready case, perfect condition, guaranteed, £55.—Gray’s 
Camera Shop, Taunton. 

Bolex B8, VS, latest turret model, perfect condition, 
choice of Switar, f/1-5 lens (cost £106) or f/1-9 Yvar (cost 
£74/15/0) for £75 or £50 respectively—Gray’s Camera 
Shop, Taunton. 

G.-B. Bell & Howell Autoload, 16mm. T.T.H. f/1-9 lens, 
case, as new, £60.—Gray’s Camera Shop, Taunton. 

G.-B. Bell & Howell Autoload, 16mm. turret model, fitted 
with lin. f/1-9 and 2-8in. f/2-3 telephoto, case, guaranteed, 
£85.—Gray’s Camera Shop, Taunton. 

Probate Sale. 16mm. outfit in perfect condition, comprising 
Magazine Kodak cine camera with 25mm. f/1-9 lens in 
fitted case; 15mm. f/2-7 Ektanon W/A lens; 152mm. 
f/4:5 telephoto lens; 102mm. f/2-7 telephoto lens; three 
filters; Pan/tilt tripod. All in fitted cases, £140.—Lloyd & 
Keyworth Ltd., The Camera Shop, 26/27 Downing Street, 
Farnham, Surrey, Tel. 5534. 

Sportster ‘‘Duo’’ 8mm., twin turret with f/2-5 fixed focus 
and Dallmeyer 1 }in. f/1-9 telephoto lenses, case, practically 
new, £47. Box 656 
Zeiss Movikon, f/i-9, four speed. Leather case. Both new 
and unused. Cost £48, accept £35. Box 662 
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CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G. - -Bell & Howell - se - Specto 
uer - Ampro - Kodak - Eumig 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
l6mm. MOBILE FILM UNITS for all occasions. 
I6mm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogues on request) 


RANELAGH 
CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 











THE TODD TANK | 


for Processing Cine Film 


AND Now ———_—_____— 
THE FIRST — AND ONLY 


d/8mm. Splitter 


A precision instrument 
Simple to use 
Accurate and Efficient 


ORDERS PLACED NOW FOR DELIVERY SOON, 
WILL BE ACCEPTED AT £4 





MICROFILMS LTD. 
ST. ANDREWS STREET. DUNDEE 











tage a ’ Wi 
ais Boy Fey Way 


With Set of Lists, New Brochure and 
Bargain Page — post free by return 








Camera For 


Everything 
Corner Cine and 


L Photo- 
graphic 


MINCING LANE - BLACKBURN - LANCS. 




















@ “8mm. SUPER NIZO” @© 


Camera, coupled meter, twin turret, secret picture, 
multispeeds, £98 100. Exchanges. Tele, £29 100. 95mm. 
Pathe Son Talkie, at amazing price, £78. 16mm. Finest 
Cameras, Ross f/1-9, beauties, £55. “‘Happy Club” 10/-; 
£1 weekly for Cameras, Projectors. 5/6 weekly for “Films 
to build own library.”” ‘“‘Snips’’ 8mm. Projector, £20; 
8mm. Kodak Camera, £18; |!6mm. Paiilard Turret £85; 
9mm. Pathe Camera £8; Tape Recorder, £21; Pathe 
Sons, £38, £58; 8/9/16 Paillard, 400w. super, £45; 9/16 
Specto, £36; I6mm. Talkies, £45, £75; !6mm. Spools, 
ayy 5 6. 200B Superlight lenses 50% more light, 
£5 5 0. “Amaze your Friends’’—Screen curtain, auto 
open close motors, or house curtain, screen behind, 
17 6. 


£6 176 
E. GORSE 
86 Accrington Road, Blackburn 














Save Pounds! 


Kodak Eight/55 ciné camera (new). Interchange- 
able lens £27 lé6s. 

Zeiss 8mm. Movilux projector (shop-soiled), £47. 
Bell-Howell 70DA, I6mm. ciné camera. Turret 
head, three lenses, leather case, £95. 

Bell-Howell ‘‘Master,”’ 16mm. Sound/Silent pro- 
jector £95. 


16mm. Sound films, colour and b/w from £2 per reel. 
(6d. stamp for sales list.) 


1) FILM HOUSE : 


4OXFORDST. 
LEICESTE R 








The Merseyside Cine Centre——= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in. fact 
EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES-rz- 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 
Waterloo 2205/6 








Telephone 








REFLECTORS 
RESILVERED 








OF GLASS FOR PROJECTORS 


ETC 


Resilvered, including heat- 
resisting finish, returned 
in two to three days. | 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON - SURREY 


Manufacturers for the trade. 








INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 


is 
‘ate 


1AC AMATEUR FILM COMPETITION 
Closing date for entries 31 . 3. 59 
(Non-members may obtain entry forms from 
the Hon. Secretary at the address below) 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 


complete 
movie-maker 


The sign 
of the 
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Cameras for Sale Continued. 


Revere CA2, 8mm. Eyematic, three lens turret as described 
in February Cine World, £110. Box 647 
Dealer emigrating, offers surplus stock at the lowest prices. 
8mm. G.-B. Projector 606H, 500 watt, new, £47; 8mm. 
T.T.H. telephoto I}fin. f/1-9, new, £21; 8mm. Magazine 
loading, latest Keystone K.45, triple turret, four speeds 
focusing to Ift., new, £25; 8mm. Admira, f/2-8, five speeds, 
£14, 16mm. new Keystone, A12, twin turret, f/2-5, single 
shot, four speeds, £39; 16mm. American Cinklox, inter- 
changeable lens, f/2-5 Wollensak, three speeds, new, £21; 
16mm. Eumig projector, 500 watt, leather case, used, £11; 
8mm. Kodascope rewinder, £2; B.-H. rewinder, combined 
with splicer, £6; 16mm. Graig U.S.A. professional splicer, 


£3.—Day, Green Oaks, Woodlands Drive, Sunbury, 
Middlesex. 
Pathe National, f/1-9, as new, £30.—72 Scarle Road, 


Wembley, Middlesex. 

Bolex B8 VS, f/1-9 standard 36mm. eg lenses, 
Sixtomat automatic meter, case, new, snip, £80. Box 6 649 
Bauer 88B, 8mm., f/1-9, variable speed, coupled meter, case, 
as new, £40. Box 
Cook-Taylor-Hobson bloomed telekinic anastigmat 4in. 
f/4-5 telephoto lens, as new, and unused, cost £32, take £15; 
also Dallmeyer triple anastigmat, f/2-9 cine lens, £4. Can 
be seen any time. Box 653 
Revere 88, focusing f/1-9 Wollensak, speeds, 8-32 sprocket 
feed, just overhauled, leather case, £13 o.n.o. Box 655 
Ensign Auto Kinecam, f/1-9 lens, and case, £34.—52 Dillot- 
ford Avenue, Coventry. 

Paillard-Bolex H.16 cine camera, complete with special 
leather case and lenses. Switar f/1-4, Yvar f/2°8 wide angle, 
Yvar f/2°5 telephoto. Excellent condition. Owner has no 
further use. First offer round about £150 secures for quick 
sale.—Nyeri Cottage, — Road, Mayford, Woking, 
Surrey. Tel.: Woking 4 

Canon 8T. f/l- 8/13 and at: 8/38 telephoto, case. Guarantee. 
Mint. What offers?—-BM/SEMAJ London. 

Ampli-Cinor x 3, supplementary 8mm. telephoto £7 10s. 
mint.—10 Woodland Grove, Weybridge. 3667. 





Projectors 


Murrays of Glasgow, Scotland’s largest Cine dealers, have 
the largest selection of Cine Projectors always in stec! 
Magnetic sound on 8mm. Let us demonstrate Zei»s 
Moviphken or Cirse-Sound. 

Ditmar 8/16mm. 250 watt, excellent 
McKinnon, 104 Buckingham Road, Heaton Moor, 
port. (HEA. 1538.) 

ROBINSONS THE IPSWICH CINE SPECIALISTS.— 
All latest 8mm. projectors with high-intensity lighting, 
and cine cameras in stock. G.B.-Bell & Howell Main Area 
Appointed Sales and Service Agents. Eastern Counties 
largest 16mm. Sound Film Library. Over 600 titles. 
Projectors, Cameras and Films, bought, sold and exchanged. 
Private car park.—Robinsons Cine Service, Purdis Croft, 
Bucklesham Road, Ipswich. Telephone: 78665. (859.) 
16mm. Ampro, New Educational sound projector, complete, 
little used, as new, £100.—Turner, 6 Clifton Avenue, 
Manchester, 14. 

Specto 9-5/16mm., dual 


condition, £32. 
Stock- 


500 watt projector with speed 


control attachment, mint condition, £50. Box 648 
Eumig P8 Imperial, only weeks old, £31/10/0. Box 657 
16mm. Bell & Howell H.613, 750 watt, £50, perfect.- 


Chadwick, 329 Liverpool Road, Southport. Phone 77690. 
Fifteen Second-hand 8mm. projectors in stock from £15 
to £39. Write for list. New Bolex M8, latest model, with 
built-in Strobe; Movilux 8B; also latest Zeiss ‘“‘baby” 
projector; new Imperials; P8s, etc. Write for high allowance 
on your old cameras, projectors, binoculars or tape 
recorders. Own credit terms.—Paul Moffatt, Churchgate, 
Loughborough. 

Bell & Howell 16mm. sound projector, 750 watts, complete, 
£60.—Sarson, 75 Westfield Road, Leicester. Phone 857164. 
American Ampro precision -16mm. sound/silent projector, 
complete with transformer, speaker, spares, £85. Harmour 
and Heath heavy duty 16mm. sound projector with head 
amplifier and transformer, £35.—19 Hanover Terrace 
Mews, N.W.1. 

Eumig 16mm. projector, perfect, 
devices, complete in carrying case, £32 10s. IMP. 219 
Victor Model 40, 16mm. sound projector, very good 
mechanical condition, spare photo. cell, £80.—Kingcine 
Supplies Ltd., 213 Albert Road, Southsea, Hants. Tel.: 
Portsmouth 33061. 


reverse and still picture 
D 





Complete Outfits 
Sound, Bolex M8R, modified synchronism, s}nchromat, 
Grundig, T.K. 830 microphone, mixer unit, earphones, 
accessories, all nearly new, cost £260, accept £160, or 
separate. Weekdays Birmingham, weekends London 
N.W.1. Box 652 
8mm. Outfit, Bolex L.8, with f/1-9 lens, Eumig P.8 with 
Phonomat attachment, Hunter Selfrecta screen, Weston 
Master exposure meter, titler, etc., £65 o.n.o. Box 651 
8mm. Outfit, £37.—Dekko camera, 12mm. f/1-9, plus 
36mm. f/4-5 Dallmeyer, £27; Siemens projector, precision 
made, 200 watt, £12.—Fleming-Williams, 18 Grove 
Terrace, N.W.5. 

Bolex C.8, f/2-8 lens, with case, filter and hood; Bell-Howell 
Screenmaster, 500 watt, 606H. Both equipment unmarked, 
p= A ay cea Westfield Road, Leicester. Phone 

4 


Bolex C.8., 12-5mm. f/2-5 Yvar: photo science leather 
holdall; lens hood; filters and holders; Eumig P.8. 
projector: carrying case; spare lamps, belts and reels; 


All mint condition. Will 


Eumig splicer; Gnome screen. 
10 St. 


consider possibility separate sale, £75.—Valentine, 
Vincent’s Road, Chelmsford, Essex. 





Recorders and Recordings 


Murrays of Glasgow, Scotland’s largest 
specialise in magnetic sound on tape or film. 
Philips and Minifon. 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1359.) 

**Eroica’’ Recording Studios (1949). Tape recorders, 
Ferrograph, Brenell; microphones, tape bargains, tape/disc. 
three-way mixer, pocker size, only £3!—Peel Street, Eccles, 
Manchester. (ECCles 1624.) Director, Thurlow Smith, 
A.R.M.C.M. (1359.) 

German Conversational tape recording, 3% i.p.s., 
speakers; 3in. spool with script and [ann 
Dept. C.W., B.C.M./Aids, London, W.C.1 
Cirse-Vox 8mm. Sound Unit, demonstration used only, 
real bargain, £30. Bell & Howell 606H projector mint 
condition, £50. Agent B.T.H. sound 16mm. projectors. All 
cine supplies —W. G. Cross & Sons Ltd., Mardol, Shrews- 
bury. 

Celsonic Cine Sound Outfit, cost £220, complete outfit £95, 
or separately. G.B.-Bell & Howell 613, 16mm. projector, 
transformer, case, with tape sync. modification, £60. 
Celsonic tape recorder la, with synchroniser, Acos micro- 
phone, £30. Sound Sales, 84 watt amplifier with tone 
control unit and speaker, £15.—John Martin (Staffs.) Ltd., 
23 Pall Mall, Hanley, Stoke-on-Trent. (Tel. 25182.) 

J. H. Wood, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants. Tel.: 2040—Elizabethan, Gram- 
deck, Grundig, Sonomag, Spectone, Telefunken, Truvox, 
Verdik, Walter. All accessories. Authorised Walter Service 
Centre. (260.) 

G.-B. Tape Recorder, two speeds, large reels, hardly marked, 
complete, £45.—Sarson, 75 Westfield Road, Leicester 
Phone 857164. 

Residual Magnetism insidiously deteriorates your tape 
recordings. Stop it now with a Cinesmith head demag- 
netiser. For any tape recorder, 33/--—Cinesmith Products 
Regent Street, Barnsley. 

Wysner Regent, very little used, perfect. Offers? IMP 2191. 
Bolex Synchromat, stand, new, £20 o.n.o.—Sanders, 133 
Kings Road, Bury St. Edmunds, Suffolk. 


cine dealers, 
Grundig, 


native 
17/--— 





Accessories 

Murrays of Glasgow, Scotland’s largest cine dealers, can 

supply by return every important cine accessory. 

**The Queen In Her Procession.’’ 16mm. Silent Colour 

Coronation Film. New. Boxed. Reeled. Listed £6/6/-. 

Bargain £1/10/- each. 40in. x 40in. boxed “Riviera” self- 

erecting white screen, £6. G.B. L.516 projector lamps. New. 
£1. “Pathe Son” 9:Smm. sound projector. Fine. Complete, 

£30.—C. Sparkes, 69 Fortis Green, N.2. (459.) 

Processing Tank, combined drying rack, 16/9-5/8mm. S.a.e. 

-——Cine Optics, 19 College Road, Harrow. (359. 

**Quality Screen Material”’ e.g. 36in. « 48in., 20/-. 

“JEAS,”’ 34 Clarence Avenue, Ilford, Essex. 

Cine Titles. A new creation with the finest effects for cine 

titles. COMPLETELY NEW send for illustrated leaflet. 

Post free.—Sorex Sales Co. Castle Street, Southport. Hy ) 

April Bargain Offer, please refer to page 1294.—“JEAS 


Samples 
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crank 


New type 
automatic 
footage and 


frame counter. 


Backwind 


Distribution and Service in the U.K.: 


ADMIRA 8lla Cine 
Camera for double-eight 


film incorporating new 


features ensuring success- 
ful filming of professional 
quality. 


Mirar f/2-8, 12-5mm. and Telemirar 
f-3-5, 35mm. bloomed click stop lenses 
with depth of focus scale, interlocked 
for simultaneous focusing and quick 
changeover. 

5 speeds—I0, 16, 24, 48 and 64 f.p.s. 
New type automatic footage and frame 
counter. Single shot control. Spring 
drive fitted with run down stop device. 
Backwind crank for trick shots and lap 
dissolves. Wide range of accessories 
including: hyper attachment for wide 
angle shots, filters, close-up lenses, 
matte box, continuous running and self 
portraiture device, leather case for 
Interlocked camera and accessories. 
lenses with 

depth of focus 

scale. 


W. F. DORMER, LIMITED, HENDON, LONDON, N.W.4 


Available from the leading dealers in all countries of the British Commonwealth of Nations. 












































4ft 
4fc 
5ft 
8fc 


10fc 





6fc. 
6fc. 


REALM FILMSCREEN CO. 


Brilliant 


Only £31 


THE NEW ‘REALM IMPERIAL’. 


crease resisting surface. 
The best screen at the price. 


THE NEWEST 1959 Pathescope Mark 8 8mm. film 
projector. 
rewind, The finest value in 8mm. projection. 
from stock, 


Speed 
Delivery 


lighting. Speed control. 
10 O complete. 


White filmscreen 


with adjustable side stretchers and feet. Washable, 
Ideal for all colour pictures. 
4ft. x 4ft., 55/-. Carr. 3/-. 


SCREEN MATERIALS 


Best quality fabrics for making or renovating 


your own screen. 


oversize 


Size 


3ft. 


4ft 
4fc 
4ft 
6ft 
6fc 


8c. 


Sf 


6in. 


All material is cut slightly 


White White Polarised 
(/st) (2nd) Silver 
24/- 18/- 24/- 
32/- 22/- 32/- 
40/- 30/- 40/- 
54/- —_ 54/- 
72/- — 72/- 
96/- — 96/- 
150/- — — 
180/- — — 


Carriage 3/- per order extra. 


SPRING ROLLERS: 48” 10/-, 


62” 20/-, 73” 30/-, 96” 54/-. 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, N.4. 


(ARCHway 3984) 


a —BUY CINE FILM—-—-— 


| THE LORELL WAY 
| EXPRESS DELIVERY 


TIME TO PAY 
| GEVAPAN 8 mm. 23-26-32 18/7 
| GEVACOLOR 8 mm... 26/- 
| GEVAPAN 16 mm. 26 32 51/3 
74/5 


| GEVACOLOR 16 mm. 
NO POSTAGE 
ORDER NOW—30 DAYS TO PAY 


LORELL PHOTOGRAPHIC SERVICES (CW6) 
NEW MILLS, Nr. STOCKPORT, CHESHIRE 


r--r 











THESE ARE BARGAINS !! 
Pathe “B”’ Camera, Perfect £519 6 
Bolex B8, |3mm. f/1-9 eneetie and 36mm. 

{/2-8 focusing. Mint £67 10 O 
or £7.10.0 dep. and 36 m'thly. ‘pymts. “of £2.0.10 
8mm. Specto 500 (1 10v. lamp). Likenew... £27 10 0 
or £3.10.0 dep. and 18 m’thly. pymts. of 30/- 
Ditmar Duo 9/16 Projector, 300w. lamp .. £24 15 0 
or £2.15.0 dep. and 18 m’thly. pymts. of 27/6 
Cirse Vox 8mm. Sound Stripe equipment £27 10 0 
or £3.10.0 dep. and 18 m’thly. pymts. of 30/- 
B.T.H. SRB |6mm. Sound (needs repair) 

To personal shopper only £10 0 0 
Tape Recorders. Excellent selection, from £19 0 0 
SIMMON OF HALIFAX 
Paul Simmon, 35 Northgate, Halifax. Phone 2240- 




















Accessories for Sale Continued. | 
CINE SUPPLIES FROM HULL 


R. Sankey offers: German optically ground glass condensers, 


bi-convex, 4}in. dia., new, 5/9 post I/-. Guaranteed pro- CAMERAS FROM STOCK 
jector lamps, L.516, 110 volt, 500 watt, £1; Debrie, 110 | 

volt, 750 watt, 15/-; 110 volt, 1,000 watt G. B.N., 12/6; 16mm. Autoload, f/1-9, magazine .. . £101 18 I 
110 volt, 300 watt S.R.B. prefocus, 9/-; Bell & Howell. 16mm. B. & H. 627, 100ft. loading . £89 12 6 
110 volt, 1,000 watt, £1; 110 volt, 500 watt prefocus, £1/5/-; 16mm. Agfa Ansco, f/3-5, 100ft. loading. To 

110 volt, 200 watt prefocus, 8/-; free replacement if under clear ... ; £5 00 
30 days life. Genuine ex-cinema projection lenses, far 8mm. B. & H. Autoset, £/1-9 ine .. £4919 4 
superior cheap amateur types, focal lengths, 3fin. to 6in. 8mm. Zeiss Movikon, f/I-9 ... eae .. £44 5 2 
barrel dia. 42mm. (selection limited), £2/10/-; 52mm. 8mm. Eumig Electric . sg Fen se fae 2 
(excellent selection), £3/10/-. G.B. L.516 sound/silent | 8mm. Kodak Brownie ee .- £1614 7 
16mm. projectors, rebuilt by professional cinema engineers, | | 8mm. G.B.-B. & H. 624, f/I- 9° ip ... £25 10 10 
complete all accessories, £60. Credit sale, £10 per month, 

no credit charges under six months. Longer periods by | SALES : PART EXCHANGES : TERMS 
or A acainag .a.e. please. Cash refunded if } 

satisfied.—R. Sankey — Atherstone, Warwicks. | 

(Tel.: Atherstone 3210/3202. D. LIVESEY BSc? EPS 

Fine White Filmscreens. 40". 40” with side stretchers and | 93 PRINCES AVENUE : HULL 


feet to stand or hang. Ideal for slides or films. Splendid 
value, 45/- complete.—Pilot Screen Co., 69 Fortis Green, 
N.2. 











| FILM—FREE ON LOAN 
“THIS 5 YOUR HOLIDAY ” 
‘Weymouth’ 


‘ 800FT. I6mm. SOUND AND COLOUR FILM 
eee a ee eral AVAILABLE TO AMATEUR CINE SOCIETIES, | 
me -ameras. epairs and overhauls Dy mel traine WORKS, SOCIAL CLUBS, COMMUNITY | 
| | 

| | 

| 








Processing 
8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 1290. 
Kodachrome, B iw, 8mm. duplicate priaes, 16mm. to 8mm. 
reduction._-Highbury Cine Films, 65 Benwell Road, 
London, N.7. 





engineers. Only genuine replacements used.—Cinetex, 
London Ltd., Grosvenor House, 18-20 The Ridgeway, CENTRES ETC. 








London, S.W.19. (1259.) Apply to: 
Mi i THE PUBLICITY MANAGER, 
Isc ‘OUS | ALEXANDRA GARDENS, 


Murrays of Glasgow, Scotland’s largest cine dealers, main- | WEYMOUTH, DORSET 
tain their own mobile projection unit. | | Telephone : WEYMOUTH 3160 








Wanted Equipment 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
SIE DEALERS. Fs RGAE OR GL OF a 
CASH, CREDIT OR HIRE PURCHASE TERMS. WANTED 
WRITE, CALL OR PHONE FOR BETTER SERVICE a red 
AND GUARANTEED SATISFACTION.—C. MURRAY SURPLUS CAMERAS, ENLARGERS, CINE 
LTD., 14642 QUEEN STREET, GLASGOW, C.1. PHONE CAMERAS & PROJECTORS PHOTO- 
CENTRAL 4888. SCOTLAND’S LARGEST CINE GRAPHIC EQUIP. OF EVERY DESCRIP- 
itn Tae Cameras, projectors and miniature cameras sAvER TAROE On ait e Ci AbetiT abe 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, ’ . Q - ae 














W.C.2. (Nr. Leicester Square Tube Station.) (1359.) ie - 7 
Kinamo S.10 cassettes wanted.—Barnes, 249 Queens PHONE, WRITE OR CALL 
Road, Leicester. (359.) 

Wanted.—8mm. comedies, travel, glamour, art. Private SPEARS 

buyer. Condition essential. Send details. (459.) Box 611 oe . 
World War II, 16mm. films wanted by collector. Allied (Dept. A.) 14 Watling Street, Shudehill, 
or enemy, newsreels, interest or documentary.—Harris, 

The Huon, Bournemouth. (559.) Manchester. 
Wanted.—8mm. film of the Ashburton and Princetown PHONE: BLACKFRIARS 1916 
branch lines; also any stills, paintings, etc., of Ashburton Bankers: Midland Bank Ltd. 
branch 1872-1930.—Hayman, Bossell, Buckfastleigh, 

Devon. 


16mm. Crosby Films, any age and condition.—25 Harrow- 
gate Road, Hackney, London. 
Wanted.— Amateur Cine World, complete, 1956-1958, good 


MOSELEY CINE CENTRE 
(Morland Braithwaite Ltd.) 





| 

condition, state price required Box 654 | Moseley Village : Birmingham 13. 
Wanted.—6in. lens for a Bolex cine camera. State particu- SECOND-HAND CINE CAMERAS 
lars and whether bloomed. Box 661 B. & H. 70 DA., I6mm. f/I-8 Cooke, £/2-9, 
REQUIRED.—8mm. art, glamour, travel, comedies, | 3in. Dallmeyer ; by 2 ... £8210 0 
cartoons. Private buyer starting. Price, details. Box 663 | Ensign Auto Kinecam 1émm..  £/2-6 Cinor... £31 10 0 

. . . 3 | | Pathescope H, f/I-9 Cinor . £55 -6 
Situations Vacant and Wanted meme = | Bel] & Howell Filmo 8, f/2°5 Mytal, {/2:7 
Situation vacant for experienced Cine Engineer conversant | Cooke 25mm. + £2910 0 
with Ampro, Bell & Howell, L.516, G.B.N. 35mm. pro- PROJECTORS & ACCESSORIES 
jectors, etc., etc. (559.) Box 625 G.B.-B. & H. 606H, 8mm. Projector (Shop- 

soiled) . £4210 0 

Books and Magazi Eumig 2X Tele Attachment (Shop- soiled) .. £10 10 0 
American Publications. Figure Studies by Fritz Henle Yvar {/2:5, 12-5mm. Focusing lens, D mount £12 10 © 
35/3; Kodak Color Handbook 39/3; Year’s subscription Half-a-moment 8ft. x 6ft. glass beaded self- 
Home Movies 35/-; American Cinematographer 35/-. erecting boxed screen, in good condition £30 0 0 
Popular Photography 35/-; U.S. Camera 39/-; Specimens PART EXCHANGES : DEFERRED TERMS 
4/- each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers South 2211. 











Gardens, London, E.C.2. 
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TURRETS 


TWIN OR TRIPLE 


FITTED TO 
8mm. BOLEX, SPECTO & 
BELL & HOWELL 
PRECISION MACHINED 


TO MATCH THE 
CAMERA. 


H.P. TERMS AVAILABLE | 





PRICES FROM £8. 
PARTICULARS & TRADE ENQUIRIES FROM 


BUTTERFIELD PHOTOGRAPHIC mec. co. 


NORWAY ST. PORTSLADE-BY-SEA, SUSSEX. 











CINEPHOTO EQUIPMENT LTD. 
INDUSTRIAL SERVICE DEALERS 
for 
Rank Precision Industries, Ltd. 
manufacturers of G.B.-BELL & HOWELL 8mm. and 16mm. 
cine cameras and projectors. Hi-Lyte slide projectors and 
screens. Sales and service for all makes of cine equipment and 
accessories. 
172 Chapel eye Salford, 3, Manchester. 

BLAckfriars 6287. | 


SCREENS 


Quality Material for Sale 
@ Prices—24 32”, 10/-. 36 48”, 18/-. 
@ Cylindrical container supplied with every order. 
@ Postage and packing, 2/6 extra. 
For Samples, please apply 
JEAS, 34 CLARENCE AVENUE, ILFORD, ESSEX 

















——— FILMS ON CREDIT— -~--—— 
At no extra cost—not even postage, we will send van 
films by return of post—you have a month in which to | 
pay and they will cost you no more than if bought over | 
the counter and they will be “FRESH."’ We supply you 
with Post Paid Order Cards to cut your expenses. 
GEVACOLOR R5 8mm. 2 25fc. 26/Od., 16mm. 100fc. 
74/8d., GEVAPAN 8mm. 18/74., i6mm. St 3d., 9:5mm. | 
26/10d. Details of this unique service f | 

LORELL PHOTOGRAPHIC SERVICES. “DEP. cw4) 
| NEW MILLS, Nr. STOCKPORT, CHES. 


8mm. TITLES] 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®CMMovie TiTLEs 


LONDON, W.C.! 


VICTOR MORRIS OF GLASGOW 


CAMERAS, PROJECTORS, 
TAPE RECORDERS, ETC. 


BOUGHT, SOLD & EXCHANGED 
EASY TERMS 


50 WEEKS TO PAY 
CALL TODAY 

















To Subscription Manager, 
AMATEUR CINE WORLD, 


46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 


I enclose a* for 
30s. herewith. Date 

Name 

Address....... 

*The ANNUAL Subscription is 30s. post free 


($5.00 in the U.S.A.) 








ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 


Please insert this advertisement under heading 


swabesashageene | do/do not require a Box Number. 
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In the Heart of Glasgow’s West End 


TWENTIETH GENTURY MOVIES 


Scotland’s largest Cine Dealers announce yet another scoop: 


SALES AND SERVICE FOR 


THE INDESCRIBABLE REFLECGTOGRAPH 


This wonderful range of Tape Recorders including the famous Stereo 570 is now on view 
in our newly opened Tape Recorder Dept. on the Upper Floor. Also on view is the complete 
range by Grundig, Philips, Spectone and all famous makes. We offer a range of tape recorders 
of quality unequalled anywhere in Scotland—with full service facilities “ON THE SPOT” 
for every make of tape or magnetic sound equipment. 








NEW NEW NEW 


; For your 8mm. Kodak 
Wide Angle Lens nin Caminih ot bath Telephoto Lens 
£8 16 3 cost. £8 | 4 




















Processing Tanks for doing your own processing—Perspex—Light and Durable. 
8mm. 7 gns. (25ft.) l6mm. 9 gns. (50ft.) 95mm. 7 gns. (30ft.) 


NEW PRICE £87 4 8d. EUMIG C3R COMPLETE WITH W/A & TELELENS. NEW PRICE 
Converting to Magic Eye. Then buy an Elgeet Magic Eye f/1-8 lens. It’s £36 complete. 


EXCLUSIVE 

COLD LIGHT “Do it Yourself’ conversion kit complete with lamp £7 10 0. 
Cameras converted to Twin- and Tri-turret models for as little as £8 10 0. 
TITLES for your personai films 8mm. 2/-; 16mm. 3/-. List of 45 titles 6d. 





SERVICE FACILITIES 
We can repair any camera, projector or tape 
WORLD recorder with the minimum of delay—for local WORLD 
callers it is as little as three days. By using the 
WIDE latest methods and backed by technical skill our FAMOUS 
repairs often save you both time—and more 
important—money. 











With our increased floor space (it has now rocketed to 600 sq. ft.) we are now able to 
offer you an even better service—we present the entire range of films in all sizes, plus 
the products of such famous names as G.B.-Bell & Howell, B.T.H., Ampro, Bolex, 
and a score of others. Yes whether you want an H.1I6 Reflex or a Pathe Pat—it’s 
certain we can deliver from stock. We stock everything Cine for we are 
EXCLUSIVELY Cine. 


Spares Service: We can supply from stock spares for most 
cine and tape equipment and can make 
transformers to your specification, and 
when our new workshops open in April 
this service will be extended to include all 
electrical coils and components. 


You’ll not only get a good deal—You’ll get EVERYTHING CINE at 


GLASGOW CINE CENTRE 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 
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Frequency response 

at 33 i.p.s. 30-7000 c.p.s. 3dB 

at 7+ i.p.s., 30-15,000 c.p.s.-!-3dB. ref. to 1 Ke 

Wow and flutter content—better than 0.2% 
peak to peak 

Output 10 watts push-pull 


.-.-and these features 





Something really worthwhile has been achieved 
in the design of this fine new tape recorder. Per- 
formance of a high order has been married to a 
of them exclusive to 
Simon, e its value to the 


range features, many of 


normously increasing 
nnoisseur of recorded sound. 
before have all these been brought to- 
portable tape recorder—3-way mixing 
lift and cut on bass and treble, a monitor with 
separate bass and treble units giving you high 
yuund without separate loudspeaker 
the 10-watt ultra-linear 
Simon all push-button. automatic 


zetner ina 


quality s« a 


to match superb 


the 


and, 
amplifier 
tape deck. 
Look at its ¢€ 
de 


recorder f¢ 


legant styling. listen to it at your 


cal uler — you'll decide that this is the 


or 


you. 


SIMON AUTOMATIC DECK 

fully ‘push-button-controlled’ 
AUTOMATIC TAPE REVERSAL 

without touching controls 
3-WAY MIXING FACILITIES 

on both record and playback 
BASS AND TREBLE LIFT AND CUT 

with independent controls 
REMOTE CONTROL FACILITIES 

on both record and playback 
HIGH QUALITY MONITORING ' 

Paired bass and treble loudspeaker units 
10 WATTS OUTPUT 

from ultra-linear push-pull amplifier 
PUSH-PULI. OSCILLATOR 

for noise and hum suppression 
ACCIDENTAL ERASURE PREVENTION 

by special record ‘safety button’ 
ACCURATE TAPE POSITION INDICATOR 

based on linear tape scale 
‘PIN-POINT’ MODULATION 

with cathode ray magic evs 


combined in the new 


incorporating the new Simon fully automatic tape deck 


ce to the SP4 
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ise: Output sensibly flat between 
)-12000 C.P.S. In h 
entation case: head only 8} gns. 


th tripod desk stand 10g 
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THE SIMON REMOTE CONTROL UNIT 

Electrically operated, gives push-button control 

at any practical distance. (Stop/Start and track 

change on either Record or Playback.) 

With 25 ft. of cable 3 gns. 


Size 1}°x 27°x3 


95 GNS 
non Dealer u 


Si 1 be pleased to arrange H.P. term 


Write now for brochure (G4) to 
SIMCN SOUND SERVICE LTD 


46-50 George Street, Portman Square, London, W.1 


é Tose Stan for Sound 
| 
| 


TA 1991 





